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Article 10 Landmark Designation 
Fact Sheet 


 
Allegory of California1 
155 Sansome Street 
Diego Rivera, 1931 


 
 


 
1 Stanton L. Catlin, “Mural Census.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 235-335. (New York: 
Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 278. 


Historic Name: Allegory of California (Alegoría de California) 


Address: Located in interior stair of The City Club of San Francisco (former Pacific 
Stock Exchange Luncheon Club)  
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Significance Criteria: Events: Associated with events that have made a significant contribution to 


the broad patterns of our history. 
 
Architecture/Design: Embodies the distinctive characteristics of a type, 
period, or method of construction, and/or represents the work of a master. 


Period of Significance: The period of significance for Allegory of California fresco is 1931. This date 
encompasses the painting of the fresco in Pacific Stock Exchange Luncheon 
Club (now The City Club of San Francisco).  


Statement of Significance: Allegory of California, painted by artist Diego Rivera and assistants Viscount 
John Hastings (Lord Hastings), William Musick, Clifford Wight, and Matthew 
Barnes between mid-December, 1930 and March, 1931 in the Pacific Stock 
Exchange Luncheon Club (now The City Club of San Francisco). The fresco is 
on the two-story wall and ceiling of the interior staircase, connecting the 
lounge and dining rooms of the former luncheon club, between the 10th and 
11th floors of 155 Sansome Street, formerly known as Stock Exchange Tower. 
The fresco, which demonstrates classic themes and motifs found in Rivera 
compositions, namely harmony between nature and machine, a 
glorification of the past while looking toward the future, and a panorama of 
historical figures, is culturally and historically significant for its association 
with preeminent Mexican artist Diego Rivera. The first fresco painted by 
Rivera in the United States, it “…represents Rivera’s most successful work 
from the 1930-31 San Francisco period...”2 The fresco is also significant for 
association with the Latinx and Chicanx arts communities, a significant and 
vibrant part of San Francisco’s cultural heritage. 


 
2 Laurance P. Hurlburt, The Mexican Muralists in the United States (Albuquerque, New Mexico: University of New Mexico Press, 
1989), 108. 


155 Sansome Street (Stock Exchange tower) 


Block/ Lot(s): 0268/001A 


Parcel Area: 6, 477 sq. ft. 


Zoning: C-3-O (Downtown Office) 


Year Built: 1931 


Artist: Diego Rivera 


Prior Historic Studies/Other Designations: Article 11 Category I (Significant) Building 
 
Pine-Sansome Conservation District 
 
Foundation For San Francisco Architectural Heritage survey, 1978 
 
DCP 1976 Survey 


Prior HPC Actions:  



http://www.sf-planning.org/info
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Assessment of Integrity: The seven aspects of integrity as defined by the National Park Service (NPS) 
and the National Register of Historic Places (NRHP) are location, design, 
materials, workmanship, setting, feeling, and association.3  
 
Allegory of California, painted in 1931 by Diego Rivera and assistants 
Viscount John Hastings, William Musick, Clifford Wight, and Matthew 
Barnes, retains a high degree of integrity to convey its artistic and cultural 
significance. The fresco retains a high degree of integrity of location, design, 
association, workmanship, setting, and feeling. Although the fresco has 
been restored, it retains a high degree of integrity of materials.  
 
Overall, the Department has determined that Allegory of California fresco at 
155 Sansome Street retains integrity to convey its historical and cultural 
significance. 


Character-Defining Features: The character-defining features of Allegory of California that should be 
preserved or replaced in-kind are those physical features associated with 
structural support, construction, and visual depiction and expression of the 
Fresco, including: 


• All metal and other furring channels that support the underlying 
wall behind the Fresco; 


• All metal lathe and plaster, including the scratch, brown, and other 
plaster coats that underlie the Fresco; 


• The combination of pigments and plaster that form the Fresco;  


• The size, shape, form, and materials of the Fresco;  


• The stairwell configuration, walls, and ceiling where the Fresco is 
located.  


 


 


Statement of Significance Summary  


Allegory of California, painted by artist Diego Rivera and assistants Viscount John Hastings (Lord Hastings), 
William Musick, Clifford Wight, and Matthew Barnes between mid-December, 1930 and March, 1931 in the Pacific 
Stock Exchange Luncheon Club (now The City Club of San Francisco). The fresco is on the two-story wall and 
ceiling of the interior staircase, connecting the lounge and dining rooms of the former luncheon club, between 
the 10th and 11th floors of 155 Sansome Street, formerly known as Stock Exchange Tower. The fresco, which 
demonstrates classic themes and motifs found in Rivera compositions, namely harmony between nature and 
machine, a glorification of the past while looking toward the future, and a panorama of historical figures, is 
culturally and historically significant for its association with preeminent Mexican artist Diego Rivera. The first 
fresco painted by Rivera in the United States, it “…represents Rivera’s most successful work from the 1930-31 San 


 
3 “How to Apply the National Register Criteria for Evaluation,” National Register Bulletin, U.S. Department of the Interior, 
National Park Service, 1995, 44. 
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Francisco period...”4 The fresco is also significant for association with the Latinx and Chicanx arts communities, a 
significant and vibrant part of San Francisco’s cultural heritage. 


 


Property Description and History 


Allegory of California, created in buon fresco or true fresco style by artist, Diego Rivera, occupies the two-story 
wall and ceiling of an open stair between tenth and eleventh floors of The City Club of San Francisco (formerly 
Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. Constructed in 1929, 155 Sansome Street (Stock 
Exchange Tower) is located in Downtown San Francisco.  


 
The low-rise, monumental building directly north of 155 Sansome Street is the former Pacific Stock Exchange (or 
Pacific Coast Stock Exchange), now Equinox Fitness. The streets adjacent to the subject building are occupied by 
mid- and high-rise commercial buildings in a variety of architectural styles. Many of the surrounding buildings 
were constructed in the early decades of the 1900s.  
 


Pacific Stock Exchange (aka San Francisco Stock Exchange or Pacific Coast Stock Exchange) 


The following description of history of the stock exchange and the subject property is from “Allegory of California 
Landmark Designation Support Memorandum,” prepared by architectural historian Stacy Farr of Architectural 
Resources Group, Inc. on behalf of the Planning Department: 
 


The San Francisco Stock and Bond Exchange was established in 1882 when nineteen brokers signed a 
charter and pledged a $50 membership fee.5 First president John Perry Jr. had been a member of the New 
York Stock Exchange and the Boston Stock Exchange before coming to California during the Gold Rush to try 
his hand at mining. Like many prospectors, Perry had greater success when he left the mines and settled in 
San Francisco to pursue his previous and more familiar occupation.  
 
In contrast to existing exchanges such as the San Francisco Mining Exchange (then operating as the San 
Francisco Stock and Exchange Board), the San Francisco Stock and Bond Exchange dealt in a wide range of 
commodities and became known as the “big board” of the west. This range enabled the exchange to 
weather the extreme market fluctuations that characterized the boomtown economy of early San Francisco. 
The first location of the stock exchange was at 312 California Street, followed by an expansion into several 
offices at the Merchants' Exchange Building at 465 California Street. Reflecting its continuously healthy 
trading volume, the San Francisco Stock and Bond Exchange was second only to the New York Stock 
Exchange in reopening after a national four-month trading pause at the outbreak of World War I. 
 
In 1918, the stock exchange moved into a one-and-a-half story building at 341 Montgomery Street, where it 
remained for slightly over ten years. In 1927, during a shake-up in the organization of exchange boards in San 
Francisco, the San Francisco Stock and Bond Exchange was officially renamed the San Francisco Stock 
Exchange and took ownership of the building at 350 Bush Street, formerly used by the Mining Exchange, 


 
4 Hurlburt, Mexican Muralists (1998), 108. 
5 Lindsay Arthur, “San Francisco's Big Board Grew Out Of A Basement Meeting,” San Francisco Call-Bulletin, October 10, 1955. 
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where they established a secondary curb exchange.6 That year, the exchange consistently broke business 
records, averaging nearly $17 million weekly trading totals by October 1927.7 
 
Into this optimistic context, the San Francisco Stock Exchange solicited proposals from several architectural 
firms to design a new trading hall for the exchange. In February 1928 the San Francisco firm of J. R. Miller & T. 
L. Pflueger was selected by unanimous decision.8 The winning design, to be constructed at the site of the 
exchange’s offices at 341 Montgomery Street, called for a traditional Neo-Classical temple form with Art Deco 
details including bas relief panels and masks. Although construction was planned to begin shortly after the 
commission was awarded, extremely volatile market conditions through 1928 led the San Francisco Stock 
Exchange to change course with regard to new construction.  
 
In November 1928, in a move driven largely by economy, the San Francisco Stock Exchange purchased an 
existing building at 301 Pine Steet. This imposing Neo-Classical building was designed by J. Milton Dyer in 
1915 as the United States Sub-treasury Building and vacated as part of the establishment of the Federal 
Reserve in San Francisco.9 Miller & Pflueger stayed on board as architects and developed a new design for 
the San Francisco Stock Exchange, including converting the existing building at 301 Pine Street into a trading 
hall, and constructing a new, eleven-story office tower at 155 Sansome Street, directly adjacent to the 
trading hall. Construction permits were issued in May 1929 and the construction cost was $2.75 million.10 
Miller & Pflueger worked with general contractors Lindgren & Swinerton and a broad team of interiors 
specialists including A. Quandt & Sons who completed all interior painting, lacquering, and decorative 
finishes; R. Brandlein & Co. and Pacific Manufacturing Co., who completed extensive cabinet work; and W. J. 
Sloan who supplied and installed fine carpets, furniture, draperies, and linoleum.11  
 
The design of the trading hall at 301 Pine Street retained the existing Doric colonnade and wide approaching 
stair from Pine Street while adding massive granite corner piers; installed an attic wall above the existing 
cornice; altered the fenestration at the east and west façades; and created large pedestals in front of the 
building for installation of freestanding sculptures. The interior space was left as a single great hall with new 
floor furnishings and a louvered screen under the skylight. The new office tower at 155 Sansome Street was 
designed in a restrained Moderne style with narrow footprint and traditional three-part vertical composition, 
with double-height base and capital. The interior included an ornate black marble elevator lobby and 
assembly hall at the ground floor, executive offices at the upper floors, and a two-story club room at the top 
level.  
 
Timothy L. Pflueger and his interior architect Michael Goodman worked with a team of fine artists to create 
the sculptures, bas reliefs, inscriptions and other carvings that ornament the building’s interior and its 


 
6 “S. F. Stock ‘Change Deal is Approved,” San Francisco Examiner, November 18, 1927. 21.  
7 "Breaks Business Records; San Francisco Exchange Tradings Total $16,936,019 This Week," The New York Times, September 16, 1927. 
8 “San Francisco Architects Win,” San Francisco Examiner, February 6, 1928, 20.  
9 San Francisco Property information Map, 155 Sansome Street; Sidney Schwartz, “New Listings Set Figures for All Time,” San Francisco 
Examiner, January 4, 1929, 32. 
10 “S.F. Building on Increase, Leonard Says,” San Francisco Examiner, June 10, 1929, 13; Sidney L. Schwartz, “New Building of San Francisco 
Stock Exchange Will be Dedicated Today,” San Francisco Chronicle, January 4, 1930, 7. 
11 Various advertisements, San Francisco Chronicle, January 4, 1920, 7. 
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generally spare Moderne exterior.12 In the early months of 1929, Pflueger met the artist Ralph Stackpole, an 
instructor at the California School of Fine Arts (now the San Francisco Art Institute) and a former student of 
Arthur Matthews, with whom Pflueger had worked on former decorative projects.13 Stackpole agreed to 
sculpt the bas relief above the entry to 155 Sansome Street, and the monumental figures alongside the steps 
to the trading hall at 315 Pine Street. Stackpole also recruited and supervised several additional decorative 
artists for the project, including Robert Boardman Howard, who carved interior doors and relief panels, and 
Diego Rivera who, several months after the building was complete, painted the two-story mural in the 
stairwell of the club room at the top level.14 Additional artists who contributed work to the building include 
American landscape painter Edward Bruce, Otis Oldfield, Ruth Cravath, Adaline Kent, and Clifford Wright.15  
 
Progress on the buildings was unimpeded by the stock market crash that occurred in October 1929, and the 
new San Francisco Stock Exchange was officially dedicated in a public opening ceremony on January 4, 
1930.16 155 Sansome Street operated as offices for the San Francisco Stock Exchange through 1953 when the 
building was sold to Industrial Indemnity Company for more than $1 million. The San Francisco Stock 
Exchange continued to operate out of the trading hall at 301 Pine Street after merging with the Los Angeles 
Oil Exchange in 1956 to create the Pacific Coast Stock Exchange.17 The Pacific Coast Stock Exchange was the 
third-largest trading arena in the United States through 1970's and 1980’s but ended in-person trading in 
2001 during the shift to digital operations, and was absorbed by the New York Stock Exchange in 2015.18 


 
The Pacific Stock Exchange Luncheon Club, or Stock Exchange Luncheon Club, occupied the 10th and 11th floors 
of 155 Sansome Street (Stock Exchange Tower) from 1930 to 1987. The members-only club was described in the 
media at the time Rivera was selected to paint the fresco as having  
 


…some 300 members, bankers, brokers, lawyers and others whose activities keep them in the financial 
district. The committee which chose Rivera…composed of Milton Bremer, William H. Gerstle, Timothy 
Pflueger, and William Hendrickson [club secretary].19 


 
The luncheon club provided members and their invited guests amenities such as a lounge, bar, and dining 
rooms. The club also provided space for private, invitation-only events like a dinner sponsored by the Food and 
Wine Society of San Francisco, celebrating special California vintages, in 1938.20  


 
12 Masha Zakheim and Diego Rivera, Diego Rivera and Friends in San Francisco (Volcano, California: Volcano Press, 2012), section “Allegory 
of California” published online, accessed October 1, 2021 at https://www.foundsf.org/index.php?title=Allegory_of_California. 
13 Therese Poletti and Tom Paiva, Art Deco San Francisco: The Architecture of Timothy Pflueger (Princeton, NJ, Princeton Architectural Press, 
2008) 90.  
14 Edward F. O’Day, “The San Francisco Stock Exchange,” Architect and Engineer, March 1930, 35. 
15 “Painting of ‘San Francisco’ Hangs in Board Room of Stock Exchange,” San Francisco Chronicle, January 13, 1931, 6. 
16 Sidney L. Schwartz, “New Building of San Francisco Stock Exchange Will be Dedicated Today.” 
17 Reuters, "Trading Floor's Final Day At Pacific Stock Exchange," New York Times, May 26, 2001, accessed September 22, 2021 at 
https://www.nytimes.com/2001/05/26/bu siness/trading-floor-s-final-day-at-pacific-stock-exch ange.html .  
18 Reuters, "Trading Floor's Final Day At Pacific Stock Exchange;" Meredith Bauer, “Pacific Exchange: The Rise, Peak and Disappearance of a 
West Coast Financial Titan,” published June 3, 2015, accessed September 23, 2021 at https://www.thestreet.com/investing/pacific-
exchange-the-rise-peak-and-disappearance-of-a-west-coast-financi al-titan-13173072.  
19 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle. 
20 At time of this event, officers of the San Francisco chapter of Food and Wine Society were Andre Simon (President), Harold H. Price 
(Honorary Secretary), and Dr. Raoul H. Blanquie (Chairman, Board of Governors). The Food and Wine Society does not appear to have 
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The former Stock Exchange Luncheon Club is now occupied by The City Club of San Francisco (The City Club), a 
members-only business and social club. The City Club, established in 1987, is a business and social club that 
offers members active calendar of networking and social opportunities, meeting and event spaces, and lounge, 
bar, and dining room(s) to entertain clients and colleagues or socialize with friends and family.21 The City Club 
also operates as a rental event venue, offering “…ten unique event rooms on four floors with awe-inspiring 
architectural details and original artwork. The famous Diego Rivera fresco, Allegory of California, graces the 
stairwell between the tenth and eleventh floors, providing a museum like experience for the most unique 
events.”22  These rooms can be booked by members as well as by corporate or private individuals for weddings, 
business conventions, holiday parties, fundraisers, or other functions. Although access to the Diego Rivera fresco 
is generally limited to The City Club members and their guests, attendees at business and private functions have 
also been able to view the artwork. In addition, local tour group SF City Guides, has provided guided tours of The 
City Club with access to the Rivera fresco for many years. SF City Guides and The City Club have also partnered 
with various historical societies, such as Art Deco Society and San Francisco Heritage, to provide tours of the 
building for their members. 
 


Allegory of California (Alegoría de California) 


The fresco, Allegory of California, created in buon fresco or true fresco style by artist, Diego Rivera, occupies the 
two-story wall and ceiling of an open stair between tenth and eleventh floors of The City Club of San Francisco 
Building (formerly Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. 155 Sansome Street, known as 
Stock Exchange Tower, was constructed in 1929 based on plans by architectural firm Miller & Pflueger.  
 
The following description of fresco and 155 Sansome Street is from “Allegory of California Landmark Designation 
Support Memorandum,” prepared by architectural historian Stacy Farr of Architectural Resources Group, Inc. on 
behalf of the Planning Department: 
 


In 1930, after construction of 155 Sansome Street (Stock Exchange Tower) was complete, a committee 
convened to select an artist to paint a mural in the two-story stairwell of the club room at the top level of 155 
Sansome Street. Committee members included the building’s architect Timothy Pflueger, president of the 
San Francisco Art Association William F. Gerstle, and several executives of the stock exchange.23 Artists 
submitted proposals reflecting themes that were outlined by the selecting committee, including industrial, 
commercial, and financial progress in California. In September 1930 Diego Rivera was announced as the 
winning artist, marking the Mexican muralist’s first commission in the United States.24  
 


 
been affiliated with the Stock Exchange; it is not known at this time whether a member of the Stock Exchange Lunch Club was required to 
sponsor events such as this dinner. A printed menu on letterhead of the Stock Exchange Lunch Club with the date and title of the event is 
located at the University of California archives, accessed at: Stock Exchange Lunch Club (San Francisco, California), Wine and Food Society - 
A Dinner Featuring Special California Vintages. digital.ucdavis.edu, https://digital.ucdavis.edu/collection/amerine-menu s/D-
060/45/67/d7ck9s/media/images/d7ck9s-0.png. Accessed 27 Oct. 2021. 
21 The City Club of San Francisco website: https://cityclubsf.com/about/  
22 The City Club of San Francisco website: Corporate Events & Catering, Business Convention Venues & Meeting Space, Bay Area & San 
Jose, CA (cityclubsf.com) 
23 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle, September 24, 1930, 3.  
24 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle. 
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The selection of an avowed communist to adorn the walls of a capitalist institution was extensively 
discussed in the press, and the selection of a Mexican artist to complete an American commission was also 
divisive among some members of the San Francisco artists community.25 However, Rivera was defended by 
influential artists including Ralph Stackpole, who had completed much of the existing art at the San 
Francisco Stock Exchange and been advocating for Rivera to complete a mural at the California School of 
Fine Arts for several years. Rivera was also publicly supported by some of the city’s prominent cultural 
leaders, including businessman and philanthropist Sigmund Stern and his wife Rosalie Meyers Stern, who 
hosted Rivera and his wife Frida Kahlo at their home in Atherton as Rivera completed his mural 
commission.26  
 
Diego Rivera and Frida Kahlo arrived in San Francisco in November 1930, after a five-day train ride from 
Mexico City which Rivera spent sketching the landscape through which they travelled.27 At the time of his 
arrival, Rivera had not developed the details of the mural but had conceptualized the subject matter to 
reflect, “the three bases of [California’s] richness – gold, petroleum, and fruits,” with additional nods to the 
state’s achievements in transportation, rail and marine technology, and illustrations of broader concepts 
such as energy and speed.28 While in San Francisco, Rivera was also the subject of a solo exhibition at the 
Palace of the Legion of Honor, and gave several lectures in San Francisco and Oakland on the theme of 
modern art.29 Rivera’s mural assistant William E. Musick also displayed his art publicly and was feted at 
several functions.30  
 
Interior architect Michael Goodman worked with Rivera to select the site for mural, settling together on the 
two-story wall of the stairwell of the club room, wrapping up and on to the ceiling.31 Goodman directed the 
removal of existing square panels of beige travertine marble, leaving side borders of two square panels on 
each side. The resulting approximately 472 square foot exposed area was fitted with scaffolding and 
prepared for installation of Rivera’s buon fresco.32  
 
Working with his assistants William E. Musick and Viscount John Hastings,33 Rivera installed and painted the 
Allegory of California between December 1930 and March 1931.34 The mural depicts the vibrancy of the 
state’s past, present, and future economy. At the center of the image is a large female figure, whom Rivera 
described as “California itself […] a woman of tanned skin and opulent curves modelled after the rolling hills 


 
25 Hillary Ellenshaw, “Diego Rivera at the San Francisco Art Institute,” 2012, 50-55, accessed September 28, 2021 at 
https://digitalrepository.unm.edu/arth_etds/16.   
26 Michael Hardy, Michael Corbett, and Denise Bradley, “Stern Hall, University of California, Berkeley, California Historic Structure Report,” 
2009, 32. 
27 “Rivera Arrives in San Francisco to Paint Stock Exchange Murals,” San Francisco Chronicle, November 11, 1930, 12. 
28 “Rivera Arrives in San Francisco to Paint Stock Exchange Murals.” 
29 “Reception to Honor Mexican Painter,” San Francisco Chronicle, December 11, 1930,” 13; “Art Students Hear Rivera,” San Francisco 
Chronicle, March 8, 1931, 57.   
30 “Musick Watercolor Paintings on View,” San Francisco Chronicle, January 25, 1931, 39. 
31 Zakheim and Rivera, Diego Rivera and Friends in San Francisco. 
32 Zakheim and Rivera, Diego Rivera and Friends in San Francisco. 
33 Additional sources indicate that artist Clifford Wight also assisted Rivera on Allegory. Wight also worked with Rivera on his 
subsequent fresco, The Making of a Fresco Showing the Building of a City, at the San Francisco Art Institute. 
34 “Noble Artist to Paint for U. S. Novelist,” San Francisco Chronicle, May 1, 1931, 17. Society Pages, San Francisco Chronicle, January 25, 
1931: notes that “Dr. and Mrs. Russell Lee were hosts of an informal tea for William Musick, Chicago artist, who is now in town assisting 
Diego Rivera with his murals for the new Stock Exchange building.” 
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of the landscape,” wearing a necklace of golden wheat and offering, in one huge hand, “the subsoil of the 
miners, and, in the other, the ripe fruits of the earth.”35 Although the figure resembles both the Aztec Earth 
Mothers that Rivera had depicted in his earlier work and Pomona, the Roman goddess so often evoked by 
California’s fruit industry, she was explicitly modeled on the famous American tennis star Helen Wills Moody, 
who Rivera sketched extensively while he was in California, and who, in 1929, had married the prominent 
San Francisco stockbroker Frederick Moody.36  
 
In front of the female figure are an engineer holding mathematical instruments and discussing a blueprint 
with a mechanic, and a boy with a model airplane, representing an industry in its infancy. As described by 
Rivera, the figures “typify [California’s] workers; the agriculturalist and horticulturist, expressed by the figure 
of Luther Burbank; the ranchers, the miners and gold prospectors, represented by [James] Marshall, the 
discoverer who gave the signal for the gold rush; the mechanic, man of the mines and tractors and 
steamships and oil wells.”37 Moving up the staircase, viewers follow a progression from the miners under the 
soil, to a skyline filled with oil rigs, derricks, cranes and ships. These images suggest the industries of the San 
Francisco Bay Area: the oil refineries of Richmond, shipping companies including the Matson and Dollar lines 
that plied the Pacific Ocean, and dredging equipment used in search of gold.38  
 
On the ceiling, there are several airplanes and two nude female figures flying through the sky, who also 
reflect the visage of Helen Wills Moody. A large sun rounds out the ceiling composition, with a beneficent 
gaze that appears to follow the viewer as they walk below it.  
 
The mural was complete in March 1931 and was unveiled first to members of the Stock Exchange Luncheon 
Club at a gala attended by Rivera himself, and then to the members of the general public, who streamed 
consistently up the stairs and past the mural for several hours.39 In explaining his choice of images, which 
excluded explicitly political themes, Rivera stated, “The painter’s intention, of course, must not lie outside 
the function of the place in which his painting has its being, else his work will be lacking in both objective 
and subjective correctness and truth. In this mural in a luncheon club, I painted the fruits of the earth which 
enrich and nourish because of the productive labors of workers and farmers.”40 Within several weeks of 
completing Allegory of California, Rivera began work on The Making of a Fresco Showing the Building of a City 
at California School of Fine Arts (now the San Francisco Art Institute) in April 1931.41 
 


Architect Timothy Pflueger, who worked with Rivera on all three of his large San Francisco projects, is credited as 
having offered the commission that brought the artist to the Bay Area in 1930. However, Pflueger’s offer of a 
fresco commission and Rivera’s arrival in San Francisco to commence the Stock Exchange project marked the 
end of a multi-year campaign by local art patrons and artists affiliated with SFAI to bring Rivera to San Francisco. 
Although many art collectors, galleries, and institutions in the United States may have supported the idea of 


 
35 Diego Rivera with Bertram Wolfe, Portrait of America (New York: Covici, Friede, Inc., 1934) 14. 
36 Kasia Boddy, “American Girl: The Iconography of Helen Wills,” Historical Social Research, Vol. 43. No. 2, 123; “Miss Wills Wed in Chapel 
Near Tennis Courts,” New York Daily News, December 24, 1929, 3.  
37 Rivera with Wolfe, Portrait of America, 14.  
38 Zakheim and Rivera, Diego Rivera and Friends in San Francisco. 
39 “Rivera Mural Given Initial Showing,” San Francisco Chronicle, March 15, 1931.  
40 Rivera with Wolfe, Portrait of America, 15.  
41 San Francisco Planning Department, “Article 10 Landmark Designation Fact Sheet, The Making of a Fresco Showing the Building of a 
City,” Record No. 2021 001721DES, 2021, 6.  
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having Diego Rivera, then one of the most famous artists in the world, come to San Francisco, it was Pflueger, 
Ralph Stackpole, William Gerstle, and Albert Bender that were most involved in the effort.42  
 
Beginning as early as 1925, articles about Rivera [and other Mexican artists] began to appear in the United 
States.43 Around the same time, galleries and museums around the world also sponsored major exhibitions of 
Mexican art, such that “[d]uring this period…Mexican muralists became world celebrities. … They became so 
important that artists came from around the world to be in their presence and study their paintings. Between 
1920 and 1930, Mexico became a world center for art.”44 Much of this attention focused on Diego Rivera and a 
small but steady stream of artists, intellectuals, and interested lay people came to Mexico to watch him work.45 
Among the artists that went to Mexico were “two California artists, Ray Boynton, who taught buon fresco (true 
fresco) courses at the California School of Fine Arts, and Ralph Stackpole, a San Francisco-based sculptor who 
had known Rivera in Paris.”46 When they returned to San Francisco from Mexico in 1926 and 1928, respectively, 
both Boynton and Stackpole brought back examples of Rivera’s work, including two pieces that were hung at 
SFAI at behest of board members William Gerstle and Albert Bender. Boynton may have been the first to 
recommend bringing Rivera to San Francisco for a commission.47 Such recommendation may have been made 
to Albert Bender, who made the first offer of a mural commission in San Francisco in 1927, which Rivera declined 
due to a conflicting invitation to visit Russia.48 Bender was one of Rivera’s strongest supporters in the United 
States, purchasing and loaning or donating Rivera’s art for the first exhibitions and shows by the artist in San 
Francisco. Following Stackpole’s return from Mexico in 1928 or 1929, Bender once again invited Rivera to San 
Francisco, but again the artist failed to make the journey due to scheduling conflicts and inability to secure a 
visa. At around this same time, “William Gerstle, president of the [San Francisco] Art Association, was very 
excited about the work and commissioned Rivera to do a small wall, 120 feet square, in the school” and donated 
“$1,500…for the mural.”49 Rivera does not appear to have been enthusiastic about the proposed wall space, 
which would remain an issue for the SFAI commission even after he arrived in San Francisco in 1930. 
 
During the same period as Boynton’s and Stackpole’s travels to Mexico, newspaper articles began to mention 
that SFAI was considering offering Rivera a commission to paint a fresco in their building. In the fall of 1927, an 
article in the San Francisco Chronicle stated, based on information provided by Albert Bender, that Rivera would 
be visiting San Francisco that holiday season to “give lectures and a limited course in his theory of the 
mechanical analysis of painting” and that there was a “rumor that [a] wealthy patron is making tentative 


 
42 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural. 
43 Ernest Goldstein, The Journey of Diego Rivera (Minneapolis, Minnesota: Lerner Publications, c1996), 31-33. 
44 Ibid. 
45 Laurance P. Hurlburt, “Diego Rivera (1886-1957): A Chronology of His Art, Life and Times,” in Diego Rivera: A Retrospective, 
ed. Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton, 1986), 59. 
46 National Historic Landmarks Program, “National Historic Landmark Nomination: The Detroit Industry Murals, Detroit 
Institute of Arts” (February 8, 2013), 16.  
47 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural. 
48 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural. 
49 San Francisco Planning Department, “National Register Nomination, Review and Comment Case Report,” 800 Chestnut 
Street (San Francisco Art Institute), Case No. 2015-011315FED, October 1, 2015, 6-7; Luis-Martín Lozano, “1929-1931 V. 
Revolutions and Allegories: Mexico and San Francisco,” in Diego Rivera: The Complete Murals, Luis-Martín Lozano and Juan 
Rafael Coronel Rivera, ed. Benedikt Taschen (Los Angeles: Taschen, c2008), 265.  
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arrangements for Rivera to do mural at California Institute of Fine Arts.”50 Several articles followed in the final 
months of 1927 indicating that Rivera’s visit had to be postponed – he was in the Soviet Union at the time – but 
that he hoped to travel to San Francisco in the coming months.51 Though Rivera failed to show up in San 
Francisco for another three years, his popularity only grew during that time through articles and exhibits in San 
Francisco and across the United States.  
 
In 1927, Rivera’s artworks were enjoyed at two popular exhibitions in San Francisco at the Gallerie Beaux Arts and 
the East West Gallery. Local art patrons were further encouraged in their interest in Rivera’s work when many of 
their artworks by the artist were purchased or borrowed in 1928 for a show at the Weyhe Gallery in New York.52 
Again, in 1928, local media began reporting on a pending Rivera commission at SFAI. In July a headline ran that 
“Rivera May Win Contract Here” and the accompanying story stated that while correspondence was still under 
way to work out the details, a fund had been set aside by one of the [school’s] board of directors for the sole 
purpose of commissioning Rivera to do a “decoration at the school.”53 In what may have been an effort to 
encourage support of this proposal, the article went on to explain that Rivera’s frescoes in public buildings in 
Mexico City were regarded as the “outstanding achievements of contemporary art” and that his work had been 
shown locally at several galleries in addition to being in the collections of patrons, art collectors, the California 
School of Fine Arts, and the California Palace of the Legion of Honor. 54 Many of the pieces in the latter collections 
appear to have been donations to these institutions from Albert Bender. A month later, in August 1928, Albert M. 
Bender, reported that Rivera had accepted a commission to do a mural fresco in the California School of Fine 
Arts. Although Rivera’s date of arrival had not been set at time of the newspaper report, it was noted that he 
intended to travel to San Francisco within the next several months “when on his way to Russia to do extensive 
work there.”55 It is unclear whether Rivera actually expected to undertake the SFAI project in 1928 given his 
commitments, both professional and political, in Mexico. At the time of the SFAI announcement, Rivera was just 
returning to a changing political landscape in Mexico from a challenging visit to the Soviet Union. His political 
activities were under increased scrutiny – in both Mexico and the United States – and he met and married Frida 
Kahlo. At the same time, he also began work on his comprehensive history of the Mexican nation at the Palacio 
Nacional in 1929 and, a short time later, accepted a lucrative commission from the US Ambassador to Mexico for 
the Palacio de Cortés in Cuernavaca.  
 
Although he was recognized as an artist of international importance prior to travelling to San Francisco, the 
Stock Exchange commission, along with the long-frustrated promise of the SFAI project, may have come at an 
opportune moment for Rivera, personally and professionally. His government commissions, especially with the 
US Ambassador to Mexico, who was closely affiliated with powerful capitalists like J.P. Morgan and the 
Rockefeller family, raised concerns amongst the Mexican Communist Party and Stalinist Soviet Union about his 


 
50 San Francisco Chronicle, “Rivera to Visit S.F. During the Holiday Season.” October 30, 1927. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/. 
51 “San Francisco Chronicle, “Rivera’s Proposed Visit is Delayed,” December 25, 1927. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/. 
52 San Francisco Chronicle, “Rivera’s Work to Be Shown in New York,” January 1, 1928. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/. 
53 San Francisco Chronicle, “Rivera May Win Mural Contract Here,” July 15, 1928. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/. 
54 Ibid. 
55 San Francisco Chronicle, “Rivera to Do Fine Arts School Mural,” August 26, 1928. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/.  
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allegiance. Even as Rivera avowed his leftist principles, he was expelled from the Mexican Communist Party and 
shunned by party members.56 The political intrigues swirling around Rivera during this period threatened to 
overwhelm or shut down his most significant projects, including his work at the National Palace. In addition to 
his eagerness to explore the United States, a place that “…brought together factories, scientific genius, and an 
industrial mechanical age that let [Rivera] produce art that could speak to the people who worked in the new 
society,”57 the commissions on offer in San Francisco may have provided the artist with a strategic opportunity to 
break away from political and personal entanglements in Mexico.  
 
It seems equally plausible that the Pacific Stock Exchange commission was a strategic move on the part of 
Rivera’s supporters in San Francisco.  


In late September 1930, Pflueger announced that he had commissioned Rivera to paint a mural for the 
Luncheon Club of the Pacific Stock Exchange in a building he had designed. His decision raised alarm 
among the media: “Radical To Do Exchange Mural,” wrote one newspaper, and another asked, “Will Art 
Be Touched in Pink?” Originally, Rivera’s patrons had planned his first commission at the California 
School of Fine Arts, “the heart of mural training.” Criticism over Pflueger’s decision may have led Rivera’s 
patrons to paint the Luncheon Club mural first, notes [art historian] Lee, where a private commercial 
space rather than an academic public space ruled out “arguing in the public sphere.” What the club 
chose to put on its walls was its own business, but radical political content was out. “I hold a contract 
with Rivera. And I hold the pursestrings for the job,” Pflueger stated. “Should he attempt any of the 
caricaturing for which he is famous…well, there is power in pursestrings.”58 


Even while concerns over Rivera’s politics were raised with this announcement, choosing to bring Rivera to San 
Francisco with the Stock Exchange project, described at the time as a “temple of capitalism,” may have eased 
apprehensions of the Department of Justice which was hesitant to issue Rivera a travel visa. Even so, Dwight 
Morrow, who as US Ambassador to Mexico had recently seen the completion of the commission he had given 
Rivera at Palacio de Cortés, and Albert Bender, wealthy San Francisco art patron and Rivera sponsor, had to 
intercede on behalf of Rivera – and the pending Stock Exchange and SFAI commissions – to get a travel visa 
issued.  


Visual inspection of the fresco has not been undertaken in preparation of this report, but there is no indication 
that its physical condition has been compromised in recent years. 
 


 
56 Robert W. Cherny, Victor Arnautoff and the Politics of Art (Urbana: The University of Illinois Press, 2017), 64-66; Hurlburt, 
Diego Rivera: A Retrospective, 71; Lee, Painting on the Left, 52-55. 
57 Goldstein, 50. 
58 Hurlburt, Mexican Muralists (1998), 100. 
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Events: Associated with events that have made a significant contribution to the broad 
patterns of our history. 


 
Allegory of California, painted in 1931 in the grand stairwell between 10th and 11th floors of 155 Sansome Street, in 
space occupied by The City Club of San Francisco (formerly the space occupied by Pacific Stock Exchange 
Luncheon Club), by Mexican artist, Diego Rivera, is the first fresco painted by Rivera in the United States. The 
fresco is significant for its association with Latinx and Chicanx arts communities, a significant and vibrant part of 
San Francisco’s cultural heritage.  
 
Nuestra Historia: San Francisco Latino Historic Context Statement (draft) states that the “essential threads of 
Latino muralism as it exists today in San Francisco can be traced to the rise of the Mexican Mural Movement 
during the 1920s”59 and that Rivera’s “impact on the California School of Fine Arts/SFAI was vital and long lasting” 
providing a “cadre of local artists trained in fresco and mural painting.”60 Timothy W. Drescher, in his book, San 
Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997, is even more explicit on these 
connections, stating that “Diego Rivera significantly influenced San Francisco muralists” with technical and 
stylistic aspects being passed on to later generations as “New Deal artists watched him paint in person, and 
sometimes worked as his assistants” while “subsequent muralists learned about his murals…by visiting the 
walls.”61 The Mission mural or community mural movement also includes many artists and organizers who have 
been students at SFAI or have worked with other artists trained by Rivera: some examples include Emmy Lou 
Packard and collaborations with younger generation of Mission artists, including Michael Rios and Chuy 
Campusano during the painting of their Homage to Siqueiros; Luis Cervantes and Precita Eyes Muralists; Galería 
de la Raza and one of its initial co-directors René Yañez; Los Muejeres Muralistas and its three founders, Patricia 
Rodriguez, Graciela Carrillo, Irene Perez, and Consuelo Mendez. 
 
The National Historic Landmark nomination for Rivera’s Detroit Industry murals summarizes the influence of the 
1920s Mexican Mural Movement as: 
 


In the history of mural painting in America, the most commanding and vivid works came from the hands 
of three Mexican artists: Jose Clemente Orozco (1883-1949), David Alfaro Siqueiros (1896-1974), and 
Diego Rivera (1886-1957). Known as los tres grandes (“the big three”), these leading artists of the 1920s 
Mexican Mural Movement, who rejected the elite walls of museums and galleries, painted monumental 
murals on public buildings as part of Mexico’s post-revolutionary cultural plan to educate the masses. 
The commissioning of works in the United States by these Mexican artists “coincided with a broader 
popular fascination with Mexican culture.”62 The American 1930s “’Mexican craze’ or ‘Mexican invasion,’” 


 
59 Jonathan Lammers and Carlos Cordova, Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual 
Arts, December 2020 (Draft for Review), 10. 
60 Ibid, 13.  
61 Timothy W. Drescher, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997 (St. Paul: Pogo Press, 
1998), 10. 
62 Anna Indych-Lόpez, Muralism Without Walls: Rivera, Orozco, and Siqueiros in the United States, 1927-1940 (Pittsburgh: 
University of Pittsburgh Press, 1. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals,” 13. 
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as contemporary art critics termed it – “created masterworks” and “enjoyed immense political and 
popular acclaim.”63 Between 1930 and 1933, “these three Mexican artists created murals in the United 
States that had a lasting impact on the history of its mural art, both immediately and in terms of Rivera’s 
and Orozco’s impact on the New Deal art projects”64 as the program looked to Mexico for inspiration and 
organization. “Through the Mexican presence,” writes historian Ingrid Fey, “the fresco technique became 
more well-known and appreciated in the United States.”65  


Prior to the 1930s, the only exposure to mural painting for many San Franciscans came from the thirty-five 
murals of monumental size, painted on canvas, that had been displayed at the recently ended Panama-Pacific 
International Exposition (PPIE). Although mural painting was included in the San Francisco Art Institute 
curriculum as early as 1916, the early years of this mural painting program focused on teaching technical skills of 
buon fresco painting – an unusual technique to focus on given that even many of the European examples of the 
period were painted on canvas – under the principle that “murals should not draw too much attention to their 
context, but only their decorative existence.”66 For nascent muralists in the United States during this period, the 
mural was meant to decorate semi-public spaces in important buildings; it was the buildings themselves and the 
patronage of community leaders displayed by the installation of such murals that was to be expressive. Though 
the SFAI mural program of this early period differed greatly from the muralism that would soon develop in 
Mexico, the existence of this program was responsible for the connections that were initially made between Roy 
Boynton, Albert Bender, and Diego Rivera and which developed to the point that Rivera’s first commissions in the 
United States would be in San Francisco.  
 
During the dismal economic period of the Depression, the 
 


… the [San Francisco Art Institute] absorbed a vital new influence when the sculptor Ralph Stackpole 
returned from Mexico with examples of works by Diego Rivera. … In 1931—the same year that the mural 
was completed—Rivera remarked that art movements in the United States were still greatly influenced 
by Europe, but, that “the moment has come for an outpouring of artistic impulse, and gradually the art 
centre of the world will be moved from Europe to America.67  
 


Rivera, along with his fellow Mexican muralists, believed that the artworks they were producing were not only an 
important source of shifting this art center but were also changing the meaning and method of public art. Rivera 
noted that that his mural work and that of Mexican muralism for the “…first time in the history of monumental 
painting – ceased to use gods, kings, chiefs of state, heroic generals, etc. as central heroes…For the first time in 
the history of art, Mexican mural painting made the masses the hero of monumental art.”68 Many art historians 


 
63 Hurlburt, Mexican Muralists (1989), 4. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals,” 13. 
64 Francis V. O’Connor, The Mural in America: Wall Painting in the United States from Pre-History to the Present (New York: 
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 13. 
65 “National Historic Landmark Nomination: The Detroit Industry Murals, 13. 
66 Anthony W. Lee, “Diego Rivera’s ‘The Making of a Fresco’ and Its San Francisco Public,” The Oxford Art Journal, Vol. 19, No. 2 
(1996), 75. Accessed via https://www.jstor.org/stable/1360730.  
67 San Francisco Planning Department, Case Report for SFAI Landmark designation (1975), 3. 
68 Luís Cardoza y Aragόn, “Diego Rivera’s Murals in Mexico and the United States,” in Diego Rivera: A Retrospective, ed. Cynthia 
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agree about the significance of this change, at least regarding mural art. Art critic Peter Schjeldahl, as recently as 
last year, wrote that Rivera “inspired American painters to create tableaux of laboring and protesting workers… 
and of historical events and themes.”69 Francis O’Connor regards the 1930s as a “transition to a new conception 
of the mural,” crediting the Mexican artist presence in America: 
 


[T]he Mexicans brought to the United States a sense of the mural’s capacity for expressing social 
concern, a fascination with the country’s rampant technology, and a revival of the fresco technique. 
While they initiated the decade to mural painting and their artistic influence is undoubted, they did not 
in fact, directly address either the history or social reality of this country…. Their influence lay in 
reinvigorating the mural as an art form capable of addressing public issues at a time American Artists 
needed means and permissions.70 


Although Rivera was already an internationally known artist by the late 1920s, coordinating a commission that 
would bring him to the United States was challenging.  
 


Rivera’s commission to paint a mural for the Luncheon Club of the Pacific Stock Exchange was, in effect, part 
of a package that included the mural in the California School of Fine Arts (now the San Francisco Art 
Institute). Both resulted from Rivera’s meeting in Paris, at least a decade earlier, the California sculptor Ralph 
Stackpole. … Although the California School of Fine Arts’ proposal was put forward first, it was the much 
more substantial Stock Exchange commission that became the determining factor financially, and it 
consequently became the first fresco mural executed by Rivera in the United States. … The mural is an 
allegory depicting the bountiful human and natural resources of California as explored, exploited, and 
brought to varied fullness by North American inventiveness, industry, and adventurism. California is cast in 
the image of a mature woman… Surrounding her, as if clustered in her embrace, are the attributes of 
California’s enterprise and resulting material progress—its practical, methodical husbandry of nature, its 
genius for invention and innovative technology, its individualistic drive for quick riches, its industrious 
harvesting of forests and minerals, its advanced engineering, and its oil, shipping, and trading businesses—
standing before the Pacific horizon. … On the ceiling is a diagonally placed figure of a nude woman, a 
recapitulation of the ceiling design of the Secretaría de Salubriadad y Asistencia mural in Mexico City, against 
the backdrop of a sun-and-sky theme carried over from the first bay at Chapingo.71  


 
Art historians have criticized Rivera’s first fresco commissions in the United States, noting that they “…lack the 
ideological programs of the Mexican work…and present instead a pastiche of industrial motifs rather than any 
intelligibly planned subject matter”72 and “…fairly conventional in theme—the logical result of the artist’s 


 
Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 
187. 
69 Peter Schjeldahl, “The Lasting Influence of Mexico’s Great Muralists,” The New Yorker, February 24, 2020. March 2, 2020 
Issue. 
70 Francis V. O’Connor, The Mural in America: Wall Painting in the United States from Pre-History to the Present (New York: 
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 20-21. 
71 Stanton L. Catlin, “Mural Census.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 235-335. (New York: 
Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 279. 
72 Hurlburt, Mexican Muralists (1998), 98. 
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attempt to gain the confidence of a public that disapproved of his political positions.”73 Of the frescos painted by 
Rivera during his first trip to San Francisco, Allegory of California, is sometimes cited as the most successful from 
this visit with  
 


…meaningful compositional and iconographic parallels [that] can be drawn to his earlier Mexican murals of 
the 1920s. In both color and overall design, Rivera recreates the actual topographical features of California. In 
viewing the mural, one’s eye ascends from the subterranean activity of coal mining to aboveground 
labors…to the assorted cranes and derricks silhouetted against the sky, and finally, on the ceiling, to the 
celestial sphere. Rivera’s treatment of color mirrors his composition—it progressively lightens from dark to 
light… … Rivera’s ability to synthesize naturalistic and allegorical elements in a flowing, yet rigorously 
controlled, all-over pattern here was first demonstrated in his works on the staircase walls, ascending three 
floors, of the Secretary of Public Education.74  


 
Due to its location in a private club, Allegory of California, may have exerted less direct influences on muralism 
than Rivera’s other San Francisco frescos. However, artists such as Clifford Wight, who assisted Rivera on frescos 
in San Francisco and Detroit, and Ralph Stackpole, who worked on his own commissions as part of the Stock 
Exchange project, were influenced or trained by Rivera and spread that knowledge through further development 
of the mural program at San Francisco Art Institute and in commissions such as Coit Tower.     


 
For the Coit Tower project, a total of 26 artists were hired to complete a series of images supporting a unified 
theme of “Aspects of Life in California.”  
 


Acknowledging the link to Rivera and the other Mexican muralists, nearly all of the Coit Tower murals 
were executed in fresco, that is, painted directly on wet plaster. Another Coit Tower muralist, Maxine 
Albro, had traveled to Mexico in the mid-1920s and studied under Rivera’s assistant, Pablo O’Higgins.75 


Among the other artists were Clifford Wight, Bernard Zakheim, Ralph Stackpole, and Victor Arnautoff (last three 
studied at SFAI) who had all trained or worked with Rivera. Arnatoff, who was designated technical advisor of the 
Coit Tower project, worked with Rivera for nearly two years beginning in 1929, primarily on the Palacio de Cortés 
and Palacío Nacional projects.76 In 1930, shortly before leaving for San Francisco and SFAI – where Arnautoff had 
recently studied and taught - Rivera put Arnautoff in “charge at the National Palace and gave him general 
oversight responsibilities elsewhere.”77 Wight, who worked as Rivera’s assistant in San Francisco on the SFAI and 
Stock Exchange projects and in Detroit, painted four of the six tall figures along the windows at Coit Tower, which 
share similarities to the giant worker depicted in Rivera’s The Making of a Fresco at the San Francisco Art Institute. 


 
73 Alicia Azuela, “Rivera and the Concept of Proletarian Art.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms 
(New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 126. 
74 Hurlburt, Mexican Muralists (1998), 108-109. 
75 Francis V. O’Connor, The Mural in America: Wall Painting in the United States from Pre-History to the Present (New York: 
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 20-21. 
76 Robert W. Cherny, “The Controversy at Coit Tower in 1934,” The Argonaut (Vol. 28, No. 1, Summer 2017), 73. 
77 Robert W. Cherny, Victor Arnautoff and the Politics of Art (Urbana: The University of Illinois Press, 2017), 68. 
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Further, Rivera’s interpretations of the vision of California’s wealth coming from natural resources and labor is 
found in the Coit Tower murals as well as in community murals showing Latino migrant labor.”78 


Historian Stacy Farr also addressed the links between SFAI and Federal Art Project, stating: 


During the 1930s, works by Diego Rivera proved greatly influential—particularly for artists employed 
through the Federal Art Project created by the Works Progress Administration (WPA). … These included 
Victor Arnautoff, Jose Moya del Pino, Lucien Labaudt, Marian Hartwell, Ruth Cravath, Ray Bertand and 
Ralph Stackpole.79 


 
As the United States economy rebounded and the New Deal art programs expired, many of the San Francisco-
based mural artists that had studied at San Francisco Art Institute (SFAI) or worked with Rivera, such as Victor 
Arnautoff and Emmy Lou Packard, continued to pursue large public murals. Muralism, however, decreased in 
popularity in the United States and there were few large public commissions following the New Deal-era, 
especially during the war years of the 1940s. However, the mural art academic program at SFAI advanced with 
incorporation of updated philosophies on muralism and the role of public art from experiences gained from the 
New Deal mural program and Rivera’s frescos from the early 1930s. With the influence of the GI Bill, which 
allowed thousands of veterans to pursue higher education – including training in art schools – 80 enrollment, 
including that of Latino artists, increased in art schools such as SFAI. Among these students were Mexican 
American veterans such as Luis Cervantes, José Ramón Lerma, and Ernie Palomino, all of whom emerged as 
influential artists in San Francisco.81 
 
In the 1960s and 1970s was a new wave of Latino artists who became immersed in evolving trends such as 
installation art, video, and muralism.82 Many of these students became recognized Mission artists including René 
Yañez, Graciella Carillo, Consuelo Lopez, Patricia Rodriguez, Juan Alicia, Irene Perez, Luis Cervantes, Michael Rios 
and later Cristianne Dugan-Cuadra and Manuel Sanchez.83 
 
Following their studies at SFAI, several Latino artists established galleries that nurtured contemporary visual arts 
in the Mission. Among the most influential as relates to muralism was Galería de la Raza, New Mission Gallery, 
and Precita Eyes Muralists. New Mission Gallery was established in 1962 by Luis Cervantes, Ernie Palamino, and 
Joe White (Cervantes and Palamino both studied as SFAI) and is credited as being the first contemporary visual 
arts gallery in the Mission District.84 In 1977, Luis Cervantes and his partner, Susan (Kelk) Cervantes founded 
Precita Eyes Muralists another influential element in the Mission District’s community mural movement. In 
addition to workshops and tours, Precita Eyes has coordinated the creation of many collaborative works in San 


 
78 Timothy W. Drescher, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997 (St. Paul: Pogo Press, 
1998), 11. 
79 SFAI NR Nomination (2016), Section 8, page 19. 
80 SFAI NR Nomination (2016), Section 8, page 22. 
81 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
20.  
82 Ibid.  
83 Ibid.  
84 Ibid, 22. 
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Francisco and has become a national leader in promoting community-based models of mural making.85 Galería 
de la Raza,86 a cultural center “formed to cultivate Chicano art and share it with a wider audience”87 and co-
directed by an SFAI alumnus, René Yañez, has been very influential. Its existence and early successes shifted the 
locus of mural activity in San Francisco to center on the Mission District and it has been important in promoting 
works associated with the community mural movement.88  
  
While muralism as developed and practiced by Mexican artists during the 1920s Mexican Mural Movement 
enjoyed a surge in popularity during the 1930s and 1940s through the Federal Works Program, murals as an art 
form in the United States did not be became widespread until during the Chicano movement of the 1960s and 
1970s.89 In his essay on Latino arts in the American Latino Theme Study, Tomás Ybarra-Frausto notes that 
American Latino artists in the 1930s were aware of Rivera and the other Mexican artists of the Mexican Mural 
Movement and that their “passionate defense of mural art and formal explorations with diverse forms of public 
art directly influenced many Latino artists and seeded the ground for muralism as a major Latino genre during 
the Civil Rights era.”90 Muralism in particular was “one of the most widely known visual art forms that arose out of 
the Chicano movement.”91 The section on visual arts in Nuestra Historia: San Francisco Latino Historic Context 
Statement (Draft) provides the following context on mural art in the Chicano Movement: 
 


The Chicano Movement, or El Movimiento, first evolved in the U.S. southwest and encompassed a broad 
set of issues affecting persons of Mexican origin or descent, including the restoration of land grants, 
worker’s rights, political representation, and improved access to employment and education. Chicano 
and other Latino artists of the period actively engaged in the movement, committing their artistic skills 
to social justice and helping the movement flourish.92 As related by Josie S. Talamantez, author of the 
successful National Register of Historic Places Nomination for Chicano Park in San Diego:  


 
Murals became the artistic vehicle of choice for educating a large illiterate populace about ideals 
of a new society and the virtues and evils of the past.  Murals had the advantage of making direct 


 
85 Ibid, 44. 
86 On August 17, 2016, the 24th Street site of Galería de la Raza/Studio 24 Building was added to the Landmark Designation 
Work Program as part of the Planning Department’s San Francisco Sites of Civil Rights Project. On April 3, 2019, the Historic 
Preservation Commission recommended to the Board of Supervisors to landmark this resource. The process remains 
underway.  
87 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context 
Statement (Sacramento: California State Parks, 2015), 59. 
88 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
28. 
89 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context 
Statement (Sacramento: California State Parks, 2015), 59. Quoted in Latino Historic Context Statement (Draft), 58. 
90 Tomás Ybarra-Frausto, “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018. Accessed 
via https://nps.gov/articles/latinothemearts.htm.  
91 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context 
Statement (Sacramento: California State Parks, 2015), 59. Quoted in Latino Historic Context Statement (Draft), 58. 
92 Tomás Ybarra-Frausto, “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018. Quoted in 
Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 30. 
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appeals; they provided a near-perfect organizing tool that had specific cultural antecedents and 
precedence in the cultural and revolutionary tradition of Mexico.93 


 
Nuestra Historia: San Francisco Latino Historic Context Statement (Draft) notes that the earliest community murals 
were completed around 1970 in various locations around the city. The efforts of Galería de la Raza and the 
growing importance of the Chicano mural movement focused development of muralism in the Mission. Among 
the artists that painted the earliest murals (not extant) in the Mission were a number of artists who had studied at 
SFAI, including Michael Rios, Patricia Rodriguez, and Consuelo Lopez. Formed to focus on expressing the beauty 
and strength of women in Latino culture and foster empowerment, one of the most significant artist collectives 
to emerge was Las Mujeres Muralistas, a highly influential cooperative of all-women artists.94 The collective was 
founded by Chicanas Patricia Rodriguez, Graciela Carrillo, Irene Perez, and Venezuelan artist, Consuelo Mendez 
(all of whom attended the San Francisco Art Institute), but grew over time to include other artists such as Miriam 
Olivo (Venezuelan), Ruth Rodriguez (Puerto Rican), Xochitl Nevel-Guerrero (Chicana), Ester Hernandez (Chicana), 
and non-Latina, Susan Cervantes.95 Works by the collective include: Latino America (not extant), painted in 1974 
on building at 2922 Mission Street; Para el Mercado, painted in 1974 on exterior of former Paco’s Tacos at 24th and 
South Van Ness Streets; Fantasy World For Children (extant), painted in 1975 at 24th Street Mini-Park.  


Another influential artwork – and one with direct connections to Rivera and the Mexican Mural Movement – is 
Homage to Siqueiros, painted by Jesús “Chuy” Campusano, Luis Cortázar and Michael Rios (studied at SFAI) in 
1973-74, at the Bank of America branch at 2701 Mission Street.96 Like Rivera’s earlier work in San Francisco, this 
piece incorporated social and political content for a corporate client. The technical advisor for the group was 
Emmy Lou Packard, who had studied at SFAI and had also been Diego Rivera’s chief assistant on Pan-American 
Unity mural painted as part of the “Art in Action” series at the Golden Gate International Exposition in 1940.  


In San Francisco, the  
 


Chicano Mural Movement…was unique in that it was absorbed into a broader cultural vision that 
encompassed a pan-Latino sense of community. This was the result of a number of factors, including the 
pioneering influences of Diego Rivera and other Mexican muralists, as well as the creative foment of the 
Beat Movement during the 1950s. The essential crucible, however, arrived in the 1960s, when various 
threads including the Chicano Movement, the Student Movement, and Third World ideology began to 
fuse. With the Mission District as its epicenter, a new visual art, sometimes called Mission Muralismo, 


 
93 Josie S. Talamantez, “Chicano Park and the Chicano Park Murals: A National Register Nomination,” 6. Quoted in Nuestra 
Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 31. 
94 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
35.  
95 Ibid. 
96 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
38.  
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continued to evolve during the 1970s and 1980s, when it assumed increasing identification with 
revolutionary movements in Central and South America.97  


The use of murals as symbolic representations of social struggles that transcend race and ethnicity has 
also been described as the Community Mural Movement. Timothy Drescher, author of San Francisco Bay 
Area Murals: Communities Create Their Muses: 1904-1994, offers a helpful definition of community murals: 


Community murals may be painted by groups of individuals, but they are always closely related 
to those who live or work near them. The relationship of community artworks to their 
communities is dynamic, intimate, extended and reciprocal.98 


In this sense, the Chicano Mural Movement / Community Mural Movement – and the diffuse influence of Rivera’s 
work, including Allegory of California, on this movement, had and continues to have a profound effect on the 
visual language and texture of the Mission District, as well as San Francisco as a whole.  


 


Architecture/Design: Embody the distinctive characteristics of a type, period, or method of 
construction, or that represent the work of a master, or that possess high artistic values. 
 
Allegory of California at The City Club of California (formerly Pacific Stock Luncheon Club), which demonstrates 
classic themes and motifs found in Rivera compositions, namely harmony between nature and machine, a 
glorification of the past while looking toward the future, and a panorama of historical figures, is culturally and 
historically significant as the work of preeminent Mexican artist, Diego Rivera. Painted in 1931, at the beginning of 
Rivera’s first visit to San Francisco, it is the first fresco painted by Rivera in the United States. In it, Rivera  
 


…painted a colossal figure of a woman representing California … around her figure the rich and varied 
resources of the state: on her left, the lush agriculture, its workers and heroes; on her right, industry, its 
building and machines, and representative working men and women.99  
sought to depict ….”100  


 
 


 
97 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
31. 
98 Timothy Dresser, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1947 (St. Paul: Pogo Press, 1994), 
12. Quoted in Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft 
for Review), 32. 
99 Diego Rivera, My Art, My Life: An Autobiography (New York: Dover Publications, 1991). Quoted in Lozano, Luis-Martín. “1929-
1931 V. Revolutions and Allegories: Mexico and San Francisco.” In Diego Rivera: The Complete Murals, Luis-Martín Lozano and 
Juan Rafael Coronel Rivera, ed. Benedikt Taschen, 263-293. Los Angeles: Taschen, c2008.  
100 Diego Rivera, My Art, My Life: An Autobiography (New York: Dover Publications, 1991). Quoted in Lozano, in Diego Rivera: 
The Complete Murals, 290. 
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Diego Rivera (1886-1957) 


Diego María de la Concepción Juan Nepomuceno Estanislao de la Rivera y Barrientos Acosta y Rodríguez, known 
as Diego Rivera (1886-1957), was born in Guanajuato, Mexico and died in Mexico City, Mexico at the age of 70. 
Born a twin, Rivera’s twin brother, José Carlos María, died at the age of two; a sister, María Rivera Barrientos, was 
born in 1891. After acquiring the nickname “the engineer” because of his interest in mechanical objects, 
especially trains and mining objects,101 Diego grew up in a family that encouraged his interest and aptitude in art. 
Rivera, who began drawing at a young age, wrote  that the “’earliest memory I have of my youth is that I was 
drawing.’"102 His supportive parents encouraged him by installing canvases and chalkboards on the walls of their 
home and enrolling him in the oldest art school in Latin American, the San Carlos Academy of Fine Arts 
(Academia de San Carlos). Following graduation in 1906, Rivera spent the next fourteen years in Europe. He 
returned to Mexico in 1922 at the behest of José Vasconcelos to begin the monumental frescoes on public 
buildings that were to ignite the Mexican Mural Movement and define his career. 
 
After moving to Paris, Rivera met and married his first wife, Angelina Beloff, in 1911, with whom he had a son 
(Diego) who died as a child. During this marriage, Rivera also fathered a daughter (Marika) with his mistress, 
Marie Vorobieff-Stebelska. He divorced Beloff in 1922 and married Guadalupe Marín, with whom he had two 
daughters, Ruth and Guadalupe. While still married to Marín, Rivera met and began an affair with Frida Kahlo, an 
art student at the time. Kahlo and Rivera were married in 1929, divorced in 1939, and remarried at San Francisco 
City Hall in 1940. After Kahlo’s death, Rivera married his agent, Emma Hurtado.  
 
Unless otherwise noted, the following biographical information about Rivera is taken from the National Historic 
Landmark nomination for the Detroit Industry Murals: 
 


… When he was ten years old, his mother oversaw his admission into evening classes at the oldest art 
school in Latin American, the San Carlos Academy of Fine Arts (Academia de San Carlos). Two years later, 
in 1898, he became a full-time student at the academy. After graduating in 1906, he narrowly lost the 
academy’s competition for a fellowship to Europe. Nonetheless, Rivera prevailed in securing a modest 
four-year traveling scholarship from the governor of the state of Veracruz and he left for Europe in 
January 1907.103 Living in Europe, primarily in Paris, for most of the next 14 years, he eventually became 
involved in the European avant-garde.104 


 
From 1907 to 1913, Rivera was supported, in part, in his European studies and travels by grants from the Mexican 
government. After these grants ended in 1913, Rivera supported himself through the sale of his works at various 
exhibitions.  Rivera’s first two years in Europe were spent in Spain where he was initially a student of Eduardo 
Chicharro y Agüera while forming friendships with leading members of the Spanish avant-garde, including the 
writers Ramόn Gόmez de la Serna and Ramόn del Valle-Inclan and the painter María Gutiérrez Blanchard.105 
Rivera moved to Paris in early 1909, where with the exception of brief sojourns to other parts of Europe for study 
and exhibitions, and a brief visit to Mexico on the eve of the Mexican revolution in 1910, he lived until 1920. In 


 
101 Hurlburt, Diego Rivera: A Retrospective, 25. 
102 Bertram D. Wolfe, “Diego Rivera—People’s Artist,” The Antioch Review, Spring, 1947, Vol. 7, No. 1 (Spring, 1947), 101.  
103 Hurlburt, Diego Rivera: A Retrospective, 25. Quoted in The Detroit Industry Murals NHL Nomination, 14. 
104 “National Historic Landmark Nomination: The Detroit Industry Murals, 14. 
105 Hurlburt, Diego Rivera: A Retrospective, 30. 
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Paris he became close friends with artists Ralph Stackpole, Amadeo Modigliani, Angel Zárraga (a Latin American 
émigré), Robert Delaunay, Fernand Léger, Marc Chagall, and Pablo Picasso.106 Rivera and Ralph Stackpole 
corresponded throughout their lives, in French, their common language.107 He also became friends with Russian 
writers Maximilian Voloshin and Ilya Ehrenburg, expanding his awareness of leftist principals. In 1917, he 
befriended the physician and art historian Elie Faure in 1917; this would be a lifelong friendship with Faure acting 
as Rivera’s mentor in the development of his mature style.108 Rivera spent his extended artistic apprenticeship in 
Europe against the backdrop of the Mexican revolution (1910-1920), World War I (1914-1917), and the Russian 
revolution (1917). 
 


At [José] Vasconcelo’s [Minister of Education] urging, Rivera continued his training in Italy in February 
1920. There, he studied “Renaissance art in the hopes of establishing a philosophy of public art that will 
be adequate for post-revolutionary Mexico.”109 Over the next seventeen months, Rivera immersed 
himself in Italy’s thirteenth- and fourteenth-century frescoes and murals. Mastering the tools and 
techniques of traditional fresco painting, he would then use these techniques to create a new and 
revolutionary public art in Mexico. 


Returning to Mexico in 192[1], Rivera adopted a new and more politicized attitude toward art. He viewed 
himself as a “cultural” rather than an “elitist” artist, and joining with [David] Siqueiros and painter Xavier 
Guerrero to create El Sindicato de Pintores y Escultores (The Syndicate of Technical Workers, Painters and 
Sculptors). The manifesto of this group stated, “We repudiate the so-called easel painting and all the art 
of ultra-intellectual circles, because it is aristocratic and we glorify the expression of Monumental Art 
because it is a public possession.”110 


Prior to beginning work on his mural cycle at the Ministry of Public Education Building, Rivera travelled to the 
Yucatán to view the sites of Chichén Itzá and Uxmal and then to Tehuantepec to learn more about the Zapotec 
culture. The imagery Rivera encountered on these tours combined with the classical art training he had 
undertaken in Europe to produce a Mexican artist proud of his country’s pre-Columbian past with “profound 
understanding of fresco painting that would become his signature in mural painting.”111 In making this fusion, 
Luis Cardoza y Aragόn argues that it is this fusion, this “rediscovery of his native land, this rescue of what was his 
own” that is the “transcendent genius of Rivera’s career” and that Rivera’s role in Mexico’s rediscovery of its past 
and the roots of its culture cannot be overestimated.”112  


 
106 Ibid, 37. 
107 Letters between Stackpole and Rivera are part of the collection of Stackpole papers at the University of California, 
Berkeley Bancroft Library. 
108 Hurlburt, Diego Rivera: A Retrospective, 45. 
109 Hurlburt, Diego Rivera: A Retrospective, 47. Quoted in “National Historic Landmark Nomination: The Detroit Industry 
Murals, 14. 
110 Alvarez, “The Influence of the Mexican Muralists,” 11. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 14. 
111 Goldstein, 34. 
112 Luís Cardoza y Aragόn, “Diego Rivera’s Murals in Mexico and the United States,” in Diego Rivera: A Retrospective, ed. 
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From shortly after his return to Mexico in the early 1920s until he travelled to San Francisco in 1930, Rivera was 
the center of a burst of artistic activity focused on large public murals. Many of these projects, which were 
generally commissioned by the Mexican government, overlapped, requiring Rivera to divide his time and 
attention over multiple projects. This required a certain amount of political savvy – to assuage and prioritize 
patrons at different levels of government – and a workforce that included multiple assistants. Many of the initial 
commissions were also begun in collaboration with other artists – like the New Deal-era Work Progress 
Administration programs of the 1930s, the murals produced in Mexico were sponsored by the government – a 
group of individuals unified in addressing a public project. In many cases, the collaborations ended 
acrimoniously with Rivera commandeering the project, including removing and repainting work previously 
completed by other artists and his assistants.  


During this period, Rivera painted murals or mural cycles at Anfiteatro Bolivar (1922), Secretaría de Educacíon 
Pública/Ministry of Public Education Building (1923-1928), Universidad Autόnoma de Chapingo (1924, 1926-
1927), Palacio Nacional/National Palace (1929-1930, 1935), Secretaría de Salubriadad y Asistencia (1929), and 
Palacio de Cortés (1930). Rivera began to gain attention, including from the United States, with his work at the 
Secretaría de Educacíon Pública/Ministry of Public Education Building where  


between 1923 and 1924, Rivera covered the walls of a three-story courtyard at the Ministry of Public 
Education Building with 124 frescoes. According to Bertram Wolfe, Rivera’s biographer, the series 
brought fame to Rivera throughout the Western world, and “initiated a revival of mural painting, 
decedent since the late Renaissance, a revival felt first in Mexico and then in the United States.”113 
Rivera’s undisputed masterpiece marked a sudden turning point in the Mexican art movement.114 


When Rivera first returned from Europe, political relations between the leftist government in Mexico and the 
capitalist United States were fraught. Exchanges between the countries, particularly cultural or artistic 
exchanges, were minimal. Strange then, that  


Rivera’s introduction to the United States came partially through international diplomacy. In November 
1927, the US Ambassador to Mexico, Dwight Morrow, had traveled to Mexico to defuse tense Mexican-
American relations and secure threatened US industrial holdings. Morrow formulated a radical solution 
to which he successfully persuaded Rivera, the MCP’s [Mexican Communist Party’s] leading figure, “to 
reverse his position on the American presence and cooperate with the new cultural policy.115  


Part of this new cultural policy focused on cultural and artistic exchanges between the two countries. For Morrow 
this meant, in part, commissioning Rivera for the Palacio de Cortés mural, entitled The History of Cuernavaca and 


 
Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 
1986), 186. 
113 Bertram D. Wolfe, Diego Rivera: His Life and Times (New York: Alfred A. Knopf, 1939), 182. Quoted in “National Historic 
Landmark Nomination: The Detroit Industry Murals, 15. 
114 Ibid. 
115 Ibid. 
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Morelos, in 1929. The commission “originated in the ambassador’s desire to make a gift to Mexico that would 
stand in remembrance of his mission, his liking for the people, and the attachment he had formed to his 
Cuernavaca home.”116 In making this commission, Morrow paid Rivera the largest fee he had received on a mural 
commission to that point in time. It also meant encouraging US galleries and museums to hold exhibitions and 
to expand their holdings of Mexican art; his association with Morrow caused Rivera to be expelled from the 
Mexican Communist Party and shunned by many leftists during this period.  


Morrow also conceived of the famous “Mexican Arts” exhibition in American that was partially prompted 
by the “search for common American cultural origins.” Including works of Rivera, Orozco, Siqueiros, the 
exhibit focused on “authentic” Mexican culture featuring early, old, and modern art. Organized by the 
American Federation of Arts, which had been established in 1909 “to enrich the public’s experience and 
understanding art,” and financed by the Carnegie Corporation, the exhibit toured fourteen cities 
between 1930 and 1932 and proved popular with art patrons newly exposed to artistic developments in 
Mexico.117  


Other galleries and museums around the world also sponsored major exhibitions of Mexican art during this 
period, such that “[d]uring this period…Mexican muralists became world celebrities. … They became so 
important that artists came from around the world to be in their presence and study their paintings. Between 
1920 and 1930, Mexico became a world center for art.”118 At that center was Rivera, who, by 1934, had “…virtually 
single-handedly, forged a strong mural tradition…He was the best, and certainly the most famous, muralist in 
the Americas…”119 


Architect Timothy Pflueger commissioned Rivera in late September 1930 to paint a mural for the Luncheon Club 
of the Pacific Stock Exchange, a building he had designed. On the heels of the opening of the very popular 
Mexican Arts exhibition in New York, and with local artists and media decrying him in headlines, such as “Artists 
Fight on Employing a Mexican ‘Red,”120 Rivera and his wife Frida Kahlo arrived in San Francisco.  


Between mid-December and February 14, [1930,] Rivera painted the Allegory of California on the club’s 
stairway wall and ceiling. Laurance P. Hurlburt describes the wall portion of the mural as “Rivera’s most 
successful work from the 1930-31 San Francisco period…. In both color and overall design, Rivera 
recreates the actual topographical features of California.”121 


 
116 Catlin, “Mural Census, Palacio de Cortés” in Diego Rivera: A Retrospective, 269. 
117 “National Historic Landmark Nomination: The Detroit Industry Murals, 15. 
118 Goldstein, 31-33. 
119 Francis O’Connor, “The Influence of Diego Rivera on the Art of the United States during the 1930s and After,” in Diego 
Rivera: A Retrospective, ed. Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with 
W. W. Norton, 1986), 171. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals, 19-20.  
120 San Francisco Chronicle, “Artists Fight on Employing Mexican ‘Red,’” September 24, 1930. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/. 
121 Hurlburt, Mexican Muralists (1998), 108-9. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals, 
16. 



http://www.sf-planning.org/info

https://infoweb-newsbank-com.ezproxy.sfpl.org/

https://infoweb-newsbank-com.ezproxy.sfpl.org/





10/27/21  Article 10 Landmark Designation Fact Sheet 
Record No. 2021-005992DES  Allegory of California by Diego Rivera 
 The City Club of San Francisco (former Stock Exchange Luncheon Club) 
  155 Sansome Street 


  25  


After completing the Allegory of California, and before starting his commission at the California School of 
Fine Arts, Rivera completed a small mural [Still Life and Blossoming Almond Trees] at the home of 
Sigmund and Rosalie Stern in Atherton, California. Mrs. Stern, well known in the Bay Area business and 
cultural community and a collector of Rivera’s paintings, had invited Diego and his wife Frida to rest at 
her home. Here Rivera created a mural for Mrs. Stern of an idealized landscape scene that marked his 
first use of a “portable” mural format.122 


Rivera next turned to this commission at the California School of Fine Arts (now the San Francisco Art 
Institute), a location that, unlike the Stock Exchange Luncheon Club mural, would ensure that this mural 
was aimed at a public audience. Once again, concerns over political content reigned as the San 
Francisco Art Association made clear their desire for a nonpolitical work: “The character of the mural 
might have a very wide choice of subject matter—anything but of a political nature—of course suitable 
for an art institution.” Rivera’s mural, Making of a Fresco, Showing the Building of a City…, portrays the 
productive role of artistic and mural laborers. The scene is dominated by a giant hard-hat laborer shown 
being painted by Rivera and his assistants on scaffolding. On the bottom level of the mural, Rivera paints 
individuals known to him—Pflueger, Brown, Stackpole, and the patron Gerstle—as architects, artists, and 
designers involved in building a city. On the top level, laborers install steel girders on a building.123 


The first of the three frescos created by Rivera in San Francisco during his visit in 1930-1931, Allegory of California 
was completed over the course of about six weeks. On arrival in San Francisco,  


…Rivera explained that his mural would “represent California with the three baskets of her richness—gold, 
petroleum, and fruits. Transportation, rail and marine, will be motifs stressed, and on the ceiling, energy and 
speed. Using Ralph Stackpole’s borrowed studio, which was large enough for Rivera to work on full-sized 
cartoons, he had completed the preliminary studies for the mural by mid-December. … He would finish his 
mural, the largest and most important of the various works intended for the extensive decorative scheme 
commissioned by Pflueger [for Stock Exchange Tower], on February 14, [1931].124  


 
Prior to painting Allegory, Rivera traveled extensively around Northern California, spending weeks 
  


“…viewing and sketching the northern California landscape, as well as preparing eleven studies for the 
mural and a full-scale cartoon. In preparing this painting, Rivera made generalized studies for the entire wall 
and ceiling area, including delicate pencil sketches and life portraits in pastels.”125 


This travel, as well as his schedule in Mexico leading up to his visit in San Francisco, proved so exhausting that 
Rivera took a break to rest at the home of Sigmund and Rosalie Stern in Atherton, California, following 
completion of Allegory. 


 
122 This artwork is now installed at University of California Berkeley’s Stern Hall. 
123 “National Historic Landmark Nomination: The Detroit Industry Murals, 17. 
124 Hurlburt, Mexican Muralists (1998), 100. 
125 Hurlburt, Mexican Muralists (1998), 102 
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Upon completion of work at San Francisco Art Institute, Rivera left San Francisco to return briefly to Mexico to 
work on the National Palace project. Several months later, Rivera returned to the United States for a solo 
retrospective – only the second such show to be held at the museum – at the Museum of Modern Art in New York 
for which he painted eight “portable” frescos. Following the success of this show, which set attendance records, 
Rivera travelled to Detroit to begin work on the Detroit Institute of Art project. The Detroit Institute of Art project 
was officially dedicated a little over a year later in a swirl of controversy over the religious and political content of 
the murals. Meanwhile, Rivera had already moved on to his next commission, the RCA mural, in New York. The 
RCA mural engendered such controversy that Rivera was forced to stop work shortly before the fresco was 
completed. The fresco was then destroyed. This action prompted a protest demonstration by the artists then 
working on the Coit Tower murals, after which two of the artists added newspaper headlines and accounts of the 
protest in their murals.126 The resulting scandal caused other pending commissions in the United States to be 
cancelled and Rivera’s sojourn in the United States abruptly ended in December 1933.  


Rivera returned in 1940 to paint his last mural in America. His ten-panel mural for the Golden Gate 
International Exposition, Pan-American Unity, advocated against Fascism. Mounted on portable steel 
frames, it now resides at City College of San Francisco. Rivera remained a highly influential figure in the 
development of national art in Mexico throughout his life. In 1957, he died in Mexico City at the age of 
seventy.127  


Allegory of California was the first mural Rivera created in San Francisco during his visit in 1930-1931 and the first 
fresco he painted in the United States.  


  


 
126 Cherny, Robert W. Cherny, “The Controversy at Coit Tower in 1934,” The Argonaut (Vol. 28, No. 1, Summer 2017), 73. 
127 “National Historic Landmark Nomination: The Detroit Industry Murals, 20. 
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Photos 


Stock Exchange Building and Stock Exchange Tower, 1936. Source: San Francisco Public Library, Historic Photograph 
Collection; Photographer: Gabriel Moulin (AAC-5434) 


 
 


 
 


  



http://www.sf-planning.org/info





10/27/21  Article 10 Landmark Designation Fact Sheet 
Record No. 2021-005992DES  Allegory of California by Diego Rivera 
 The City Club of San Francisco (former Stock Exchange Luncheon Club) 
  155 Sansome Street 


  31  


 


Diego Rivera putting finishing touches 
fresco decorating wall of Stock Exchange, 
February 27, 1931.  


Source: San Francisco Public Library, 
Historic Photograph Collection (AAF-
0947) 


 


Diego Rivera At Work On Allegory Of California, San Francisco 
Stock Exchange Luncheon Club, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Photograph Archives, Smithsonian American Art 
Museum https://learninglab.si.edu/resources/view/622792  
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Mexican artist Diego Rivera at work on the Allegory of California fresco and Ross Ambler Curran, January 24, 
1931. Source: San Francisco Public Library, Historic Photograph Collection (AAK-0313) 
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Diego Rivera at work on Allegory of California, San Francisco Stock Exchange Lunch Club, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0002093  
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Allegory of California, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033151  
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Allegory of California (ceiling detail), 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033161  
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Allegory of California and stairs at 10th floor of 155 Sansome Street , 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033154  
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Allegory of California, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033155  
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Allegory of California, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033162   
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First study for Allegory of California, December 1930. 


Source: Private Collection. Printed in Luis-Martín 
Lozano, “1929-1931 V. Revolutions and Allegories: 
Mexico and San Francisco,” 264. In Diego Rivera: The 
Complete Murals, Luis-Martín Lozano and Juan 
Rafael Coronel Rivera, ed. Benedikt Taschen, 263-
293. Los Angeles: Taschen, c2008.  
 


 


Untitled (Young man with model airplane), 1930. 
Photographed by Peter A. Juley & Son 


 
Source: Peter A. Juley & Son Collection, Photograph 
Archives, Smithsonian American Art Museum,   
https://ids.si.edu/ids/deliveryService?id=SAAM-
J0033195  
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Energy, study for the main wall of the mural Allegory of California, Pacific Stock Exchange Luncheon Club, San 
Francisco, 1930. 
 
Source: Collection SFMOMA, Gift of William L. Gerstle through the San Francisco Art Institute 
https://www.sfmoma.org/artwork/64.10  
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Source: crazy little thing bloc, posted October 21, 2010.  Via http://scientika.blogspot.com/2010/10/city-club-of-
san-francisco-and-allegory.html 
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Source: crazy little thing bloc, posted October 21, 2010.  Via http://scientika.blogspot.com/2010/10/city-club-of-
san-francisco-and-allegory.html 
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DESCRIPTION
Normally closed to the public,
on this tour you see Rivera’s
“Allegory of California” the
artist’s �rst US mural.


Please note that due to
current conditions, this event
like all City Guides tours will
only proceed if sanctioned by
health o��cials. SF City
Guides cares for the safety of
our walkers and guides, so


Meeting
location is
provided
upon
making a
reservation.


Please note
that due to
current
conditions,
this event
like all City
Guides
tours will
only


LOCATION


(https://sfcityguides.org/wp-
content/uploads/2019/06/Diego_


DIEGO RIVERA MURAL AT THE
STOCK EXCHANGE TOWER
Neighborhood: Union Square & Financial


District


DONATE (/DONATE/)


FIND YOUR TOUR
(HTTPS://SFCITY
GUIDES.ORG/FIN
D-YOUR-TOUR/)


HOW IT WORKS
(HTTPS://SFCITY
GUIDES.ORG/HO


W-IT-WORKS/)


 (/)


ABOUT US
(HTTPS://SFCITY
GUIDES.ORG/AB


OUT-US/)


PRIVATE TOURS
(HTTPS://SFCITY


GUIDES.ORG/PRI
VATE-TOURS/)



https://sfcityguides.org/wp-content/uploads/2019/06/Diego_Rivera_City_Club_Starting_Point.jpg

https://sfcityguides.org/donate/

https://sfcityguides.org/find-your-tour/

https://sfcityguides.org/how-it-works/

https://sfcityguides.org/

https://sfcityguides.org/about-us/

https://sfcityguides.org/private-tours/
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tickets will NOT be available
for reservation until it has
been cleared.


When sculptor Ralph
Stackpole hired Mexican
muralist Diego Rivera to paint
the inside of the San Francisco
Stock Exchange Club, he was
met with criticism by the local
papers. Rivera was a socialist
painter — how can he be
responsible for adorning the
inside of the city’s “citadel of
capitalism”? The barbs were
ine�fective. Rivera arrived in
San Francisco in 1931, ready to
get to work. He le�t a
shimmering masterpiece
portraying Cala�a, the Spirit
of California, embracing and
protecting the many treasures
of this vast state.


Witness the fabulous interior
of the Paci�c Stock Exchange,
discovering all the little
decorative details, many
cra�ted by local artists, that
have helped crown the
building’s City Club one of the
greatest Art Deco interiors in
all of California.


proceed if
sanctioned
by health
o��cials. SF
City Guides
cares for
the safety
of our
walkers
and guides,
so tickets
will NOT be
available
for
reservation
until it has
been
cleared.


(https://maps.google.com/?
q=37.79167,-122.40126)Click
the map to view full version
on Google Maps
View Transit Directions on
Google Maps >>
(https://www.google.com/maps/d
api=1&destination=37.79167,-122


Please note: Private groups
tours required for groups of 8
or more.



https://maps.google.com/?q=37.79167,-122.40126

https://www.google.com/maps/dir/?api=1&destination=37.79167,-122.40126
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Note: This tour is limited to
the �rst 25 people with
reservations.


NEXT TOURS


 
None scheduled in next 60
days
 
SCHEDULE


Tours are the 1st and 3rd
Monday of each month.


NOTES


Meeting location is provided
upon making a reservation.


Reservations open at noon, 10
days prior to the tour date.


Please note that due to
current conditions, this event
like all City Guides tours will
only proceed if sanctioned by
health o��cials. SF City
Guides cares for the safety of
our walkers and guides, so
tickets will NOT be available
for reservation until it has
been cleared.


If the page says that the tour
is unavailable, then
reservations have not opened
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yet.


Tour Length: Approximately 1-
1/2 to 2 hours


CONTACT US


tours@sfcityguides.org


415-375-0468 (tel:415-375-
0468)
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62 posts


8 reviews


44 helpful votes
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1-9 of 9 replies Sorted by Oldest first 1


Ca�iend
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Level  Contributor


3,722 posts


1 review


13 helpful votes


Report inappropriate content


Swing C
San Francisco...


Browse forums All California forums San Francisco forum


Diego Rivera paintings
14 years ago


I wondered if anyone knew where the 4 mural paintings Diego


Rivera painted in the Bay area are.


open to public?


transportation?.


thank you.


1. Re: Diego Rivera paintings


14 years ago


Let's see there's "Marriage of the Artistic Expression of the North


and of the South on this Continent", aka "Pan American Unity" at


the Diego Rivera Theater on the main (Ocean Avenue) campus of


City College and "The Making of a Fresco Showing the Building of


a City" aka "Making a Fresco" at the San Francisco Art Institute,


800 Chestnut Street, both of which I'm reasonably certain are


viewable on a routine basis. Then there's "Allegory of California"


at the The City Club of San Francisco, 155 Sansome Street (10th


Floor) which I believe is only viewable during a monthly tour or


special arrangement unless you're invited by a member of the


club.


Number four?


2. Re: Diego Rivera paintings


14 years ago


Some believe that some of the brush strokes in Coit Tower are his


but I know of no evidence that they are.


When a child, I came across large-format book of his paintings.


He is the first artist whose work I was able to recognize.


San Francisco Hotels and Places to
Stay
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Where should I stay?
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Should I rent a car to get around SF?


How do I get around SF without a car?


What should I see and do in SF?


What should I do with kids? Where should my family


(of 5) stay?


Does SF have any budget hotels, hostels, or hotels


with free/cheap parking?


Can I stay at an Airbnb or VRBO?


Should I book Alcatraz tickets and Muir Woods


parking permits in advance?
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BetterthanBings
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6,111 posts


25 reviews


61 helpful votes


Report inappropriate content


BetterthanBings
Los Altos...


Level  Contributor


6,111 posts


25 reviews


61 helpful votes


Report inappropriate content


Forestvillian
Forestville...


Level  Contributor


4,936 posts


93 reviews


224 helpful votes


At the Los Angeles County Museum of Art a couple of weeks ago,


I saw some of his paintings.


3. Re: Diego Rivera paintings


14 years ago


The last one is not exactly in SF, but easily reachable by BART to


Berkeley:


"Still Life with Blossoming Almond Trees," Stern Hall, UC Berkeley.


The SF Art Institute had a list, found after some ham-handed


searching on my part:


http://www.sanfranciscoart.edu/page.aspx?page=36&navID=8…


And more interesting stu� on Rivera's times in SF, from SFAI:


http://www.sanfranciscoart.edu/page.aspx?page=35&navID=7…


City College has some frequently asked questions, such as where


Frida and Diego remarried (anniversary upcoming!) : SF City Hall,


Dec. 8, 1940...


http://www.riveramural.com/article.asp?section=overview&key=…


4. Re: Diego Rivera paintings


14 years ago


And, as for transportation:


1) City College is accessible by bus, or Muni Metro. Prolly the K


Ingleside is best from downtown, The #36 bus provides service to


campus from the closest BART station, the Balboa Park Station.


2) SF Art Institute is at 800 Chestnut between Jones and


Leavenworth, so easily accessible via #30 Stockton bus or the


Powell-Hyde cable car. Very convenient if you're doing some


meandering through that neighborhood and Telegraph Hill.


3) SF City Club is right downtown on 155 Sansome Street, so #15


Third or #10 Townsend buses should su�ice.


4) UC Berkeley is closest to the "Berkeley" station of BART. Exit


station and walk a few blocks toward the campus to Stern Hall


(campus maps are easily found on the grounds).


5. Re: Diego Rivera paintings


14 years ago


If you can, schedule your visit so you can take the monthly tour of


the Allegory of Calif. mural at the City Club mentioned by


Ca�iend. The bldg. is the old Pacific Stock Exchange and in


addition to the mural, the huge sculpture columns on the outside


of the bldg. and the exquisite examples of Art Deco on the


interior, make a visit even more worthwhile. We took the tour given


by the Mexican Museum last Dec. (still only a $5 donation, I


believe). Tours are given the first Wed. of each month at 3pm. You


Are tours available for SF, Muir Woods, etc.? What


are good day trips?


Where should I eat and drink in SF?


Do you have any SFO layover or dining


recommendations?


What should I wear in SF?


Show less
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2,361 posts
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Zypcio
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Level  Contributor


62 posts


8 reviews


44 helpful votes


Report inappropriate content


Swing C
San Francisco...


Report inappropriate content


can get further info. and reserve a space by contacting the


Museum at: (415) 202-9700 ext. 721 or e-mail at:


education@mexicanmuseum.org. The Mexican Museum's website


is 


www.mexicanmuseum.org


6. Re: Diego Rivera paintings


14 years ago


Zypcio - Please be aware that the mural at City College is in the


theatre lobby and is only open when school is in session (most of


the day and evening), though you can see just the ends through


closed doors. It's probably not worth the trip if it is not open.


There isguide that gives a great explanation of all the themes


found in the work. Just outside of it is a re-creation of one of the


giant Olmec heads in a beautiful patio. Also the #43 bus goes


there also from BART as well as from Forest Hill Muni Station.


7. Re: Diego Rivera paintings


14 years ago


thank you, some great info.


8. Re: Diego Rivera paintings


14 years ago


Diego Rivera was born this date in 1886.
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9. Re: Diego Rivera paintings


12 years ago


-:- Message from Tripadvisor sta� -:-


This topic has been closed to new posts due to inactivity. We


hope you'll join the conversation by posting to an open topic or


starting a new one.


To review the Tripadvisor Forums Posting Guidelines, please


follow this link:


http://www.tripadvisor.com/pages/forums_posting_guidelines.html


We remove posts that do not follow our posting guidelines, and


we reserve the right to remove any post for any reason.


Removed on: 11:18 pm, August 18, 2009
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DESCRIPTION
Even though the Art Deco
movement was a French
creation, it found a dedicated
American evangelist in San
Francisco architect Timothy
P�lueger. As one of the most
prominent architects in the
city during the 1920s, P�lueger
had a profound impact on the
shape and aesthetic of San
Francisco’s early soaring
skyline. His designs, along
with those of other architects,
re�lected the times: his early


 Meet in
front of the
Telephone
Building at
140 New
Montgomer
y, in
between
Mission and


Downtown
Deco tour
lobbies
require
visitors to
wear
masks.


LOCATION


(https://sfcityguides.org/wp-
content/uploads/2019/06/Downto


DOWNTOWN DECO
Neighborhood: Downtown


DONATE (/DONATE/)


FIND YOUR TOUR
(HTTPS://SFCITY
GUIDES.ORG/FIN
D-YOUR-TOUR/)


HOW IT WORKS
(HTTPS://SFCITY
GUIDES.ORG/HO


W-IT-WORKS/)


 (/)


ABOUT US
(HTTPS://SFCITY
GUIDES.ORG/AB


OUT-US/)


PRIVATE TOURS
(HTTPS://SFCITY


GUIDES.ORG/PRI
VATE-TOURS/)



https://sfcityguides.org/wp-content/uploads/2019/06/Downtown_Deco_Starting_Point.jpg

https://sfcityguides.org/donate/

https://sfcityguides.org/find-your-tour/

https://sfcityguides.org/how-it-works/

https://sfcityguides.org/

https://sfcityguides.org/about-us/

https://sfcityguides.org/private-tours/
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skyscrapers invoke the jazzy
buoyancy of the Roaring
1920s, and San Francisco’s
thriving economy throughout
the period.


We’ll take a comprehensive
tour of all the Art Deco
masterpieces in San
Francisco’s downtown —
starting with the stunning
lobby of the restored former
Paci�c Telephone Building
including its Chinese motifs,
the art-infused former Stock
Exchange and Tower, the
Egyptian-inspired Shell
Building, and, the neo-Mayan
medical building at 450 Sutter
Street.


Soak up San Francisco of the
1920s through these elegant,
timeless buildings.


Reservations are required
due to venue limits.


 


NEXT TOURS


Wednesday, November 3 at
2:00 pm given by Paul
Fisher Join Waitlist (/reserve-
a-tour?
wait=yes&group=538691)


Howard.
Public
transportati
on:
MUNI/BART
Montgomer
y Station; all
Market
Street buses
&
streetcars.


Sign ups
are
required
due to
venue
limits.


(https://maps.google.com/?
q=37.78688,-122.3997)Click
the map to view full version
on Google Maps
View Transit Directions on
Google Maps >>
(https://www.google.com/maps/d
api=1&destination=37.78688,-122


Please note: Private groups
tours required for groups of 8
or more.



https://sfcityguides.org/reserve-a-tour?wait=yes&group=538691

https://maps.google.com/?q=37.78688,-122.3997

https://www.google.com/maps/dir/?api=1&destination=37.78688,-122.3997
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Sunday, November 7 at 11:00
am given by Therese
Poletti Sign Up (/reserve-a-
tour?group=538693)
Sunday, November 14 at 11:00
am given by Charlie
Goldberg Sign Up (/reserve-
a-tour?group=538695)
Wednesday, November 17 at
2:00 pm given by Fred
Silverman Sign Up (/reserve-
a-tour?group=538697)
Sunday, November 21 at 2:00
pm given by Mary
Frances Sign Up (/reserve-a-
tour?group=538700)


VIEW CALENDAR


NOTES


Downtown Deco tour lobbies
require visitors to wear
masks.


Tour Length: Approximately 1-
1/2 to 2 hours.


 (https://www.facebook.com/SFCityGuides/)  (https://twitter.com/sfcityguides)


(https //www tripadvisor com/Attraction Review g60713 d1830811 Reviews San Francisco City Guides



https://sfcityguides.org/reserve-a-tour?group=538693

https://sfcityguides.org/reserve-a-tour?group=538695

https://sfcityguides.org/reserve-a-tour?group=538697

https://sfcityguides.org/reserve-a-tour?group=538700

https://www.facebook.com/SFCityGuides/

https://twitter.com/sfcityguides

https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-San_Francisco_California.html
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CONTACT US


tours@sfcityguides.org


415-375-0468 (tel:415-375-
0468)


San Francisco City Guides
c/o SF Public Library
100 Larkin Street
San Francisco, CA 94102


TRIP ADVISOR HALL OF FAME


(https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-


San_Francisco_California.html)  (http://www.instagram.com/sfcityguides)


(https://www.yelp.com/biz/san-francisco-city-guides-san-francisco)



javascript:_5gXfT('>2:=E@iE@FCDoD74:EJ8F:56D]@C8');

tel:415-375-0468

https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-San_Francisco_California.html

https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-San_Francisco_California.html

http://www.instagram.com/sfcityguides

https://www.yelp.com/biz/san-francisco-city-guides-san-francisco
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(https://www.tripadvisor.com/Attraction_R
eview-g60713-d1830811-Reviews-
San_Francisco_City_Guides-
San_Francisco_California.html)


LEARN MORE
FAQs
(https://sfcityguide
s.org/about-
us/faqs/)
Group Tours
(/private-tours/)
School Tours
(/private-tours/)
Become a Sponsor
(https://sfcityguide
s.org/about-
us/sponsor/)
Become a Member
(https://sfcityguide
s.org/about-
us/become-a-
member/)
Become a Guide
(https://sfcityguide
s.org/about-
us/become-a-
guide/)



https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-San_Francisco_California.html

https://sfcityguides.org/about-us/faqs/

https://sfcityguides.org/private-tours/

https://sfcityguides.org/private-tours/

https://sfcityguides.org/about-us/sponsor/

https://sfcityguides.org/about-us/become-a-member/

https://sfcityguides.org/about-us/become-a-guide/
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THE ALLEGORY OF CALIFORNIA BY DIEGO RIVERA
IN SAN FRANCISCO
12/17/2012 by Angela


H O M E A B O U T S T A R T  H E R E S A N  F R A N C I S C O T R A V E L


A R C H I V E S C O N T A C T
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This is the second post in a series where I’ll be visiting all four Diego Rivera frescos located in the Bay area. The


first fresco I visited is located maybe a mile or so from my apartment, and as a long time fan of Rivera’s work, I


was very excited to discover it right around the corner!


The Allegory of California wasn’t much further afield either… It’s only a few blocks from my o. ice in the Financial


District, but it involved a little more planning to see — since the fresco spans a staircase between the 10th and


11th floors of the exclusive City Club of San Francisco. Some mentions of the fresco say that it’s open to the


public during certain hours, but if you want to be sure to see it, you probably shouldn’t just walk in


unannounced.


TAKE THE FREE GUIDED TOUR!


Sign up for the guided tour hosted by San Francisco CityGuides, which has to be one of the coolest things I’ve


done in the city so far! And, it’s free. Of course, donations are appreciated. When it comes to art, I’m always happy


to enjoy (and reward) the expertise of a knowledgeable guide. Knowing more about the story and the context


always ends up helping me appreciate the experience so much more. Much like travel.


RIVERA IN HIS OWN WORDS ON ‘THE ALLEGORY OF CALIFORNIA’


The Allegory of California was actually the first of Rivera’s frescos to be painted in San Francisco. The City Club of


San Francisco was originally part of the Pacific Coast Stock Exchange building (now an Equinox gym!). In his


autobiography, Rivera called the building Pflueger’s Stock Exchange. Timothy Pfleuger was a well known


architect in the Bay area during the first half of the 20th century, who designed the building and was partly


responsible for bringing Rivera to the US.


“The wall I was to cover flanked an interior staircase connecting the two stories of the Exchange’s


Luncheon Club. It was thirty feet high. In the central portion of the mural, I painted a colossal figure of a


woman representing California. The almost classically beautiful tennis champion Helen Willis Moody


served as my model. In portraying her, I made no attempt to formalize her features, but le.  them


recognizably hers. Soon a cry was heard: California was an abstraction and should not be an identifiable


likeness of anybody. To this I replied that California was known abroad mainly because of Helen Willis


Moody; that she seemed to represent California better than anyone I knew — she was intelligent, young,


energetic, and beautiful; and that, finally, if I thought her the best model, I had the right to use her. While


the protest spent itself, I painted around her figure the rich and varied resources of the state; on her le�,


the lush agriculture, it workers, and heroes; on her right, industry, its buildings and machines, and


representative working men and women. As a symbol of the future I showed a young California boy facing


the sky with a model airplane in his hands.” (107) – Diego Rivera from My Art, My Life: An Autobiography


“



http://farandwise.com/rivera2/

http://cityclubsf.com/

http://www.amazon.com/gp/product/0486269388/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=0486269388&linkCode=as2&tag=mycullif-20
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Rivera’s account denies any concessions on his part to make the figure look less like the legendary tennis star, but


our guide indicated that he did make some changes due to the “protests.”


A FEW MORE PHOTOS FROM THE CITY CLUB OF SAN FRANCISCO


It’s a beautiful venue, and I couldn’t resist taking a bunch of pictures. Here are just a few…
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In order: 1) Pacific Coast Stock Exchange building (now an Equinox gym!), 2) stone work and entrance at 155


Sansome, 3) the glamorous art deco lobby, 4) downstairs dining room, 5) Rick Evans, tour guide, explaining the


detail on bronze elevator doors, 6) poker tables, 7) staircase leading to the fresco, 8) beautiful art deco bar in


upstairs dining room, 9) amazing lunchtime view.


HOW TO SEE THE FRESCO


The City Club of San Francisco is located at  155 Sansome, 10th floor, San Francisco, CA 94104 (click for


directions). Before showing up, visit the SF CityGuides listing and sign up for this tour, Diego Rivera Mural at the


Stock Exchange Tower. It’s well worth planning ahead a little.


When you visit that page, you may see the following message: “There are no Diego Rivera Mural at the Stock


Exchange Tower (RESERVATIONS ONLY) tours scheduled during the next 10 days. Please check back in a few
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https://farandwise.com/wp-content/uploads/2012/12/Rivera-One10-e1355545648199.jpg
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days.” So instead of having to remember to check back every few days, I suggest you set up an alert to email you


when the web page is modified. I used ChangeDetection.com, and it worked like a charm!


ON THE REMAINING TWO FRESCOS


There will be more to come, but they are both located on nearby college campuses, which are closed for


Christmas! Still Life and Blossoming Almond Trees is located on UC Berkeley’s campus in the entrance to Stern, a


girls dorm, and Pan American Unity is located at City College of San Francisco (closed until late January).


In the meantime… Do you think California as personified by Rivera’s fresco actually resembles Helen
Willis Moody, eight time winner of Wimbledon?


THE REST OF RIVERA’S MURALS IN SAN FRANCISCO


If you enjoyed this post, below are the other three murals by Rivera in San Francisco:


The Making of a Fresco at the the San Francisco Art Institute


Still Life & Blossoming Almond Trees in Stern Hall at UC Berkeley


Pan American Unity at City College


Filed Under: All Posts, NEAR


Tagged With: California, US
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'The Allegory of California'
San Francisco, California
The first fresco Diego Rivera painted in the United States can be found in
the former San Francisco Stock Exchange. 






https://www.atlasobscura.com/things-to-do/san-francisco-california
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Diego Rivera's "The Allegory of California" mural J O A Q U Í N  M A R T Í N E Z  /  C C  B Y  2 . 0


V I E W  A L L  P H O T O S


155 Sansome St 
10th Floor 
San Francisco, California, 94104 
United States


37.7917, -122.4010


View on Google Maps 


N E A R B Y


Heineman Building
0.04 miles


The Walrus Heads of the Financial District
0.12 miles


Banker's Heart
0.15 miles



https://www.flickr.com/photos/25876167@N08/6947329077

javascript:void(0)

https://www.google.com/maps/search/?api=1&query=155%20Sansome%20St%2C%2010th%20Floor%2C%20San%20Francisco%2C%20California%2C%2094104%2C%20United%20States
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 This entry is a stub
Help improve Atlas Obscura by expanding 'The Allegory of California' with
additional information or photos.


T H E  M E X I C A N  A R T I S T  D I E G O  R I V E R A  created his first U.S. fresco in the San Francisco
Stock Exchange. Rivera painted the piece between in 1931, and though the
building is now the City Club of San Francisco instead of the Stock Exchange, the
mural still welcomes visitors to the grand stairwell.


Representations of California’s history and culture fill the mural, which is aptly
titled “The Allegory of California.” The central figure represents Calafia, a
character from a 16th-century Spanish novel who has come to be known as the
Spirit of California. Her right hand holds Earth’s underground treasures while her
left hand holds fruits and vegetables that grow on the surface. The professional
tennis player and Olympic gold medalist Helen Wills Moody posed as a model for
Calafia—Rivera said that Moody “seemed to represent California better than
anyone I knew.” Other elements in the mural represent the Gold Rush,
horticulture, agriculture, and the oil and shipping industries.


Know Before You Go
The City Club of San Francisco is open Monday to Friday from 3 p.m. to 5 p.m.
Visitors can schedule a guided tour.


Community Contributors


AT L A S  O B S C U R A  T R I P S


Art of Joshua Tree and the Mojave
Book Now


I N D U S T R Y  C A L I F O R N I A  A G R I C U LT U R E  M U R A L S  A R T
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 THIS EVENT HAS PASSED.


×


The mural “Allegory of California” graces the stairwell of the


City Club (formerly the Paci�c Stock Exchange Club). See the


�rst mural painted in the United States by the great Mexican


artist, Diego Rivera. Plus, the building has one of the best


interiors in California. Rescheduled from an earlier date.


Guide: Rick Evans


SFHS is pleased to present this walk in association with City


Guides. Reservations are required, and the cost is $15 per person.


Make your reservations by calling (415) 537-1105, ext. 0, or


at the Stock


Exchange Tower


FULL


Monday, May 22, 2017 @ 2:00
pm - 4:00 pm


DETAILS


Date:


Monday, May 22, 2017


Time:


2:00 pm - 4:00 pm


sfhistory.org


ORGANIZER


SF Museum and Historical


Society and the University


of San Francisco


Phone:


(415) 537-1105, ext. 0


VENUE


Meeting place TBA
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sending an email to rsvp@sfhistory.org. When you register, we will


give you the meeting place.


+  G O O G L E  C A L E N D A R


+  I C A L  E X P O R T


�BARBARY COAST TRAIL WALK North


Beach, Washington Square, and


Telegraph Hill





�BARBARY COAST TRAIL WALK


Northern Waterfront, Fisherman’s


Wharf, and Aquatic Park





San Francisco


Sign Up for eNews | Education | Volunteer | Press | Research | Other SF Events 


Invoice Payment | Terms of Use | Privacy Policy


© Copyright 2017-2021 San Francisco Historical Society. All Rights Reserved. 


415-537-1105 | PO Box 420470 San Francisco CA 94142-0470 


Tax ID 68-0104888


  



https://www.facebook.com/sharer.php?u=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-at-the-stock-exchange-tower%2F&t=TOUR%20Diego%20Rivera%20at%20the%20Stock%20Exchange%20Tower%20FULL

https://twitter.com/share?url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-at-the-stock-exchange-tower%2F&text=TOUR%20Diego%20Rivera%20at%20the%20Stock%20Exchange%20Tower%20FULL

https://www.linkedin.com/shareArticle?mini=true&url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-at-the-stock-exchange-tower%2F&title=TOUR%20Diego%20Rivera%20at%20the%20Stock%20Exchange%20Tower%20FULL&summary=The%20mural%20%E2%80%9CAllegory%20of%20California%E2%80%9D%20graces%20the%20stairwell%20of%20the%20City%20Club%20%28formerly%20the%20Pacific%20Stock%20Exchange%20Club%29.%20See%20the%20first%20mural%20painted%20in%20the%20United%20States%20by%20the%20great%20Mexican%20artist%2C%20Diego%20Rivera.%20Plus%2C%20the%20building%20has%20one%20of%20the%20best%20interior

https://www.tumblr.com/share/link?url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-at-the-stock-exchange-tower%2F&name=TOUR%20Diego%20Rivera%20at%20the%20Stock%20Exchange%20Tower%20FULL&description=The%20mural%20%E2%80%9CAllegory%20of%20California%E2%80%9D%20graces%20the%20stairwell%20of%20the%20City%20Club%20%28formerly%20the%20Pacific%20Stock%20Exchange%20Club%29.%20See%20the%20first%20mural%20painted%20in%20the%20United%20States%20by%20the%20great%20Mexican%20artist%2C%20Diego%20Rivera.%20Plus%2C%20the%20building%20has%20one%20of%20the%20best%20interiors%20in%20California.%20Rescheduled%20from%20an%20earlier%20date.%0D%0A%0D%0AGuide%3A%20Rick%20Evans%0D%0A%0D%0ASFHS%20is%20pleased%20to

https://pinterest.com/pin/create/button/?url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-at-the-stock-exchange-tower%2F&description=The%20mural%20%E2%80%9CAllegory%20of%20California%E2%80%9D%20graces%20the%20stairwell%20of%20the%20City%20Club%20%28formerly%20the%20Pacific%20Stock%20Exchange%20Club%29.%20See%20the%20first%20mural%20painted%20in%20the%20United%20States%20by%20the%20great%20Mexican%20artist%2C%20Diego%20Rivera.%20Plus%2C%20the%20building%20has%20one%20of%20the%20best%20interiors%20in%20California.%20Rescheduled%20from%20an%20earlier%20date.%0D%0A%0D%0AGuide%3A%20Rick%20Evans%0D%0A%0D%0ASFHS%20is%20pleased%20to&media=https%3A%2F%2Fsecureservercdn.net%2F198.71.233.39%2F0f1.682.myftpupload.com%2Fwp-content%2Fuploads%2F2017%2F04%2Ftour_diego.jpg%3Ftime%3D1635803060

mailto:rsvp@sfhistory.org

https://www.google.com/calendar/event?action=TEMPLATE&text=TOUR+Diego+Rivera+at+the+Stock+Exchange+Tower+FULL&dates=20170522T140000/20170522T160000&details=The+mural+%E2%80%9CAllegory+of+California%E2%80%9D+graces+the+stairwell+of+the+City+Club+%28formerly+the+Pacific+Stock+Exchange+Club%29.+See+the+first+mural+painted+in+the+United+States+by+the+great+Mexican+artist%2C+Diego+Rivera.+Plus%2C+the+building+has+one+of+the+best+interiors+in+California.+Rescheduled+from+an+earlier+date.%0A%0AGuide%3A+Rick+Evans%0A%0ASFHS+is+pleased+to+present+this+walk+in+association+with+City+Guides.+Reservations+are+required%2C+and+the+cost+is+%2415+per+person.+Make+your+reservations+by+calling+%28415%29+537-1105%2C+ext.+0%2C+or+sending+an+email+to+rsvp%40sfhistory.org.+When+you+register%2C+we+will+give+you+the+meeting+place.&location=Meeting+place+TBA%2C+San+Francisco&trp=false&sprop=website:https://www.sfhistory.org&ctz=America%2FLos_Angeles

https://www.sfhistory.org/event/tour-diego-rivera-at-the-stock-exchange-tower/?ical=1

https://www.sfhistory.org/event/north-beach-washington-square-and-telegraph-hill-2/

https://www.sfhistory.org/event/northern-waterfront-fishermans-wharf-and-aquatic-park-2/

https://www.sfhistory.org/sign-up-for-enews

https://www.sfhistory.org/education

https://www.sfhistory.org/volunteer

https://www.sfhistory.org/press

https://www.sfhistory.org/research

https://www.sfhistory.org/other-sf-events

https://www.sfhistory.org/invoice-payment

https://www.sfhistory.org/terms-of-use

https://www.sfhistory.org/privacy-policy

https://www.facebook.com/sfhistory/

https://www.youtube.com/channel/UCyHQLilRUeAqXA_ajuTiAmA

https://www.pinterest.com/sfhistory/





11/2/2021 TOURDiego Rivera Mural At The Stock Exchange Tower – San Francisco Historical Society


https://www.sfhistory.org/event/tour-diego-rivera-mural-at-the-stock-exchange-tower/ 1/3


 THIS EVENT HAS PASSED.


×


SFHS/CITY GUIDES TOUR


Guide: Rick Evans 


The mural “Allegory of California” graces the stairwell of the


City Club (Formerly the Paci�c Stock Exchange Club). Normally


closed the public, this is an opportunity to see the �rst mural


painted in the US by the great Mexican artist Diego Rivera. The


Paci�c Stock Exchange Lunch Club, now the City Club, is


considered the best interior in the Art Deco style in San


Francisco, and among the best in California.


At The Stock


Exchange Tower


Monday, April 29, 2019 @
3:00 pm - 4:00 pm


| $15


DETAILS


Date:


Monday, April 29, 2019


Time:


3:00 pm - 4:00 pm


sfhistory.org


ORGANIZER


San Francisco Historical


Society


VENUE


Meeting place TBA


San Francisco
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SFHS is pleased to present this walk in association with City


Guides. Reservations are required, and the cost is $15 per person.


Click here to buy ticket. Make your reservations by calling (415)


537-1105, ext. 0, or sending an email to rsvp@sfhistory.org. When


you register, we will give you the meeting place.


+  G O O G L E  C A L E N D A R


+  I C A L  E X P O R T


BARBARY COAST TRAIL WALK Portsmouth Square,


Jackson Square, and the Barbary Coast



Connect with Tech:


History & Technology


Merge
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Tourism for Locals: Visiting Diego Rivera's First U.S. Mural:
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Diego Rivera's �rst painted fresco in the United States.
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San Francisco is home to many of the �nest artists of the 20th century and the new millennium, and
it played host to one of the greatest modernist painters of the 20th century: Diego Rivera.


For those who don't know who he is, aside from his portrayal by the actor Alfred Molina in the 2002
Academy Award winning �lm Frida starring Salma Hayek, Rivera was an enigmatic painter who
fostered the muralist style of painting in Mexico at the turn of the last century.


[jump] Along with artists Jose Clemente Orozco and David Alfredo Siqueiros, Rivera created
allegorical and fantastical depictions of traditional indigenous cultures alongside uplifting and
humane characterizations of working class people that were welded with visions of a utopian future
under socialism. The purpose of the muralist movement was to create public art that would educate
those who were from low-income backgrounds, but also appeal to the aesthetic tastes of those from
the higher rungs of the social ladder.


Between 1930 and 1940, he painted murals in San Francisco, Detroit and New York that focused on
social and cultural progress through industry and technology.  In San Francisco, he painted his �rst
mural in the United States, it aided him in getting global recognition for his technique and use of
color; the work is titled “The Allegory of California.“


Completed in 1931, this fresco is painted above a stairwell spanning two �oors in the former Paci�c
Stock Exchange building, now home of The City Club of San Francisco. The mural depicts classic
themes and motifs found in Rivera compositions — harmony between nature and machine,
 glorifying the past and looking toward the future, and a panorama of historical �gures.


 Hollywood Stars Describe Their Worst Jobs





According to Diego Rivera's autobiography, the large, looming female �gure represents Cala�a, for
whom the state is named. Her right hand mines the earth for its hidden treasure while the left hand
holds the treasures that grow on its surface. The goddess-like �gure is modeled after famous tennis
champion Helen Wills Moody.



http://www.diegorivera.org/

https://www.youtube.com/watch?v=uOUzQYqba4Y
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In the background, the artist shows industries of the  Bay Area: the oil re�neries of Richmond, the
shipping yards facing the Paci�c Ocean, and dredging equipment then used in search of gold. In the
forefront are speci�c historical �gures important to the development of Califoria as a state: James
Marshall, who discovered gold at Sutter's Creek in 1848; Luther Burbank, famous horticulturist;
sculptor Peter Stackpole, the sculptor's son holding a model airplane as a vision of future
transportation; and Victor Arnauto�, a fellow muralist.


This is one of three Rivera murals in the city. The other two: “The Making of a Fresco Showing the
Building of a City” and “The Marriage of the Artistic Expression of the North and of the South on
this Continent, commonly called Pan American Unity”, are located in The San Francisco Art
Institute and City College of San Francisco, respectively.  While  “Allegory” is Rivera's �rst U.S.
fresco, “Pan American Unity” (1940) is his largest work in the United States, measuring at
approximately 1,800 square feet, it was also his last work completed in the U.S. Talk about coming
full circle through San Francisco.


The Paci�c Stock Exchange building is located at 155 Sansome (at Bush); to visit the City Club, take
the elevator to the 10th �oor. It is open for public viewing 3-5 p.m. Monday through Friday.


Copy Link
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How to Visit Diego Rivera Murals in San
Francisco
TRAVEL TIPS (/)


Sally Barber, Leaf Group Updated March 15, 2018


San Francisco, California (https://traveltips.usatoday.com/northern-california/), is home to
three murals by the master Mexican artist, Diego Rivera, who was one of the most influential
artists of the 20th century. Visit Rivera’s landmark murals free of charge to behold the artist’s
powerful statements on the social and political environment of his time.


Rivera’s California Vision
Rivera’s first U.S. mural can be viewed at The City Club in San Francisco's financial district. The fresco, completed in
1931, soars across the ceiling and serves as backdrop to the grand staircase at the former Pacific Stock Exchange
Club. The central figure in “Allegory of California” is Calafia, the spirit of California. Rivera’s artistic vision of the
Golden State features an engineer, a merchant, a horticulturist, gold panning scenes and elements that illustrate
technical achievements. The Stock Exchange Tower is typically closed to the public, but San Francisco City Guides
offers free tours beginning at 3 p.m. on the first and third Mondays of the month, excluding holidays. Slots are
limited, and reservations are a must.


View a Mural Master Work
Due to Rivera’s affiliation with the Mexican Communist Party, it required five years and the effort of a host of
individuals within the art community and government for the San Francisco Art Institute to secure the commissioned
work. But Rivera completed “The Making of a Fresco Showing the Building of a City” in just one month in 1931. The
fresco marries art and labor by depicting those involved in creative work, including artists, sculptors, architects and
general laborers. It’s considered a showpiece for Rivera’s mastery of the medium. Look for the artist’s signature on
the mural’s lower right corner. The work is on exhibit for public viewing at the institute’s student-run Diego Rivera
Gallery. Weather (https://getaway.10best.com/13451503/what-is-the-weather-like-in-california) isn't a viewing factor;
the indoor gallery hours are 9 a.m. to 7 p.m. daily. Admission is free.


Peer Into the Americas of the '40s


Trusted Precious Metals Source
Money Metals Exchange


San Francisco is home
to three Diego Rivera
murals. (Photo: san
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by Matt Rees from
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Experience the art, religion, politics and technology of the Americas of the 1940s come alive in Rivera’s largest U.S.
mural, “Pan American Unity.” City College of San Francisco is home to this later work. The fresco consists of multiple
panels and measures 22 feet high by 74 feet long. It was created before a live audience as part of an innovative
event for the 1940 Golden Gate International Exposition on Treasure Island in San Francisco Bay. Look for three
self-portraits and a portrait of Rivera’s wife, the famous artist Frida Kahlo, within the mural. Following the creative
event, the mural was without a home and crated for 19 years. In 1961, it was installed in the lobby of the Diego
Rivera Theatre located on the college campus. The mural can be viewed from 10 a.m. to 4 p.m. Mondays through
Saturdays, excluding holidays and school breaks. There is no charge for viewing this California
(https://traveltips.usatoday.com/california/) landmark work of art and treasure.


TRAVEL TIPS VIDEO


Only In Your State (https://www.onlyinyourstate.com)


00:05 / 01:00
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A R T  D E C O


T R E A S U R E S  
MEET
MODERN
AMENITIES
The City Club of San Francisco offers ten
unique event rooms on four floors with awe-
inspiring architectural details and original
artwork. The famous Diego Rivera fresco, 
Allegory of California, graces the stairwell
between the tenth and eleventh floors,
providing a museum-like experience for the
most unique events. Each room features
natural light and extraordinary city views, and
décor that reflects the building’s history.


The City Club of San Francisco


View on Google Maps


ROOMS


1 5 5  SA N S O M E  S T R E E T ,  1 0 T H  F L OO R ,  SA N  F R A N C I S CO ,  CA  9 4 1 0 4  •  CO N TAC T  U S  TO DAY  TO
P L A N  A N  E V E N T  ( /CAT E R I N G - S E RV I C E S / )  4 1 5 . 9 4 1 . 5 6 3 3  ( T E L : + 1 4 1 5 9 4 1 5 6 3 3 )


CALL  US  (TEL : +14159415633)


(HTTPS://CITYCLUBSF.COM/)


 OUR SPACES (HTTPS://CITYCLUBSF.COM/MEETINGS-EVENTS/ROOMS/)
   


ABOUT
WEDDINGS MEETINGS & EVENTS CONTACT MEMBERSHIP



https://maps.google.com/maps/contrib/110841195585083843607

https://www.google.com/maps/@37.7918681,-122.4010286,0a,82.2y,179.53h,73.08t/data=!3m4!1e1!3m2!1sAF1QipOoeYg3kun9ShLPwfr3dc1bALky_eD03wt17Q0p!2e10?source=apiv3

https://cityclubsf.com/catering-services/

tel:+14159415633

tel:+14159415633

https://cityclubsf.com/

https://cityclubsf.com/meetings-events/rooms/

https://cityclubsf.com/about/

https://cityclubsf.com/weddings/

https://cityclubsf.com/meetings-events

https://cityclubsf.com/contact/

https://cityclubsf.com/membership/





REQUEST
INFORMATION


(/CATERING-
INQUIRY/)


M A I N  
DINING
ROOM
An exceptional choice for both social
occasions and business functions. 
2400 square feet


CAFE
The City Club Café offers ample space for
sizeable gatherings, from wedding
ceremonies to cocktail receptions and so
much more. 
2400 square feet



https://cityclubsf.com/catering-inquiry/





G R A N D  
SALON


The highlight of the room is the collection of
1930s-era glass panels from Paris in nature-
inspired shades of greens, yellows and
browns. 
1440 square feet


L I B R A R Y  
ROOM
True to its name, the room features library-
style shelves filled with leather-bound books. 
970 square feet


T H E  
PENTHOUSE







A grand marble hallway leads guests to this
lavishly appointed space overlooking the city. 
1215 square feet


T H E  D E C O  
PARLOR
The Deco Parlor is ideal for special gatherings
and business meetings. 
610 square feet


T H E  D E C O  
ROOMS
This trio of smartly appointed rooms on the
twelfth floor features thoughtful art deco
touches. 
270 square feet







R E A D Y  F O R  Y O U R  
NEXT
EVENT
City Club of San Francisco is
the place to host any special
event. We book events for
clients throughout the Bay
Area, including San Francisco,
San Jose, and Oakland, CA. Our
special event spaces are sure
to make your event a
memorable one.


“Thank you again for the expert
coordination of  our event.


 Everything was a 10+ . . . from
the site to your coordination, to the
wonderful cuisine.  You truly are


the best that I have worked within
my 25 years of  Event Planning!”


. . . 
Cathie, California Bountiful


Foundation


Contact Info
PHONE: 
415.941.5633


FAX: 
415.362.2042


EMAIL | DIRECTIONS


ADDRESS: 
155 SANSOME STREET, 10TH
FLOOR 
SAN FRANCISCO, CA 94104


HOURS: 
MONDAY – FRIDAY 7:30AM –
8:00PM


Map


G E T


S T A R T E D  MEETINGS &
EVENTS PHOTO


GALLERY
REQUEST


INFORMATION



https://cityclubsf.com/meetings-events/meetings-events-photos/

https://cityclubsf.com/catering-inquiry/





In order to submit your personal information you must agree to and accept the terms of our privacy policy.


(https://www.tripleseat.com/privacy-policy/)


BOOK
NOW


(/MEETINGS-
EVENTS/MEETINGS-
EVENTS-PHOTOS/)


 (/CATERING-
INQUIRY/)


YOUR CONTACT INFORMATION


First Name * Last Name *


Email Address *


Phone Number * Ext.


How would you prefer to be contacted? 


Phone


Company


YOUR EVENT DETAILS


Nature of this Event(e.g., Wedding, Bar/Bat Mitzvah, Celebration of Life, Fundraiser, Birthday Party, Anniversary
Party)



https://www.tripleseat.com/privacy-policy/

https://cityclubsf.com/meetings-events/meetings-events-photos/

https://cityclubsf.com/catering-inquiry/





SUBMIT


Private Event Software powered by Tripleseat (https://www.tripleseat.com)


Event Date *


Start Time End Time


Number of People *


Please provide us with as much detail about your event as possible, so that we may contact you with the most


complete information. You are under no obligation to use our services.


How did you hear about us?


Select an option


PHONE: 
415.941.5633 (TEL:+14159415633)


FAX: 
415.362.2042


EMAIL
(MAILTO:MEMBERSHIP@CITYCLUBSF.COM)


| DIRECTIONS
(HTTPS://CITYCLUBSF.COM/)


ADDRESS: 
155 SANSOME STREET, 10TH
FLOOR 
SAN FRANCISCO, CA 94104


HOURS: 
MONDAY - FRIDAY 7:30AM -


12:00p


reCAPTCHA
I'm not a robot


Privacy  - Terms



https://www.tripleseat.com/

tel:+14159415633

mailto:membership@cityclubsf.com

https://cityclubsf.com/about/directions-parking/

https://cityclubsf.com/

https://www.google.com/intl/en/policies/privacy/

https://www.google.com/intl/en/policies/terms/





(/ABOUT/DIRECTIONS-PARKING/) |
PRIVACY POLICY (/PRIVACY-


POLICY/)
FACEBOOK.COM/CITYCLUBSF/) (HTTPS://WWW.INSTAGRAM.COM/CITYCLUBSF/) (HTTPS://WWW.PINTEREST.COM


8:00PM


 (HTTPS://CITYCLUBSF.COM/)


FACEBOOK.COM/CITYCLUBSF/) (HTTPS://WWW.INSTAGRAM.COM/CITYCLUBSF/) (HTTPS://WWW.PINTEREST.COM



https://cityclubsf.com/about/directions-parking/

https://cityclubsf.com/privacy-policy/

https://www.facebook.com/cityclubsf/

https://www.instagram.com/cityclubsf/

https://www.pinterest.com/cityclubsf/

https://cityclubsf.com/

https://www.facebook.com/cityclubsf/

https://www.instagram.com/cityclubsf/
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Article 10 Landmark Designation 
Fact Sheet 

 
Allegory of California1 
155 Sansome Street 
Diego Rivera, 1931 

 
 

 
1 Stanton L. Catlin, “Mural Census.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 235-335. (New York: 
Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 278. 

Historic Name: Allegory of California (Alegoría de California) 

Address: Located in interior stair of The City Club of San Francisco (former Pacific 
Stock Exchange Luncheon Club)  



10/27/21  Article 10 Landmark Designation Fact Sheet 
Record No. 2021-005992DES  Allegory of California by Diego Rivera 
 The City Club of San Francisco (former Stock Exchange Luncheon Club) 
  155 Sansome Street 

  2  

 
Significance Criteria: Events: Associated with events that have made a significant contribution to 

the broad patterns of our history. 
 
Architecture/Design: Embodies the distinctive characteristics of a type, 
period, or method of construction, and/or represents the work of a master. 

Period of Significance: The period of significance for Allegory of California fresco is 1931. This date 
encompasses the painting of the fresco in Pacific Stock Exchange Luncheon 
Club (now The City Club of San Francisco).  

Statement of Significance: Allegory of California, painted by artist Diego Rivera and assistants Viscount 
John Hastings (Lord Hastings), William Musick, Clifford Wight, and Matthew 
Barnes between mid-December, 1930 and March, 1931 in the Pacific Stock 
Exchange Luncheon Club (now The City Club of San Francisco). The fresco is 
on the two-story wall and ceiling of the interior staircase, connecting the 
lounge and dining rooms of the former luncheon club, between the 10th and 
11th floors of 155 Sansome Street, formerly known as Stock Exchange Tower. 
The fresco, which demonstrates classic themes and motifs found in Rivera 
compositions, namely harmony between nature and machine, a 
glorification of the past while looking toward the future, and a panorama of 
historical figures, is culturally and historically significant for its association 
with preeminent Mexican artist Diego Rivera. The first fresco painted by 
Rivera in the United States, it “…represents Rivera’s most successful work 
from the 1930-31 San Francisco period...”2 The fresco is also significant for 
association with the Latinx and Chicanx arts communities, a significant and 
vibrant part of San Francisco’s cultural heritage. 

 
2 Laurance P. Hurlburt, The Mexican Muralists in the United States (Albuquerque, New Mexico: University of New Mexico Press, 
1989), 108. 

155 Sansome Street (Stock Exchange tower) 

Block/ Lot(s): 0268/001A 

Parcel Area: 6, 477 sq. ft. 

Zoning: C-3-O (Downtown Office) 

Year Built: 1931 

Artist: Diego Rivera 

Prior Historic Studies/Other Designations: Article 11 Category I (Significant) Building 
 
Pine-Sansome Conservation District 
 
Foundation For San Francisco Architectural Heritage survey, 1978 
 
DCP 1976 Survey 

Prior HPC Actions:  

http://www.sf-planning.org/info
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Assessment of Integrity: The seven aspects of integrity as defined by the National Park Service (NPS) 
and the National Register of Historic Places (NRHP) are location, design, 
materials, workmanship, setting, feeling, and association.3  
 
Allegory of California, painted in 1931 by Diego Rivera and assistants 
Viscount John Hastings, William Musick, Clifford Wight, and Matthew 
Barnes, retains a high degree of integrity to convey its artistic and cultural 
significance. The fresco retains a high degree of integrity of location, design, 
association, workmanship, setting, and feeling. Although the fresco has 
been restored, it retains a high degree of integrity of materials.  
 
Overall, the Department has determined that Allegory of California fresco at 
155 Sansome Street retains integrity to convey its historical and cultural 
significance. 

Character-Defining Features: The character-defining features of Allegory of California that should be 
preserved or replaced in-kind are those physical features associated with 
structural support, construction, and visual depiction and expression of the 
Fresco, including: 

• All metal and other furring channels that support the underlying 
wall behind the Fresco; 

• All metal lathe and plaster, including the scratch, brown, and other 
plaster coats that underlie the Fresco; 

• The combination of pigments and plaster that form the Fresco;  

• The size, shape, form, and materials of the Fresco;  

• The stairwell configuration, walls, and ceiling where the Fresco is 
located.  

 

 

Statement of Significance Summary  

Allegory of California, painted by artist Diego Rivera and assistants Viscount John Hastings (Lord Hastings), 
William Musick, Clifford Wight, and Matthew Barnes between mid-December, 1930 and March, 1931 in the Pacific 
Stock Exchange Luncheon Club (now The City Club of San Francisco). The fresco is on the two-story wall and 
ceiling of the interior staircase, connecting the lounge and dining rooms of the former luncheon club, between 
the 10th and 11th floors of 155 Sansome Street, formerly known as Stock Exchange Tower. The fresco, which 
demonstrates classic themes and motifs found in Rivera compositions, namely harmony between nature and 
machine, a glorification of the past while looking toward the future, and a panorama of historical figures, is 
culturally and historically significant for its association with preeminent Mexican artist Diego Rivera. The first 
fresco painted by Rivera in the United States, it “…represents Rivera’s most successful work from the 1930-31 San 

 
3 “How to Apply the National Register Criteria for Evaluation,” National Register Bulletin, U.S. Department of the Interior, 
National Park Service, 1995, 44. 

http://www.sf-planning.org/info
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Francisco period...”4 The fresco is also significant for association with the Latinx and Chicanx arts communities, a 
significant and vibrant part of San Francisco’s cultural heritage. 

 

Property Description and History 

Allegory of California, created in buon fresco or true fresco style by artist, Diego Rivera, occupies the two-story 
wall and ceiling of an open stair between tenth and eleventh floors of The City Club of San Francisco (formerly 
Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. Constructed in 1929, 155 Sansome Street (Stock 
Exchange Tower) is located in Downtown San Francisco.  

 
The low-rise, monumental building directly north of 155 Sansome Street is the former Pacific Stock Exchange (or 
Pacific Coast Stock Exchange), now Equinox Fitness. The streets adjacent to the subject building are occupied by 
mid- and high-rise commercial buildings in a variety of architectural styles. Many of the surrounding buildings 
were constructed in the early decades of the 1900s.  
 

Pacific Stock Exchange (aka San Francisco Stock Exchange or Pacific Coast Stock Exchange) 

The following description of history of the stock exchange and the subject property is from “Allegory of California 
Landmark Designation Support Memorandum,” prepared by architectural historian Stacy Farr of Architectural 
Resources Group, Inc. on behalf of the Planning Department: 
 

The San Francisco Stock and Bond Exchange was established in 1882 when nineteen brokers signed a 
charter and pledged a $50 membership fee.5 First president John Perry Jr. had been a member of the New 
York Stock Exchange and the Boston Stock Exchange before coming to California during the Gold Rush to try 
his hand at mining. Like many prospectors, Perry had greater success when he left the mines and settled in 
San Francisco to pursue his previous and more familiar occupation.  
 
In contrast to existing exchanges such as the San Francisco Mining Exchange (then operating as the San 
Francisco Stock and Exchange Board), the San Francisco Stock and Bond Exchange dealt in a wide range of 
commodities and became known as the “big board” of the west. This range enabled the exchange to 
weather the extreme market fluctuations that characterized the boomtown economy of early San Francisco. 
The first location of the stock exchange was at 312 California Street, followed by an expansion into several 
offices at the Merchants' Exchange Building at 465 California Street. Reflecting its continuously healthy 
trading volume, the San Francisco Stock and Bond Exchange was second only to the New York Stock 
Exchange in reopening after a national four-month trading pause at the outbreak of World War I. 
 
In 1918, the stock exchange moved into a one-and-a-half story building at 341 Montgomery Street, where it 
remained for slightly over ten years. In 1927, during a shake-up in the organization of exchange boards in San 
Francisco, the San Francisco Stock and Bond Exchange was officially renamed the San Francisco Stock 
Exchange and took ownership of the building at 350 Bush Street, formerly used by the Mining Exchange, 

 
4 Hurlburt, Mexican Muralists (1998), 108. 
5 Lindsay Arthur, “San Francisco's Big Board Grew Out Of A Basement Meeting,” San Francisco Call-Bulletin, October 10, 1955. 
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where they established a secondary curb exchange.6 That year, the exchange consistently broke business 
records, averaging nearly $17 million weekly trading totals by October 1927.7 
 
Into this optimistic context, the San Francisco Stock Exchange solicited proposals from several architectural 
firms to design a new trading hall for the exchange. In February 1928 the San Francisco firm of J. R. Miller & T. 
L. Pflueger was selected by unanimous decision.8 The winning design, to be constructed at the site of the 
exchange’s offices at 341 Montgomery Street, called for a traditional Neo-Classical temple form with Art Deco 
details including bas relief panels and masks. Although construction was planned to begin shortly after the 
commission was awarded, extremely volatile market conditions through 1928 led the San Francisco Stock 
Exchange to change course with regard to new construction.  
 
In November 1928, in a move driven largely by economy, the San Francisco Stock Exchange purchased an 
existing building at 301 Pine Steet. This imposing Neo-Classical building was designed by J. Milton Dyer in 
1915 as the United States Sub-treasury Building and vacated as part of the establishment of the Federal 
Reserve in San Francisco.9 Miller & Pflueger stayed on board as architects and developed a new design for 
the San Francisco Stock Exchange, including converting the existing building at 301 Pine Street into a trading 
hall, and constructing a new, eleven-story office tower at 155 Sansome Street, directly adjacent to the 
trading hall. Construction permits were issued in May 1929 and the construction cost was $2.75 million.10 
Miller & Pflueger worked with general contractors Lindgren & Swinerton and a broad team of interiors 
specialists including A. Quandt & Sons who completed all interior painting, lacquering, and decorative 
finishes; R. Brandlein & Co. and Pacific Manufacturing Co., who completed extensive cabinet work; and W. J. 
Sloan who supplied and installed fine carpets, furniture, draperies, and linoleum.11  
 
The design of the trading hall at 301 Pine Street retained the existing Doric colonnade and wide approaching 
stair from Pine Street while adding massive granite corner piers; installed an attic wall above the existing 
cornice; altered the fenestration at the east and west façades; and created large pedestals in front of the 
building for installation of freestanding sculptures. The interior space was left as a single great hall with new 
floor furnishings and a louvered screen under the skylight. The new office tower at 155 Sansome Street was 
designed in a restrained Moderne style with narrow footprint and traditional three-part vertical composition, 
with double-height base and capital. The interior included an ornate black marble elevator lobby and 
assembly hall at the ground floor, executive offices at the upper floors, and a two-story club room at the top 
level.  
 
Timothy L. Pflueger and his interior architect Michael Goodman worked with a team of fine artists to create 
the sculptures, bas reliefs, inscriptions and other carvings that ornament the building’s interior and its 

 
6 “S. F. Stock ‘Change Deal is Approved,” San Francisco Examiner, November 18, 1927. 21.  
7 "Breaks Business Records; San Francisco Exchange Tradings Total $16,936,019 This Week," The New York Times, September 16, 1927. 
8 “San Francisco Architects Win,” San Francisco Examiner, February 6, 1928, 20.  
9 San Francisco Property information Map, 155 Sansome Street; Sidney Schwartz, “New Listings Set Figures for All Time,” San Francisco 
Examiner, January 4, 1929, 32. 
10 “S.F. Building on Increase, Leonard Says,” San Francisco Examiner, June 10, 1929, 13; Sidney L. Schwartz, “New Building of San Francisco 
Stock Exchange Will be Dedicated Today,” San Francisco Chronicle, January 4, 1930, 7. 
11 Various advertisements, San Francisco Chronicle, January 4, 1920, 7. 
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generally spare Moderne exterior.12 In the early months of 1929, Pflueger met the artist Ralph Stackpole, an 
instructor at the California School of Fine Arts (now the San Francisco Art Institute) and a former student of 
Arthur Matthews, with whom Pflueger had worked on former decorative projects.13 Stackpole agreed to 
sculpt the bas relief above the entry to 155 Sansome Street, and the monumental figures alongside the steps 
to the trading hall at 315 Pine Street. Stackpole also recruited and supervised several additional decorative 
artists for the project, including Robert Boardman Howard, who carved interior doors and relief panels, and 
Diego Rivera who, several months after the building was complete, painted the two-story mural in the 
stairwell of the club room at the top level.14 Additional artists who contributed work to the building include 
American landscape painter Edward Bruce, Otis Oldfield, Ruth Cravath, Adaline Kent, and Clifford Wright.15  
 
Progress on the buildings was unimpeded by the stock market crash that occurred in October 1929, and the 
new San Francisco Stock Exchange was officially dedicated in a public opening ceremony on January 4, 
1930.16 155 Sansome Street operated as offices for the San Francisco Stock Exchange through 1953 when the 
building was sold to Industrial Indemnity Company for more than $1 million. The San Francisco Stock 
Exchange continued to operate out of the trading hall at 301 Pine Street after merging with the Los Angeles 
Oil Exchange in 1956 to create the Pacific Coast Stock Exchange.17 The Pacific Coast Stock Exchange was the 
third-largest trading arena in the United States through 1970's and 1980’s but ended in-person trading in 
2001 during the shift to digital operations, and was absorbed by the New York Stock Exchange in 2015.18 

 
The Pacific Stock Exchange Luncheon Club, or Stock Exchange Luncheon Club, occupied the 10th and 11th floors 
of 155 Sansome Street (Stock Exchange Tower) from 1930 to 1987. The members-only club was described in the 
media at the time Rivera was selected to paint the fresco as having  
 

…some 300 members, bankers, brokers, lawyers and others whose activities keep them in the financial 
district. The committee which chose Rivera…composed of Milton Bremer, William H. Gerstle, Timothy 
Pflueger, and William Hendrickson [club secretary].19 

 
The luncheon club provided members and their invited guests amenities such as a lounge, bar, and dining 
rooms. The club also provided space for private, invitation-only events like a dinner sponsored by the Food and 
Wine Society of San Francisco, celebrating special California vintages, in 1938.20  

 
12 Masha Zakheim and Diego Rivera, Diego Rivera and Friends in San Francisco (Volcano, California: Volcano Press, 2012), section “Allegory 
of California” published online, accessed October 1, 2021 at https://www.foundsf.org/index.php?title=Allegory_of_California. 
13 Therese Poletti and Tom Paiva, Art Deco San Francisco: The Architecture of Timothy Pflueger (Princeton, NJ, Princeton Architectural Press, 
2008) 90.  
14 Edward F. O’Day, “The San Francisco Stock Exchange,” Architect and Engineer, March 1930, 35. 
15 “Painting of ‘San Francisco’ Hangs in Board Room of Stock Exchange,” San Francisco Chronicle, January 13, 1931, 6. 
16 Sidney L. Schwartz, “New Building of San Francisco Stock Exchange Will be Dedicated Today.” 
17 Reuters, "Trading Floor's Final Day At Pacific Stock Exchange," New York Times, May 26, 2001, accessed September 22, 2021 at 
https://www.nytimes.com/2001/05/26/bu siness/trading-floor-s-final-day-at-pacific-stock-exch ange.html .  
18 Reuters, "Trading Floor's Final Day At Pacific Stock Exchange;" Meredith Bauer, “Pacific Exchange: The Rise, Peak and Disappearance of a 
West Coast Financial Titan,” published June 3, 2015, accessed September 23, 2021 at https://www.thestreet.com/investing/pacific-
exchange-the-rise-peak-and-disappearance-of-a-west-coast-financi al-titan-13173072.  
19 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle. 
20 At time of this event, officers of the San Francisco chapter of Food and Wine Society were Andre Simon (President), Harold H. Price 
(Honorary Secretary), and Dr. Raoul H. Blanquie (Chairman, Board of Governors). The Food and Wine Society does not appear to have 
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The former Stock Exchange Luncheon Club is now occupied by The City Club of San Francisco (The City Club), a 
members-only business and social club. The City Club, established in 1987, is a business and social club that 
offers members active calendar of networking and social opportunities, meeting and event spaces, and lounge, 
bar, and dining room(s) to entertain clients and colleagues or socialize with friends and family.21 The City Club 
also operates as a rental event venue, offering “…ten unique event rooms on four floors with awe-inspiring 
architectural details and original artwork. The famous Diego Rivera fresco, Allegory of California, graces the 
stairwell between the tenth and eleventh floors, providing a museum like experience for the most unique 
events.”22  These rooms can be booked by members as well as by corporate or private individuals for weddings, 
business conventions, holiday parties, fundraisers, or other functions. Although access to the Diego Rivera fresco 
is generally limited to The City Club members and their guests, attendees at business and private functions have 
also been able to view the artwork. In addition, local tour group SF City Guides, has provided guided tours of The 
City Club with access to the Rivera fresco for many years. SF City Guides and The City Club have also partnered 
with various historical societies, such as Art Deco Society and San Francisco Heritage, to provide tours of the 
building for their members. 
 

Allegory of California (Alegoría de California) 

The fresco, Allegory of California, created in buon fresco or true fresco style by artist, Diego Rivera, occupies the 
two-story wall and ceiling of an open stair between tenth and eleventh floors of The City Club of San Francisco 
Building (formerly Pacific Stock Exchange Luncheon Club) at 155 Sansome Street. 155 Sansome Street, known as 
Stock Exchange Tower, was constructed in 1929 based on plans by architectural firm Miller & Pflueger.  
 
The following description of fresco and 155 Sansome Street is from “Allegory of California Landmark Designation 
Support Memorandum,” prepared by architectural historian Stacy Farr of Architectural Resources Group, Inc. on 
behalf of the Planning Department: 
 

In 1930, after construction of 155 Sansome Street (Stock Exchange Tower) was complete, a committee 
convened to select an artist to paint a mural in the two-story stairwell of the club room at the top level of 155 
Sansome Street. Committee members included the building’s architect Timothy Pflueger, president of the 
San Francisco Art Association William F. Gerstle, and several executives of the stock exchange.23 Artists 
submitted proposals reflecting themes that were outlined by the selecting committee, including industrial, 
commercial, and financial progress in California. In September 1930 Diego Rivera was announced as the 
winning artist, marking the Mexican muralist’s first commission in the United States.24  
 

 
been affiliated with the Stock Exchange; it is not known at this time whether a member of the Stock Exchange Lunch Club was required to 
sponsor events such as this dinner. A printed menu on letterhead of the Stock Exchange Lunch Club with the date and title of the event is 
located at the University of California archives, accessed at: Stock Exchange Lunch Club (San Francisco, California), Wine and Food Society - 
A Dinner Featuring Special California Vintages. digital.ucdavis.edu, https://digital.ucdavis.edu/collection/amerine-menu s/D-
060/45/67/d7ck9s/media/images/d7ck9s-0.png. Accessed 27 Oct. 2021. 
21 The City Club of San Francisco website: https://cityclubsf.com/about/  
22 The City Club of San Francisco website: Corporate Events & Catering, Business Convention Venues & Meeting Space, Bay Area & San 
Jose, CA (cityclubsf.com) 
23 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle, September 24, 1930, 3.  
24 “Artists Fight on Employing Mexican ‘Red,” San Francisco Chronicle. 
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The selection of an avowed communist to adorn the walls of a capitalist institution was extensively 
discussed in the press, and the selection of a Mexican artist to complete an American commission was also 
divisive among some members of the San Francisco artists community.25 However, Rivera was defended by 
influential artists including Ralph Stackpole, who had completed much of the existing art at the San 
Francisco Stock Exchange and been advocating for Rivera to complete a mural at the California School of 
Fine Arts for several years. Rivera was also publicly supported by some of the city’s prominent cultural 
leaders, including businessman and philanthropist Sigmund Stern and his wife Rosalie Meyers Stern, who 
hosted Rivera and his wife Frida Kahlo at their home in Atherton as Rivera completed his mural 
commission.26  
 
Diego Rivera and Frida Kahlo arrived in San Francisco in November 1930, after a five-day train ride from 
Mexico City which Rivera spent sketching the landscape through which they travelled.27 At the time of his 
arrival, Rivera had not developed the details of the mural but had conceptualized the subject matter to 
reflect, “the three bases of [California’s] richness – gold, petroleum, and fruits,” with additional nods to the 
state’s achievements in transportation, rail and marine technology, and illustrations of broader concepts 
such as energy and speed.28 While in San Francisco, Rivera was also the subject of a solo exhibition at the 
Palace of the Legion of Honor, and gave several lectures in San Francisco and Oakland on the theme of 
modern art.29 Rivera’s mural assistant William E. Musick also displayed his art publicly and was feted at 
several functions.30  
 
Interior architect Michael Goodman worked with Rivera to select the site for mural, settling together on the 
two-story wall of the stairwell of the club room, wrapping up and on to the ceiling.31 Goodman directed the 
removal of existing square panels of beige travertine marble, leaving side borders of two square panels on 
each side. The resulting approximately 472 square foot exposed area was fitted with scaffolding and 
prepared for installation of Rivera’s buon fresco.32  
 
Working with his assistants William E. Musick and Viscount John Hastings,33 Rivera installed and painted the 
Allegory of California between December 1930 and March 1931.34 The mural depicts the vibrancy of the 
state’s past, present, and future economy. At the center of the image is a large female figure, whom Rivera 
described as “California itself […] a woman of tanned skin and opulent curves modelled after the rolling hills 

 
25 Hillary Ellenshaw, “Diego Rivera at the San Francisco Art Institute,” 2012, 50-55, accessed September 28, 2021 at 
https://digitalrepository.unm.edu/arth_etds/16.   
26 Michael Hardy, Michael Corbett, and Denise Bradley, “Stern Hall, University of California, Berkeley, California Historic Structure Report,” 
2009, 32. 
27 “Rivera Arrives in San Francisco to Paint Stock Exchange Murals,” San Francisco Chronicle, November 11, 1930, 12. 
28 “Rivera Arrives in San Francisco to Paint Stock Exchange Murals.” 
29 “Reception to Honor Mexican Painter,” San Francisco Chronicle, December 11, 1930,” 13; “Art Students Hear Rivera,” San Francisco 
Chronicle, March 8, 1931, 57.   
30 “Musick Watercolor Paintings on View,” San Francisco Chronicle, January 25, 1931, 39. 
31 Zakheim and Rivera, Diego Rivera and Friends in San Francisco. 
32 Zakheim and Rivera, Diego Rivera and Friends in San Francisco. 
33 Additional sources indicate that artist Clifford Wight also assisted Rivera on Allegory. Wight also worked with Rivera on his 
subsequent fresco, The Making of a Fresco Showing the Building of a City, at the San Francisco Art Institute. 
34 “Noble Artist to Paint for U. S. Novelist,” San Francisco Chronicle, May 1, 1931, 17. Society Pages, San Francisco Chronicle, January 25, 
1931: notes that “Dr. and Mrs. Russell Lee were hosts of an informal tea for William Musick, Chicago artist, who is now in town assisting 
Diego Rivera with his murals for the new Stock Exchange building.” 
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of the landscape,” wearing a necklace of golden wheat and offering, in one huge hand, “the subsoil of the 
miners, and, in the other, the ripe fruits of the earth.”35 Although the figure resembles both the Aztec Earth 
Mothers that Rivera had depicted in his earlier work and Pomona, the Roman goddess so often evoked by 
California’s fruit industry, she was explicitly modeled on the famous American tennis star Helen Wills Moody, 
who Rivera sketched extensively while he was in California, and who, in 1929, had married the prominent 
San Francisco stockbroker Frederick Moody.36  
 
In front of the female figure are an engineer holding mathematical instruments and discussing a blueprint 
with a mechanic, and a boy with a model airplane, representing an industry in its infancy. As described by 
Rivera, the figures “typify [California’s] workers; the agriculturalist and horticulturist, expressed by the figure 
of Luther Burbank; the ranchers, the miners and gold prospectors, represented by [James] Marshall, the 
discoverer who gave the signal for the gold rush; the mechanic, man of the mines and tractors and 
steamships and oil wells.”37 Moving up the staircase, viewers follow a progression from the miners under the 
soil, to a skyline filled with oil rigs, derricks, cranes and ships. These images suggest the industries of the San 
Francisco Bay Area: the oil refineries of Richmond, shipping companies including the Matson and Dollar lines 
that plied the Pacific Ocean, and dredging equipment used in search of gold.38  
 
On the ceiling, there are several airplanes and two nude female figures flying through the sky, who also 
reflect the visage of Helen Wills Moody. A large sun rounds out the ceiling composition, with a beneficent 
gaze that appears to follow the viewer as they walk below it.  
 
The mural was complete in March 1931 and was unveiled first to members of the Stock Exchange Luncheon 
Club at a gala attended by Rivera himself, and then to the members of the general public, who streamed 
consistently up the stairs and past the mural for several hours.39 In explaining his choice of images, which 
excluded explicitly political themes, Rivera stated, “The painter’s intention, of course, must not lie outside 
the function of the place in which his painting has its being, else his work will be lacking in both objective 
and subjective correctness and truth. In this mural in a luncheon club, I painted the fruits of the earth which 
enrich and nourish because of the productive labors of workers and farmers.”40 Within several weeks of 
completing Allegory of California, Rivera began work on The Making of a Fresco Showing the Building of a City 
at California School of Fine Arts (now the San Francisco Art Institute) in April 1931.41 
 

Architect Timothy Pflueger, who worked with Rivera on all three of his large San Francisco projects, is credited as 
having offered the commission that brought the artist to the Bay Area in 1930. However, Pflueger’s offer of a 
fresco commission and Rivera’s arrival in San Francisco to commence the Stock Exchange project marked the 
end of a multi-year campaign by local art patrons and artists affiliated with SFAI to bring Rivera to San Francisco. 
Although many art collectors, galleries, and institutions in the United States may have supported the idea of 

 
35 Diego Rivera with Bertram Wolfe, Portrait of America (New York: Covici, Friede, Inc., 1934) 14. 
36 Kasia Boddy, “American Girl: The Iconography of Helen Wills,” Historical Social Research, Vol. 43. No. 2, 123; “Miss Wills Wed in Chapel 
Near Tennis Courts,” New York Daily News, December 24, 1929, 3.  
37 Rivera with Wolfe, Portrait of America, 14.  
38 Zakheim and Rivera, Diego Rivera and Friends in San Francisco. 
39 “Rivera Mural Given Initial Showing,” San Francisco Chronicle, March 15, 1931.  
40 Rivera with Wolfe, Portrait of America, 15.  
41 San Francisco Planning Department, “Article 10 Landmark Designation Fact Sheet, The Making of a Fresco Showing the Building of a 
City,” Record No. 2021 001721DES, 2021, 6.  
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having Diego Rivera, then one of the most famous artists in the world, come to San Francisco, it was Pflueger, 
Ralph Stackpole, William Gerstle, and Albert Bender that were most involved in the effort.42  
 
Beginning as early as 1925, articles about Rivera [and other Mexican artists] began to appear in the United 
States.43 Around the same time, galleries and museums around the world also sponsored major exhibitions of 
Mexican art, such that “[d]uring this period…Mexican muralists became world celebrities. … They became so 
important that artists came from around the world to be in their presence and study their paintings. Between 
1920 and 1930, Mexico became a world center for art.”44 Much of this attention focused on Diego Rivera and a 
small but steady stream of artists, intellectuals, and interested lay people came to Mexico to watch him work.45 
Among the artists that went to Mexico were “two California artists, Ray Boynton, who taught buon fresco (true 
fresco) courses at the California School of Fine Arts, and Ralph Stackpole, a San Francisco-based sculptor who 
had known Rivera in Paris.”46 When they returned to San Francisco from Mexico in 1926 and 1928, respectively, 
both Boynton and Stackpole brought back examples of Rivera’s work, including two pieces that were hung at 
SFAI at behest of board members William Gerstle and Albert Bender. Boynton may have been the first to 
recommend bringing Rivera to San Francisco for a commission.47 Such recommendation may have been made 
to Albert Bender, who made the first offer of a mural commission in San Francisco in 1927, which Rivera declined 
due to a conflicting invitation to visit Russia.48 Bender was one of Rivera’s strongest supporters in the United 
States, purchasing and loaning or donating Rivera’s art for the first exhibitions and shows by the artist in San 
Francisco. Following Stackpole’s return from Mexico in 1928 or 1929, Bender once again invited Rivera to San 
Francisco, but again the artist failed to make the journey due to scheduling conflicts and inability to secure a 
visa. At around this same time, “William Gerstle, president of the [San Francisco] Art Association, was very 
excited about the work and commissioned Rivera to do a small wall, 120 feet square, in the school” and donated 
“$1,500…for the mural.”49 Rivera does not appear to have been enthusiastic about the proposed wall space, 
which would remain an issue for the SFAI commission even after he arrived in San Francisco in 1930. 
 
During the same period as Boynton’s and Stackpole’s travels to Mexico, newspaper articles began to mention 
that SFAI was considering offering Rivera a commission to paint a fresco in their building. In the fall of 1927, an 
article in the San Francisco Chronicle stated, based on information provided by Albert Bender, that Rivera would 
be visiting San Francisco that holiday season to “give lectures and a limited course in his theory of the 
mechanical analysis of painting” and that there was a “rumor that [a] wealthy patron is making tentative 

 
42 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural. 
43 Ernest Goldstein, The Journey of Diego Rivera (Minneapolis, Minnesota: Lerner Publications, c1996), 31-33. 
44 Ibid. 
45 Laurance P. Hurlburt, “Diego Rivera (1886-1957): A Chronology of His Art, Life and Times,” in Diego Rivera: A Retrospective, 
ed. Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton, 1986), 59. 
46 National Historic Landmarks Program, “National Historic Landmark Nomination: The Detroit Industry Murals, Detroit 
Institute of Arts” (February 8, 2013), 16.  
47 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural. 
48 San Francisco Art Institute, Diego Rivera Mural webpage at https://sfai.edu/about-sfai/diego-rivera-mural. 
49 San Francisco Planning Department, “National Register Nomination, Review and Comment Case Report,” 800 Chestnut 
Street (San Francisco Art Institute), Case No. 2015-011315FED, October 1, 2015, 6-7; Luis-Martín Lozano, “1929-1931 V. 
Revolutions and Allegories: Mexico and San Francisco,” in Diego Rivera: The Complete Murals, Luis-Martín Lozano and Juan 
Rafael Coronel Rivera, ed. Benedikt Taschen (Los Angeles: Taschen, c2008), 265.  
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arrangements for Rivera to do mural at California Institute of Fine Arts.”50 Several articles followed in the final 
months of 1927 indicating that Rivera’s visit had to be postponed – he was in the Soviet Union at the time – but 
that he hoped to travel to San Francisco in the coming months.51 Though Rivera failed to show up in San 
Francisco for another three years, his popularity only grew during that time through articles and exhibits in San 
Francisco and across the United States.  
 
In 1927, Rivera’s artworks were enjoyed at two popular exhibitions in San Francisco at the Gallerie Beaux Arts and 
the East West Gallery. Local art patrons were further encouraged in their interest in Rivera’s work when many of 
their artworks by the artist were purchased or borrowed in 1928 for a show at the Weyhe Gallery in New York.52 
Again, in 1928, local media began reporting on a pending Rivera commission at SFAI. In July a headline ran that 
“Rivera May Win Contract Here” and the accompanying story stated that while correspondence was still under 
way to work out the details, a fund had been set aside by one of the [school’s] board of directors for the sole 
purpose of commissioning Rivera to do a “decoration at the school.”53 In what may have been an effort to 
encourage support of this proposal, the article went on to explain that Rivera’s frescoes in public buildings in 
Mexico City were regarded as the “outstanding achievements of contemporary art” and that his work had been 
shown locally at several galleries in addition to being in the collections of patrons, art collectors, the California 
School of Fine Arts, and the California Palace of the Legion of Honor. 54 Many of the pieces in the latter collections 
appear to have been donations to these institutions from Albert Bender. A month later, in August 1928, Albert M. 
Bender, reported that Rivera had accepted a commission to do a mural fresco in the California School of Fine 
Arts. Although Rivera’s date of arrival had not been set at time of the newspaper report, it was noted that he 
intended to travel to San Francisco within the next several months “when on his way to Russia to do extensive 
work there.”55 It is unclear whether Rivera actually expected to undertake the SFAI project in 1928 given his 
commitments, both professional and political, in Mexico. At the time of the SFAI announcement, Rivera was just 
returning to a changing political landscape in Mexico from a challenging visit to the Soviet Union. His political 
activities were under increased scrutiny – in both Mexico and the United States – and he met and married Frida 
Kahlo. At the same time, he also began work on his comprehensive history of the Mexican nation at the Palacio 
Nacional in 1929 and, a short time later, accepted a lucrative commission from the US Ambassador to Mexico for 
the Palacio de Cortés in Cuernavaca.  
 
Although he was recognized as an artist of international importance prior to travelling to San Francisco, the 
Stock Exchange commission, along with the long-frustrated promise of the SFAI project, may have come at an 
opportune moment for Rivera, personally and professionally. His government commissions, especially with the 
US Ambassador to Mexico, who was closely affiliated with powerful capitalists like J.P. Morgan and the 
Rockefeller family, raised concerns amongst the Mexican Communist Party and Stalinist Soviet Union about his 

 
50 San Francisco Chronicle, “Rivera to Visit S.F. During the Holiday Season.” October 30, 1927. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/. 
51 “San Francisco Chronicle, “Rivera’s Proposed Visit is Delayed,” December 25, 1927. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/. 
52 San Francisco Chronicle, “Rivera’s Work to Be Shown in New York,” January 1, 1928. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/. 
53 San Francisco Chronicle, “Rivera May Win Mural Contract Here,” July 15, 1928. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/. 
54 Ibid. 
55 San Francisco Chronicle, “Rivera to Do Fine Arts School Mural,” August 26, 1928. Accessed via https://infoweb-newsbank-
com.ezproxy.sfpl.org/.  

http://www.sf-planning.org/info
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/
https://infoweb-newsbank-com.ezproxy.sfpl.org/


10/27/21  Article 10 Landmark Designation Fact Sheet 
Record No. 2021-005992DES  Allegory of California by Diego Rivera 
 The City Club of San Francisco (former Stock Exchange Luncheon Club) 
  155 Sansome Street 

  12  

allegiance. Even as Rivera avowed his leftist principles, he was expelled from the Mexican Communist Party and 
shunned by party members.56 The political intrigues swirling around Rivera during this period threatened to 
overwhelm or shut down his most significant projects, including his work at the National Palace. In addition to 
his eagerness to explore the United States, a place that “…brought together factories, scientific genius, and an 
industrial mechanical age that let [Rivera] produce art that could speak to the people who worked in the new 
society,”57 the commissions on offer in San Francisco may have provided the artist with a strategic opportunity to 
break away from political and personal entanglements in Mexico.  
 
It seems equally plausible that the Pacific Stock Exchange commission was a strategic move on the part of 
Rivera’s supporters in San Francisco.  

In late September 1930, Pflueger announced that he had commissioned Rivera to paint a mural for the 
Luncheon Club of the Pacific Stock Exchange in a building he had designed. His decision raised alarm 
among the media: “Radical To Do Exchange Mural,” wrote one newspaper, and another asked, “Will Art 
Be Touched in Pink?” Originally, Rivera’s patrons had planned his first commission at the California 
School of Fine Arts, “the heart of mural training.” Criticism over Pflueger’s decision may have led Rivera’s 
patrons to paint the Luncheon Club mural first, notes [art historian] Lee, where a private commercial 
space rather than an academic public space ruled out “arguing in the public sphere.” What the club 
chose to put on its walls was its own business, but radical political content was out. “I hold a contract 
with Rivera. And I hold the pursestrings for the job,” Pflueger stated. “Should he attempt any of the 
caricaturing for which he is famous…well, there is power in pursestrings.”58 

Even while concerns over Rivera’s politics were raised with this announcement, choosing to bring Rivera to San 
Francisco with the Stock Exchange project, described at the time as a “temple of capitalism,” may have eased 
apprehensions of the Department of Justice which was hesitant to issue Rivera a travel visa. Even so, Dwight 
Morrow, who as US Ambassador to Mexico had recently seen the completion of the commission he had given 
Rivera at Palacio de Cortés, and Albert Bender, wealthy San Francisco art patron and Rivera sponsor, had to 
intercede on behalf of Rivera – and the pending Stock Exchange and SFAI commissions – to get a travel visa 
issued.  

Visual inspection of the fresco has not been undertaken in preparation of this report, but there is no indication 
that its physical condition has been compromised in recent years. 
 

 
56 Robert W. Cherny, Victor Arnautoff and the Politics of Art (Urbana: The University of Illinois Press, 2017), 64-66; Hurlburt, 
Diego Rivera: A Retrospective, 71; Lee, Painting on the Left, 52-55. 
57 Goldstein, 50. 
58 Hurlburt, Mexican Muralists (1998), 100. 
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Events: Associated with events that have made a significant contribution to the broad 
patterns of our history. 

 
Allegory of California, painted in 1931 in the grand stairwell between 10th and 11th floors of 155 Sansome Street, in 
space occupied by The City Club of San Francisco (formerly the space occupied by Pacific Stock Exchange 
Luncheon Club), by Mexican artist, Diego Rivera, is the first fresco painted by Rivera in the United States. The 
fresco is significant for its association with Latinx and Chicanx arts communities, a significant and vibrant part of 
San Francisco’s cultural heritage.  
 
Nuestra Historia: San Francisco Latino Historic Context Statement (draft) states that the “essential threads of 
Latino muralism as it exists today in San Francisco can be traced to the rise of the Mexican Mural Movement 
during the 1920s”59 and that Rivera’s “impact on the California School of Fine Arts/SFAI was vital and long lasting” 
providing a “cadre of local artists trained in fresco and mural painting.”60 Timothy W. Drescher, in his book, San 
Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997, is even more explicit on these 
connections, stating that “Diego Rivera significantly influenced San Francisco muralists” with technical and 
stylistic aspects being passed on to later generations as “New Deal artists watched him paint in person, and 
sometimes worked as his assistants” while “subsequent muralists learned about his murals…by visiting the 
walls.”61 The Mission mural or community mural movement also includes many artists and organizers who have 
been students at SFAI or have worked with other artists trained by Rivera: some examples include Emmy Lou 
Packard and collaborations with younger generation of Mission artists, including Michael Rios and Chuy 
Campusano during the painting of their Homage to Siqueiros; Luis Cervantes and Precita Eyes Muralists; Galería 
de la Raza and one of its initial co-directors René Yañez; Los Muejeres Muralistas and its three founders, Patricia 
Rodriguez, Graciela Carrillo, Irene Perez, and Consuelo Mendez. 
 
The National Historic Landmark nomination for Rivera’s Detroit Industry murals summarizes the influence of the 
1920s Mexican Mural Movement as: 
 

In the history of mural painting in America, the most commanding and vivid works came from the hands 
of three Mexican artists: Jose Clemente Orozco (1883-1949), David Alfaro Siqueiros (1896-1974), and 
Diego Rivera (1886-1957). Known as los tres grandes (“the big three”), these leading artists of the 1920s 
Mexican Mural Movement, who rejected the elite walls of museums and galleries, painted monumental 
murals on public buildings as part of Mexico’s post-revolutionary cultural plan to educate the masses. 
The commissioning of works in the United States by these Mexican artists “coincided with a broader 
popular fascination with Mexican culture.”62 The American 1930s “’Mexican craze’ or ‘Mexican invasion,’” 

 
59 Jonathan Lammers and Carlos Cordova, Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual 
Arts, December 2020 (Draft for Review), 10. 
60 Ibid, 13.  
61 Timothy W. Drescher, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997 (St. Paul: Pogo Press, 
1998), 10. 
62 Anna Indych-Lόpez, Muralism Without Walls: Rivera, Orozco, and Siqueiros in the United States, 1927-1940 (Pittsburgh: 
University of Pittsburgh Press, 1. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals,” 13. 
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as contemporary art critics termed it – “created masterworks” and “enjoyed immense political and 
popular acclaim.”63 Between 1930 and 1933, “these three Mexican artists created murals in the United 
States that had a lasting impact on the history of its mural art, both immediately and in terms of Rivera’s 
and Orozco’s impact on the New Deal art projects”64 as the program looked to Mexico for inspiration and 
organization. “Through the Mexican presence,” writes historian Ingrid Fey, “the fresco technique became 
more well-known and appreciated in the United States.”65  

Prior to the 1930s, the only exposure to mural painting for many San Franciscans came from the thirty-five 
murals of monumental size, painted on canvas, that had been displayed at the recently ended Panama-Pacific 
International Exposition (PPIE). Although mural painting was included in the San Francisco Art Institute 
curriculum as early as 1916, the early years of this mural painting program focused on teaching technical skills of 
buon fresco painting – an unusual technique to focus on given that even many of the European examples of the 
period were painted on canvas – under the principle that “murals should not draw too much attention to their 
context, but only their decorative existence.”66 For nascent muralists in the United States during this period, the 
mural was meant to decorate semi-public spaces in important buildings; it was the buildings themselves and the 
patronage of community leaders displayed by the installation of such murals that was to be expressive. Though 
the SFAI mural program of this early period differed greatly from the muralism that would soon develop in 
Mexico, the existence of this program was responsible for the connections that were initially made between Roy 
Boynton, Albert Bender, and Diego Rivera and which developed to the point that Rivera’s first commissions in the 
United States would be in San Francisco.  
 
During the dismal economic period of the Depression, the 
 

… the [San Francisco Art Institute] absorbed a vital new influence when the sculptor Ralph Stackpole 
returned from Mexico with examples of works by Diego Rivera. … In 1931—the same year that the mural 
was completed—Rivera remarked that art movements in the United States were still greatly influenced 
by Europe, but, that “the moment has come for an outpouring of artistic impulse, and gradually the art 
centre of the world will be moved from Europe to America.67  
 

Rivera, along with his fellow Mexican muralists, believed that the artworks they were producing were not only an 
important source of shifting this art center but were also changing the meaning and method of public art. Rivera 
noted that that his mural work and that of Mexican muralism for the “…first time in the history of monumental 
painting – ceased to use gods, kings, chiefs of state, heroic generals, etc. as central heroes…For the first time in 
the history of art, Mexican mural painting made the masses the hero of monumental art.”68 Many art historians 

 
63 Hurlburt, Mexican Muralists (1989), 4. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals,” 13. 
64 Francis V. O’Connor, The Mural in America: Wall Painting in the United States from Pre-History to the Present (New York: 
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 13. 
65 “National Historic Landmark Nomination: The Detroit Industry Murals, 13. 
66 Anthony W. Lee, “Diego Rivera’s ‘The Making of a Fresco’ and Its San Francisco Public,” The Oxford Art Journal, Vol. 19, No. 2 
(1996), 75. Accessed via https://www.jstor.org/stable/1360730.  
67 San Francisco Planning Department, Case Report for SFAI Landmark designation (1975), 3. 
68 Luís Cardoza y Aragόn, “Diego Rivera’s Murals in Mexico and the United States,” in Diego Rivera: A Retrospective, ed. Cynthia 
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agree about the significance of this change, at least regarding mural art. Art critic Peter Schjeldahl, as recently as 
last year, wrote that Rivera “inspired American painters to create tableaux of laboring and protesting workers… 
and of historical events and themes.”69 Francis O’Connor regards the 1930s as a “transition to a new conception 
of the mural,” crediting the Mexican artist presence in America: 
 

[T]he Mexicans brought to the United States a sense of the mural’s capacity for expressing social 
concern, a fascination with the country’s rampant technology, and a revival of the fresco technique. 
While they initiated the decade to mural painting and their artistic influence is undoubted, they did not 
in fact, directly address either the history or social reality of this country…. Their influence lay in 
reinvigorating the mural as an art form capable of addressing public issues at a time American Artists 
needed means and permissions.70 

Although Rivera was already an internationally known artist by the late 1920s, coordinating a commission that 
would bring him to the United States was challenging.  
 

Rivera’s commission to paint a mural for the Luncheon Club of the Pacific Stock Exchange was, in effect, part 
of a package that included the mural in the California School of Fine Arts (now the San Francisco Art 
Institute). Both resulted from Rivera’s meeting in Paris, at least a decade earlier, the California sculptor Ralph 
Stackpole. … Although the California School of Fine Arts’ proposal was put forward first, it was the much 
more substantial Stock Exchange commission that became the determining factor financially, and it 
consequently became the first fresco mural executed by Rivera in the United States. … The mural is an 
allegory depicting the bountiful human and natural resources of California as explored, exploited, and 
brought to varied fullness by North American inventiveness, industry, and adventurism. California is cast in 
the image of a mature woman… Surrounding her, as if clustered in her embrace, are the attributes of 
California’s enterprise and resulting material progress—its practical, methodical husbandry of nature, its 
genius for invention and innovative technology, its individualistic drive for quick riches, its industrious 
harvesting of forests and minerals, its advanced engineering, and its oil, shipping, and trading businesses—
standing before the Pacific horizon. … On the ceiling is a diagonally placed figure of a nude woman, a 
recapitulation of the ceiling design of the Secretaría de Salubriadad y Asistencia mural in Mexico City, against 
the backdrop of a sun-and-sky theme carried over from the first bay at Chapingo.71  

 
Art historians have criticized Rivera’s first fresco commissions in the United States, noting that they “…lack the 
ideological programs of the Mexican work…and present instead a pastiche of industrial motifs rather than any 
intelligibly planned subject matter”72 and “…fairly conventional in theme—the logical result of the artist’s 

 
Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 
187. 
69 Peter Schjeldahl, “The Lasting Influence of Mexico’s Great Muralists,” The New Yorker, February 24, 2020. March 2, 2020 
Issue. 
70 Francis V. O’Connor, The Mural in America: Wall Painting in the United States from Pre-History to the Present (New York: 
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 20-21. 
71 Stanton L. Catlin, “Mural Census.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms, 235-335. (New York: 
Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 279. 
72 Hurlburt, Mexican Muralists (1998), 98. 
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attempt to gain the confidence of a public that disapproved of his political positions.”73 Of the frescos painted by 
Rivera during his first trip to San Francisco, Allegory of California, is sometimes cited as the most successful from 
this visit with  
 

…meaningful compositional and iconographic parallels [that] can be drawn to his earlier Mexican murals of 
the 1920s. In both color and overall design, Rivera recreates the actual topographical features of California. In 
viewing the mural, one’s eye ascends from the subterranean activity of coal mining to aboveground 
labors…to the assorted cranes and derricks silhouetted against the sky, and finally, on the ceiling, to the 
celestial sphere. Rivera’s treatment of color mirrors his composition—it progressively lightens from dark to 
light… … Rivera’s ability to synthesize naturalistic and allegorical elements in a flowing, yet rigorously 
controlled, all-over pattern here was first demonstrated in his works on the staircase walls, ascending three 
floors, of the Secretary of Public Education.74  

 
Due to its location in a private club, Allegory of California, may have exerted less direct influences on muralism 
than Rivera’s other San Francisco frescos. However, artists such as Clifford Wight, who assisted Rivera on frescos 
in San Francisco and Detroit, and Ralph Stackpole, who worked on his own commissions as part of the Stock 
Exchange project, were influenced or trained by Rivera and spread that knowledge through further development 
of the mural program at San Francisco Art Institute and in commissions such as Coit Tower.     

 
For the Coit Tower project, a total of 26 artists were hired to complete a series of images supporting a unified 
theme of “Aspects of Life in California.”  
 

Acknowledging the link to Rivera and the other Mexican muralists, nearly all of the Coit Tower murals 
were executed in fresco, that is, painted directly on wet plaster. Another Coit Tower muralist, Maxine 
Albro, had traveled to Mexico in the mid-1920s and studied under Rivera’s assistant, Pablo O’Higgins.75 

Among the other artists were Clifford Wight, Bernard Zakheim, Ralph Stackpole, and Victor Arnautoff (last three 
studied at SFAI) who had all trained or worked with Rivera. Arnatoff, who was designated technical advisor of the 
Coit Tower project, worked with Rivera for nearly two years beginning in 1929, primarily on the Palacio de Cortés 
and Palacío Nacional projects.76 In 1930, shortly before leaving for San Francisco and SFAI – where Arnautoff had 
recently studied and taught - Rivera put Arnautoff in “charge at the National Palace and gave him general 
oversight responsibilities elsewhere.”77 Wight, who worked as Rivera’s assistant in San Francisco on the SFAI and 
Stock Exchange projects and in Detroit, painted four of the six tall figures along the windows at Coit Tower, which 
share similarities to the giant worker depicted in Rivera’s The Making of a Fresco at the San Francisco Art Institute. 

 
73 Alicia Azuela, “Rivera and the Concept of Proletarian Art.” In Diego Rivera: A Retrospective, ed. Cynthia Newman Helms 
(New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 1986), 126. 
74 Hurlburt, Mexican Muralists (1998), 108-109. 
75 Francis V. O’Connor, The Mural in America: Wall Painting in the United States from Pre-History to the Present (New York: 
2010), Part 7, Ch. 28, C, http://www.muralinamerica.com/. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 20-21. 
76 Robert W. Cherny, “The Controversy at Coit Tower in 1934,” The Argonaut (Vol. 28, No. 1, Summer 2017), 73. 
77 Robert W. Cherny, Victor Arnautoff and the Politics of Art (Urbana: The University of Illinois Press, 2017), 68. 
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Further, Rivera’s interpretations of the vision of California’s wealth coming from natural resources and labor is 
found in the Coit Tower murals as well as in community murals showing Latino migrant labor.”78 

Historian Stacy Farr also addressed the links between SFAI and Federal Art Project, stating: 

During the 1930s, works by Diego Rivera proved greatly influential—particularly for artists employed 
through the Federal Art Project created by the Works Progress Administration (WPA). … These included 
Victor Arnautoff, Jose Moya del Pino, Lucien Labaudt, Marian Hartwell, Ruth Cravath, Ray Bertand and 
Ralph Stackpole.79 

 
As the United States economy rebounded and the New Deal art programs expired, many of the San Francisco-
based mural artists that had studied at San Francisco Art Institute (SFAI) or worked with Rivera, such as Victor 
Arnautoff and Emmy Lou Packard, continued to pursue large public murals. Muralism, however, decreased in 
popularity in the United States and there were few large public commissions following the New Deal-era, 
especially during the war years of the 1940s. However, the mural art academic program at SFAI advanced with 
incorporation of updated philosophies on muralism and the role of public art from experiences gained from the 
New Deal mural program and Rivera’s frescos from the early 1930s. With the influence of the GI Bill, which 
allowed thousands of veterans to pursue higher education – including training in art schools – 80 enrollment, 
including that of Latino artists, increased in art schools such as SFAI. Among these students were Mexican 
American veterans such as Luis Cervantes, José Ramón Lerma, and Ernie Palomino, all of whom emerged as 
influential artists in San Francisco.81 
 
In the 1960s and 1970s was a new wave of Latino artists who became immersed in evolving trends such as 
installation art, video, and muralism.82 Many of these students became recognized Mission artists including René 
Yañez, Graciella Carillo, Consuelo Lopez, Patricia Rodriguez, Juan Alicia, Irene Perez, Luis Cervantes, Michael Rios 
and later Cristianne Dugan-Cuadra and Manuel Sanchez.83 
 
Following their studies at SFAI, several Latino artists established galleries that nurtured contemporary visual arts 
in the Mission. Among the most influential as relates to muralism was Galería de la Raza, New Mission Gallery, 
and Precita Eyes Muralists. New Mission Gallery was established in 1962 by Luis Cervantes, Ernie Palamino, and 
Joe White (Cervantes and Palamino both studied as SFAI) and is credited as being the first contemporary visual 
arts gallery in the Mission District.84 In 1977, Luis Cervantes and his partner, Susan (Kelk) Cervantes founded 
Precita Eyes Muralists another influential element in the Mission District’s community mural movement. In 
addition to workshops and tours, Precita Eyes has coordinated the creation of many collaborative works in San 

 
78 Timothy W. Drescher, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1997 (St. Paul: Pogo Press, 
1998), 11. 
79 SFAI NR Nomination (2016), Section 8, page 19. 
80 SFAI NR Nomination (2016), Section 8, page 22. 
81 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
20.  
82 Ibid.  
83 Ibid.  
84 Ibid, 22. 
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Francisco and has become a national leader in promoting community-based models of mural making.85 Galería 
de la Raza,86 a cultural center “formed to cultivate Chicano art and share it with a wider audience”87 and co-
directed by an SFAI alumnus, René Yañez, has been very influential. Its existence and early successes shifted the 
locus of mural activity in San Francisco to center on the Mission District and it has been important in promoting 
works associated with the community mural movement.88  
  
While muralism as developed and practiced by Mexican artists during the 1920s Mexican Mural Movement 
enjoyed a surge in popularity during the 1930s and 1940s through the Federal Works Program, murals as an art 
form in the United States did not be became widespread until during the Chicano movement of the 1960s and 
1970s.89 In his essay on Latino arts in the American Latino Theme Study, Tomás Ybarra-Frausto notes that 
American Latino artists in the 1930s were aware of Rivera and the other Mexican artists of the Mexican Mural 
Movement and that their “passionate defense of mural art and formal explorations with diverse forms of public 
art directly influenced many Latino artists and seeded the ground for muralism as a major Latino genre during 
the Civil Rights era.”90 Muralism in particular was “one of the most widely known visual art forms that arose out of 
the Chicano movement.”91 The section on visual arts in Nuestra Historia: San Francisco Latino Historic Context 
Statement (Draft) provides the following context on mural art in the Chicano Movement: 
 

The Chicano Movement, or El Movimiento, first evolved in the U.S. southwest and encompassed a broad 
set of issues affecting persons of Mexican origin or descent, including the restoration of land grants, 
worker’s rights, political representation, and improved access to employment and education. Chicano 
and other Latino artists of the period actively engaged in the movement, committing their artistic skills 
to social justice and helping the movement flourish.92 As related by Josie S. Talamantez, author of the 
successful National Register of Historic Places Nomination for Chicano Park in San Diego:  

 
Murals became the artistic vehicle of choice for educating a large illiterate populace about ideals 
of a new society and the virtues and evils of the past.  Murals had the advantage of making direct 

 
85 Ibid, 44. 
86 On August 17, 2016, the 24th Street site of Galería de la Raza/Studio 24 Building was added to the Landmark Designation 
Work Program as part of the Planning Department’s San Francisco Sites of Civil Rights Project. On April 3, 2019, the Historic 
Preservation Commission recommended to the Board of Supervisors to landmark this resource. The process remains 
underway.  
87 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context 
Statement (Sacramento: California State Parks, 2015), 59. 
88 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
28. 
89 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context 
Statement (Sacramento: California State Parks, 2015), 59. Quoted in Latino Historic Context Statement (Draft), 58. 
90 Tomás Ybarra-Frausto, “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018. Accessed 
via https://nps.gov/articles/latinothemearts.htm.  
91 California Office of Historic Preservation, Latinos in Twentieth Century California: National Register of Historic Places Context 
Statement (Sacramento: California State Parks, 2015), 59. Quoted in Latino Historic Context Statement (Draft), 58. 
92 Tomás Ybarra-Frausto, “A Panorama of Latino Arts,” American Latino Theme Study, National Park Service, 2018. Quoted in 
Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 30. 
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appeals; they provided a near-perfect organizing tool that had specific cultural antecedents and 
precedence in the cultural and revolutionary tradition of Mexico.93 

 
Nuestra Historia: San Francisco Latino Historic Context Statement (Draft) notes that the earliest community murals 
were completed around 1970 in various locations around the city. The efforts of Galería de la Raza and the 
growing importance of the Chicano mural movement focused development of muralism in the Mission. Among 
the artists that painted the earliest murals (not extant) in the Mission were a number of artists who had studied at 
SFAI, including Michael Rios, Patricia Rodriguez, and Consuelo Lopez. Formed to focus on expressing the beauty 
and strength of women in Latino culture and foster empowerment, one of the most significant artist collectives 
to emerge was Las Mujeres Muralistas, a highly influential cooperative of all-women artists.94 The collective was 
founded by Chicanas Patricia Rodriguez, Graciela Carrillo, Irene Perez, and Venezuelan artist, Consuelo Mendez 
(all of whom attended the San Francisco Art Institute), but grew over time to include other artists such as Miriam 
Olivo (Venezuelan), Ruth Rodriguez (Puerto Rican), Xochitl Nevel-Guerrero (Chicana), Ester Hernandez (Chicana), 
and non-Latina, Susan Cervantes.95 Works by the collective include: Latino America (not extant), painted in 1974 
on building at 2922 Mission Street; Para el Mercado, painted in 1974 on exterior of former Paco’s Tacos at 24th and 
South Van Ness Streets; Fantasy World For Children (extant), painted in 1975 at 24th Street Mini-Park.  

Another influential artwork – and one with direct connections to Rivera and the Mexican Mural Movement – is 
Homage to Siqueiros, painted by Jesús “Chuy” Campusano, Luis Cortázar and Michael Rios (studied at SFAI) in 
1973-74, at the Bank of America branch at 2701 Mission Street.96 Like Rivera’s earlier work in San Francisco, this 
piece incorporated social and political content for a corporate client. The technical advisor for the group was 
Emmy Lou Packard, who had studied at SFAI and had also been Diego Rivera’s chief assistant on Pan-American 
Unity mural painted as part of the “Art in Action” series at the Golden Gate International Exposition in 1940.  

In San Francisco, the  
 

Chicano Mural Movement…was unique in that it was absorbed into a broader cultural vision that 
encompassed a pan-Latino sense of community. This was the result of a number of factors, including the 
pioneering influences of Diego Rivera and other Mexican muralists, as well as the creative foment of the 
Beat Movement during the 1950s. The essential crucible, however, arrived in the 1960s, when various 
threads including the Chicano Movement, the Student Movement, and Third World ideology began to 
fuse. With the Mission District as its epicenter, a new visual art, sometimes called Mission Muralismo, 

 
93 Josie S. Talamantez, “Chicano Park and the Chicano Park Murals: A National Register Nomination,” 6. Quoted in Nuestra 
Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 31. 
94 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
35.  
95 Ibid. 
96 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
38.  
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continued to evolve during the 1970s and 1980s, when it assumed increasing identification with 
revolutionary movements in Central and South America.97  

The use of murals as symbolic representations of social struggles that transcend race and ethnicity has 
also been described as the Community Mural Movement. Timothy Drescher, author of San Francisco Bay 
Area Murals: Communities Create Their Muses: 1904-1994, offers a helpful definition of community murals: 

Community murals may be painted by groups of individuals, but they are always closely related 
to those who live or work near them. The relationship of community artworks to their 
communities is dynamic, intimate, extended and reciprocal.98 

In this sense, the Chicano Mural Movement / Community Mural Movement – and the diffuse influence of Rivera’s 
work, including Allegory of California, on this movement, had and continues to have a profound effect on the 
visual language and texture of the Mission District, as well as San Francisco as a whole.  

 

Architecture/Design: Embody the distinctive characteristics of a type, period, or method of 
construction, or that represent the work of a master, or that possess high artistic values. 
 
Allegory of California at The City Club of California (formerly Pacific Stock Luncheon Club), which demonstrates 
classic themes and motifs found in Rivera compositions, namely harmony between nature and machine, a 
glorification of the past while looking toward the future, and a panorama of historical figures, is culturally and 
historically significant as the work of preeminent Mexican artist, Diego Rivera. Painted in 1931, at the beginning of 
Rivera’s first visit to San Francisco, it is the first fresco painted by Rivera in the United States. In it, Rivera  
 

…painted a colossal figure of a woman representing California … around her figure the rich and varied 
resources of the state: on her left, the lush agriculture, its workers and heroes; on her right, industry, its 
building and machines, and representative working men and women.99  
sought to depict ….”100  

 
 

 
97 Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft for Review), 
31. 
98 Timothy Dresser, San Francisco Bay Area Murals: Communities Create Their Muses: 1904-1947 (St. Paul: Pogo Press, 1994), 
12. Quoted in Nuestra Historia, San Francisco Latino Historic Context Statement: Part III-g: Visual Arts, December 2020 (Draft 
for Review), 32. 
99 Diego Rivera, My Art, My Life: An Autobiography (New York: Dover Publications, 1991). Quoted in Lozano, Luis-Martín. “1929-
1931 V. Revolutions and Allegories: Mexico and San Francisco.” In Diego Rivera: The Complete Murals, Luis-Martín Lozano and 
Juan Rafael Coronel Rivera, ed. Benedikt Taschen, 263-293. Los Angeles: Taschen, c2008.  
100 Diego Rivera, My Art, My Life: An Autobiography (New York: Dover Publications, 1991). Quoted in Lozano, in Diego Rivera: 
The Complete Murals, 290. 
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Diego Rivera (1886-1957) 

Diego María de la Concepción Juan Nepomuceno Estanislao de la Rivera y Barrientos Acosta y Rodríguez, known 
as Diego Rivera (1886-1957), was born in Guanajuato, Mexico and died in Mexico City, Mexico at the age of 70. 
Born a twin, Rivera’s twin brother, José Carlos María, died at the age of two; a sister, María Rivera Barrientos, was 
born in 1891. After acquiring the nickname “the engineer” because of his interest in mechanical objects, 
especially trains and mining objects,101 Diego grew up in a family that encouraged his interest and aptitude in art. 
Rivera, who began drawing at a young age, wrote  that the “’earliest memory I have of my youth is that I was 
drawing.’"102 His supportive parents encouraged him by installing canvases and chalkboards on the walls of their 
home and enrolling him in the oldest art school in Latin American, the San Carlos Academy of Fine Arts 
(Academia de San Carlos). Following graduation in 1906, Rivera spent the next fourteen years in Europe. He 
returned to Mexico in 1922 at the behest of José Vasconcelos to begin the monumental frescoes on public 
buildings that were to ignite the Mexican Mural Movement and define his career. 
 
After moving to Paris, Rivera met and married his first wife, Angelina Beloff, in 1911, with whom he had a son 
(Diego) who died as a child. During this marriage, Rivera also fathered a daughter (Marika) with his mistress, 
Marie Vorobieff-Stebelska. He divorced Beloff in 1922 and married Guadalupe Marín, with whom he had two 
daughters, Ruth and Guadalupe. While still married to Marín, Rivera met and began an affair with Frida Kahlo, an 
art student at the time. Kahlo and Rivera were married in 1929, divorced in 1939, and remarried at San Francisco 
City Hall in 1940. After Kahlo’s death, Rivera married his agent, Emma Hurtado.  
 
Unless otherwise noted, the following biographical information about Rivera is taken from the National Historic 
Landmark nomination for the Detroit Industry Murals: 
 

… When he was ten years old, his mother oversaw his admission into evening classes at the oldest art 
school in Latin American, the San Carlos Academy of Fine Arts (Academia de San Carlos). Two years later, 
in 1898, he became a full-time student at the academy. After graduating in 1906, he narrowly lost the 
academy’s competition for a fellowship to Europe. Nonetheless, Rivera prevailed in securing a modest 
four-year traveling scholarship from the governor of the state of Veracruz and he left for Europe in 
January 1907.103 Living in Europe, primarily in Paris, for most of the next 14 years, he eventually became 
involved in the European avant-garde.104 

 
From 1907 to 1913, Rivera was supported, in part, in his European studies and travels by grants from the Mexican 
government. After these grants ended in 1913, Rivera supported himself through the sale of his works at various 
exhibitions.  Rivera’s first two years in Europe were spent in Spain where he was initially a student of Eduardo 
Chicharro y Agüera while forming friendships with leading members of the Spanish avant-garde, including the 
writers Ramόn Gόmez de la Serna and Ramόn del Valle-Inclan and the painter María Gutiérrez Blanchard.105 
Rivera moved to Paris in early 1909, where with the exception of brief sojourns to other parts of Europe for study 
and exhibitions, and a brief visit to Mexico on the eve of the Mexican revolution in 1910, he lived until 1920. In 

 
101 Hurlburt, Diego Rivera: A Retrospective, 25. 
102 Bertram D. Wolfe, “Diego Rivera—People’s Artist,” The Antioch Review, Spring, 1947, Vol. 7, No. 1 (Spring, 1947), 101.  
103 Hurlburt, Diego Rivera: A Retrospective, 25. Quoted in The Detroit Industry Murals NHL Nomination, 14. 
104 “National Historic Landmark Nomination: The Detroit Industry Murals, 14. 
105 Hurlburt, Diego Rivera: A Retrospective, 30. 
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Paris he became close friends with artists Ralph Stackpole, Amadeo Modigliani, Angel Zárraga (a Latin American 
émigré), Robert Delaunay, Fernand Léger, Marc Chagall, and Pablo Picasso.106 Rivera and Ralph Stackpole 
corresponded throughout their lives, in French, their common language.107 He also became friends with Russian 
writers Maximilian Voloshin and Ilya Ehrenburg, expanding his awareness of leftist principals. In 1917, he 
befriended the physician and art historian Elie Faure in 1917; this would be a lifelong friendship with Faure acting 
as Rivera’s mentor in the development of his mature style.108 Rivera spent his extended artistic apprenticeship in 
Europe against the backdrop of the Mexican revolution (1910-1920), World War I (1914-1917), and the Russian 
revolution (1917). 
 

At [José] Vasconcelo’s [Minister of Education] urging, Rivera continued his training in Italy in February 
1920. There, he studied “Renaissance art in the hopes of establishing a philosophy of public art that will 
be adequate for post-revolutionary Mexico.”109 Over the next seventeen months, Rivera immersed 
himself in Italy’s thirteenth- and fourteenth-century frescoes and murals. Mastering the tools and 
techniques of traditional fresco painting, he would then use these techniques to create a new and 
revolutionary public art in Mexico. 

Returning to Mexico in 192[1], Rivera adopted a new and more politicized attitude toward art. He viewed 
himself as a “cultural” rather than an “elitist” artist, and joining with [David] Siqueiros and painter Xavier 
Guerrero to create El Sindicato de Pintores y Escultores (The Syndicate of Technical Workers, Painters and 
Sculptors). The manifesto of this group stated, “We repudiate the so-called easel painting and all the art 
of ultra-intellectual circles, because it is aristocratic and we glorify the expression of Monumental Art 
because it is a public possession.”110 

Prior to beginning work on his mural cycle at the Ministry of Public Education Building, Rivera travelled to the 
Yucatán to view the sites of Chichén Itzá and Uxmal and then to Tehuantepec to learn more about the Zapotec 
culture. The imagery Rivera encountered on these tours combined with the classical art training he had 
undertaken in Europe to produce a Mexican artist proud of his country’s pre-Columbian past with “profound 
understanding of fresco painting that would become his signature in mural painting.”111 In making this fusion, 
Luis Cardoza y Aragόn argues that it is this fusion, this “rediscovery of his native land, this rescue of what was his 
own” that is the “transcendent genius of Rivera’s career” and that Rivera’s role in Mexico’s rediscovery of its past 
and the roots of its culture cannot be overestimated.”112  

 
106 Ibid, 37. 
107 Letters between Stackpole and Rivera are part of the collection of Stackpole papers at the University of California, 
Berkeley Bancroft Library. 
108 Hurlburt, Diego Rivera: A Retrospective, 45. 
109 Hurlburt, Diego Rivera: A Retrospective, 47. Quoted in “National Historic Landmark Nomination: The Detroit Industry 
Murals, 14. 
110 Alvarez, “The Influence of the Mexican Muralists,” 11. Quoted in “National Historic Landmark Nomination: The Detroit 
Industry Murals, 14. 
111 Goldstein, 34. 
112 Luís Cardoza y Aragόn, “Diego Rivera’s Murals in Mexico and the United States,” in Diego Rivera: A Retrospective, ed. 
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From shortly after his return to Mexico in the early 1920s until he travelled to San Francisco in 1930, Rivera was 
the center of a burst of artistic activity focused on large public murals. Many of these projects, which were 
generally commissioned by the Mexican government, overlapped, requiring Rivera to divide his time and 
attention over multiple projects. This required a certain amount of political savvy – to assuage and prioritize 
patrons at different levels of government – and a workforce that included multiple assistants. Many of the initial 
commissions were also begun in collaboration with other artists – like the New Deal-era Work Progress 
Administration programs of the 1930s, the murals produced in Mexico were sponsored by the government – a 
group of individuals unified in addressing a public project. In many cases, the collaborations ended 
acrimoniously with Rivera commandeering the project, including removing and repainting work previously 
completed by other artists and his assistants.  

During this period, Rivera painted murals or mural cycles at Anfiteatro Bolivar (1922), Secretaría de Educacíon 
Pública/Ministry of Public Education Building (1923-1928), Universidad Autόnoma de Chapingo (1924, 1926-
1927), Palacio Nacional/National Palace (1929-1930, 1935), Secretaría de Salubriadad y Asistencia (1929), and 
Palacio de Cortés (1930). Rivera began to gain attention, including from the United States, with his work at the 
Secretaría de Educacíon Pública/Ministry of Public Education Building where  

between 1923 and 1924, Rivera covered the walls of a three-story courtyard at the Ministry of Public 
Education Building with 124 frescoes. According to Bertram Wolfe, Rivera’s biographer, the series 
brought fame to Rivera throughout the Western world, and “initiated a revival of mural painting, 
decedent since the late Renaissance, a revival felt first in Mexico and then in the United States.”113 
Rivera’s undisputed masterpiece marked a sudden turning point in the Mexican art movement.114 

When Rivera first returned from Europe, political relations between the leftist government in Mexico and the 
capitalist United States were fraught. Exchanges between the countries, particularly cultural or artistic 
exchanges, were minimal. Strange then, that  

Rivera’s introduction to the United States came partially through international diplomacy. In November 
1927, the US Ambassador to Mexico, Dwight Morrow, had traveled to Mexico to defuse tense Mexican-
American relations and secure threatened US industrial holdings. Morrow formulated a radical solution 
to which he successfully persuaded Rivera, the MCP’s [Mexican Communist Party’s] leading figure, “to 
reverse his position on the American presence and cooperate with the new cultural policy.115  

Part of this new cultural policy focused on cultural and artistic exchanges between the two countries. For Morrow 
this meant, in part, commissioning Rivera for the Palacio de Cortés mural, entitled The History of Cuernavaca and 

 
Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with W. W. Norton & Company, 
1986), 186. 
113 Bertram D. Wolfe, Diego Rivera: His Life and Times (New York: Alfred A. Knopf, 1939), 182. Quoted in “National Historic 
Landmark Nomination: The Detroit Industry Murals, 15. 
114 Ibid. 
115 Ibid. 
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Morelos, in 1929. The commission “originated in the ambassador’s desire to make a gift to Mexico that would 
stand in remembrance of his mission, his liking for the people, and the attachment he had formed to his 
Cuernavaca home.”116 In making this commission, Morrow paid Rivera the largest fee he had received on a mural 
commission to that point in time. It also meant encouraging US galleries and museums to hold exhibitions and 
to expand their holdings of Mexican art; his association with Morrow caused Rivera to be expelled from the 
Mexican Communist Party and shunned by many leftists during this period.  

Morrow also conceived of the famous “Mexican Arts” exhibition in American that was partially prompted 
by the “search for common American cultural origins.” Including works of Rivera, Orozco, Siqueiros, the 
exhibit focused on “authentic” Mexican culture featuring early, old, and modern art. Organized by the 
American Federation of Arts, which had been established in 1909 “to enrich the public’s experience and 
understanding art,” and financed by the Carnegie Corporation, the exhibit toured fourteen cities 
between 1930 and 1932 and proved popular with art patrons newly exposed to artistic developments in 
Mexico.117  

Other galleries and museums around the world also sponsored major exhibitions of Mexican art during this 
period, such that “[d]uring this period…Mexican muralists became world celebrities. … They became so 
important that artists came from around the world to be in their presence and study their paintings. Between 
1920 and 1930, Mexico became a world center for art.”118 At that center was Rivera, who, by 1934, had “…virtually 
single-handedly, forged a strong mural tradition…He was the best, and certainly the most famous, muralist in 
the Americas…”119 

Architect Timothy Pflueger commissioned Rivera in late September 1930 to paint a mural for the Luncheon Club 
of the Pacific Stock Exchange, a building he had designed. On the heels of the opening of the very popular 
Mexican Arts exhibition in New York, and with local artists and media decrying him in headlines, such as “Artists 
Fight on Employing a Mexican ‘Red,”120 Rivera and his wife Frida Kahlo arrived in San Francisco.  

Between mid-December and February 14, [1930,] Rivera painted the Allegory of California on the club’s 
stairway wall and ceiling. Laurance P. Hurlburt describes the wall portion of the mural as “Rivera’s most 
successful work from the 1930-31 San Francisco period…. In both color and overall design, Rivera 
recreates the actual topographical features of California.”121 

 
116 Catlin, “Mural Census, Palacio de Cortés” in Diego Rivera: A Retrospective, 269. 
117 “National Historic Landmark Nomination: The Detroit Industry Murals, 15. 
118 Goldstein, 31-33. 
119 Francis O’Connor, “The Influence of Diego Rivera on the Art of the United States during the 1930s and After,” in Diego 
Rivera: A Retrospective, ed. Cynthia Newman Helms (New York: Founders Society Detroit Institute of Arts, in association with 
W. W. Norton, 1986), 171. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals, 19-20.  
120 San Francisco Chronicle, “Artists Fight on Employing Mexican ‘Red,’” September 24, 1930. Accessed via https://infoweb-
newsbank-com.ezproxy.sfpl.org/. 
121 Hurlburt, Mexican Muralists (1998), 108-9. Quoted in “National Historic Landmark Nomination: The Detroit Industry Murals, 
16. 
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After completing the Allegory of California, and before starting his commission at the California School of 
Fine Arts, Rivera completed a small mural [Still Life and Blossoming Almond Trees] at the home of 
Sigmund and Rosalie Stern in Atherton, California. Mrs. Stern, well known in the Bay Area business and 
cultural community and a collector of Rivera’s paintings, had invited Diego and his wife Frida to rest at 
her home. Here Rivera created a mural for Mrs. Stern of an idealized landscape scene that marked his 
first use of a “portable” mural format.122 

Rivera next turned to this commission at the California School of Fine Arts (now the San Francisco Art 
Institute), a location that, unlike the Stock Exchange Luncheon Club mural, would ensure that this mural 
was aimed at a public audience. Once again, concerns over political content reigned as the San 
Francisco Art Association made clear their desire for a nonpolitical work: “The character of the mural 
might have a very wide choice of subject matter—anything but of a political nature—of course suitable 
for an art institution.” Rivera’s mural, Making of a Fresco, Showing the Building of a City…, portrays the 
productive role of artistic and mural laborers. The scene is dominated by a giant hard-hat laborer shown 
being painted by Rivera and his assistants on scaffolding. On the bottom level of the mural, Rivera paints 
individuals known to him—Pflueger, Brown, Stackpole, and the patron Gerstle—as architects, artists, and 
designers involved in building a city. On the top level, laborers install steel girders on a building.123 

The first of the three frescos created by Rivera in San Francisco during his visit in 1930-1931, Allegory of California 
was completed over the course of about six weeks. On arrival in San Francisco,  

…Rivera explained that his mural would “represent California with the three baskets of her richness—gold, 
petroleum, and fruits. Transportation, rail and marine, will be motifs stressed, and on the ceiling, energy and 
speed. Using Ralph Stackpole’s borrowed studio, which was large enough for Rivera to work on full-sized 
cartoons, he had completed the preliminary studies for the mural by mid-December. … He would finish his 
mural, the largest and most important of the various works intended for the extensive decorative scheme 
commissioned by Pflueger [for Stock Exchange Tower], on February 14, [1931].124  

 
Prior to painting Allegory, Rivera traveled extensively around Northern California, spending weeks 
  

“…viewing and sketching the northern California landscape, as well as preparing eleven studies for the 
mural and a full-scale cartoon. In preparing this painting, Rivera made generalized studies for the entire wall 
and ceiling area, including delicate pencil sketches and life portraits in pastels.”125 

This travel, as well as his schedule in Mexico leading up to his visit in San Francisco, proved so exhausting that 
Rivera took a break to rest at the home of Sigmund and Rosalie Stern in Atherton, California, following 
completion of Allegory. 

 
122 This artwork is now installed at University of California Berkeley’s Stern Hall. 
123 “National Historic Landmark Nomination: The Detroit Industry Murals, 17. 
124 Hurlburt, Mexican Muralists (1998), 100. 
125 Hurlburt, Mexican Muralists (1998), 102 
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Upon completion of work at San Francisco Art Institute, Rivera left San Francisco to return briefly to Mexico to 
work on the National Palace project. Several months later, Rivera returned to the United States for a solo 
retrospective – only the second such show to be held at the museum – at the Museum of Modern Art in New York 
for which he painted eight “portable” frescos. Following the success of this show, which set attendance records, 
Rivera travelled to Detroit to begin work on the Detroit Institute of Art project. The Detroit Institute of Art project 
was officially dedicated a little over a year later in a swirl of controversy over the religious and political content of 
the murals. Meanwhile, Rivera had already moved on to his next commission, the RCA mural, in New York. The 
RCA mural engendered such controversy that Rivera was forced to stop work shortly before the fresco was 
completed. The fresco was then destroyed. This action prompted a protest demonstration by the artists then 
working on the Coit Tower murals, after which two of the artists added newspaper headlines and accounts of the 
protest in their murals.126 The resulting scandal caused other pending commissions in the United States to be 
cancelled and Rivera’s sojourn in the United States abruptly ended in December 1933.  

Rivera returned in 1940 to paint his last mural in America. His ten-panel mural for the Golden Gate 
International Exposition, Pan-American Unity, advocated against Fascism. Mounted on portable steel 
frames, it now resides at City College of San Francisco. Rivera remained a highly influential figure in the 
development of national art in Mexico throughout his life. In 1957, he died in Mexico City at the age of 
seventy.127  

Allegory of California was the first mural Rivera created in San Francisco during his visit in 1930-1931 and the first 
fresco he painted in the United States.  

  

 
126 Cherny, Robert W. Cherny, “The Controversy at Coit Tower in 1934,” The Argonaut (Vol. 28, No. 1, Summer 2017), 73. 
127 “National Historic Landmark Nomination: The Detroit Industry Murals, 20. 
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Photos 

Stock Exchange Building and Stock Exchange Tower, 1936. Source: San Francisco Public Library, Historic Photograph 
Collection; Photographer: Gabriel Moulin (AAC-5434) 
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Diego Rivera putting finishing touches 
fresco decorating wall of Stock Exchange, 
February 27, 1931.  

Source: San Francisco Public Library, 
Historic Photograph Collection (AAF-
0947) 

 

Diego Rivera At Work On Allegory Of California, San Francisco 
Stock Exchange Luncheon Club, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Photograph Archives, Smithsonian American Art 
Museum https://learninglab.si.edu/resources/view/622792  
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Mexican artist Diego Rivera at work on the Allegory of California fresco and Ross Ambler Curran, January 24, 
1931. Source: San Francisco Public Library, Historic Photograph Collection (AAK-0313) 
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Diego Rivera at work on Allegory of California, San Francisco Stock Exchange Lunch Club, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0002093  
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Allegory of California, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033151  

http://www.sf-planning.org/info
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033151


10/27/21  Article 10 Landmark Designation Fact Sheet 
Record No. 2021-005992DES  Allegory of California by Diego Rivera 
 The City Club of San Francisco (former Stock Exchange Luncheon Club) 
  155 Sansome Street 

  35  

 

Allegory of California (ceiling detail), 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033161  
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Allegory of California and stairs at 10th floor of 155 Sansome Street , 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033154  
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Allegory of California, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033155  
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Allegory of California, 1931  
Photographed by Peter A. Juley & Son 
 
Source: Peter A. Juley & Son Collection, Photograph Archives, Smithsonian American Art Museum,  
https://ids.si.edu/ids/deliveryService?id=SAAM-J0033162   
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First study for Allegory of California, December 1930. 

Source: Private Collection. Printed in Luis-Martín 
Lozano, “1929-1931 V. Revolutions and Allegories: 
Mexico and San Francisco,” 264. In Diego Rivera: The 
Complete Murals, Luis-Martín Lozano and Juan 
Rafael Coronel Rivera, ed. Benedikt Taschen, 263-
293. Los Angeles: Taschen, c2008.  
 

 

Untitled (Young man with model airplane), 1930. 
Photographed by Peter A. Juley & Son 

 
Source: Peter A. Juley & Son Collection, Photograph 
Archives, Smithsonian American Art Museum,   
https://ids.si.edu/ids/deliveryService?id=SAAM-
J0033195  
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Energy, study for the main wall of the mural Allegory of California, Pacific Stock Exchange Luncheon Club, San 
Francisco, 1930. 
 
Source: Collection SFMOMA, Gift of William L. Gerstle through the San Francisco Art Institute 
https://www.sfmoma.org/artwork/64.10  
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Source: crazy little thing bloc, posted October 21, 2010.  Via http://scientika.blogspot.com/2010/10/city-club-of-
san-francisco-and-allegory.html 
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Source: crazy little thing bloc, posted October 21, 2010.  Via http://scientika.blogspot.com/2010/10/city-club-of-
san-francisco-and-allegory.html 
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DESCRIPTION
Normally closed to the public,
on this tour you see Rivera’s
“Allegory of California” the
artist’s �rst US mural.

Please note that due to
current conditions, this event
like all City Guides tours will
only proceed if sanctioned by
health o��cials. SF City
Guides cares for the safety of
our walkers and guides, so

Meeting
location is
provided
upon
making a
reservation.

Please note
that due to
current
conditions,
this event
like all City
Guides
tours will
only

LOCATION

(https://sfcityguides.org/wp-
content/uploads/2019/06/Diego_

DIEGO RIVERA MURAL AT THE
STOCK EXCHANGE TOWER
Neighborhood: Union Square & Financial

District

DONATE (/DONATE/)

FIND YOUR TOUR
(HTTPS://SFCITY
GUIDES.ORG/FIN
D-YOUR-TOUR/)

HOW IT WORKS
(HTTPS://SFCITY
GUIDES.ORG/HO

W-IT-WORKS/)

 (/)

ABOUT US
(HTTPS://SFCITY
GUIDES.ORG/AB

OUT-US/)

PRIVATE TOURS
(HTTPS://SFCITY

GUIDES.ORG/PRI
VATE-TOURS/)

https://sfcityguides.org/wp-content/uploads/2019/06/Diego_Rivera_City_Club_Starting_Point.jpg
https://sfcityguides.org/donate/
https://sfcityguides.org/find-your-tour/
https://sfcityguides.org/how-it-works/
https://sfcityguides.org/
https://sfcityguides.org/about-us/
https://sfcityguides.org/private-tours/
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tickets will NOT be available
for reservation until it has
been cleared.

When sculptor Ralph
Stackpole hired Mexican
muralist Diego Rivera to paint
the inside of the San Francisco
Stock Exchange Club, he was
met with criticism by the local
papers. Rivera was a socialist
painter — how can he be
responsible for adorning the
inside of the city’s “citadel of
capitalism”? The barbs were
ine�fective. Rivera arrived in
San Francisco in 1931, ready to
get to work. He le�t a
shimmering masterpiece
portraying Cala�a, the Spirit
of California, embracing and
protecting the many treasures
of this vast state.

Witness the fabulous interior
of the Paci�c Stock Exchange,
discovering all the little
decorative details, many
cra�ted by local artists, that
have helped crown the
building’s City Club one of the
greatest Art Deco interiors in
all of California.

proceed if
sanctioned
by health
o��cials. SF
City Guides
cares for
the safety
of our
walkers
and guides,
so tickets
will NOT be
available
for
reservation
until it has
been
cleared.

(https://maps.google.com/?
q=37.79167,-122.40126)Click
the map to view full version
on Google Maps
View Transit Directions on
Google Maps >>
(https://www.google.com/maps/d
api=1&destination=37.79167,-122

Please note: Private groups
tours required for groups of 8
or more.

https://maps.google.com/?q=37.79167,-122.40126
https://www.google.com/maps/dir/?api=1&destination=37.79167,-122.40126
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Note: This tour is limited to
the �rst 25 people with
reservations.

NEXT TOURS

 
None scheduled in next 60
days
 
SCHEDULE

Tours are the 1st and 3rd
Monday of each month.

NOTES

Meeting location is provided
upon making a reservation.

Reservations open at noon, 10
days prior to the tour date.

Please note that due to
current conditions, this event
like all City Guides tours will
only proceed if sanctioned by
health o��cials. SF City
Guides cares for the safety of
our walkers and guides, so
tickets will NOT be available
for reservation until it has
been cleared.

If the page says that the tour
is unavailable, then
reservations have not opened
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yet.

Tour Length: Approximately 1-
1/2 to 2 hours

CONTACT US

tours@sfcityguides.org

415-375-0468 (tel:415-375-
0468)

San Francisco City Guides
c/o SF Public Library
100 Larkin Street
San Francisco, CA 94102

 (https://www.facebook.com/SFCityGuides/)  (https://twitter.com/sfcityguides)

(https://www.tripadvisor.com/Attraction_Review-g60713-d1830811-Reviews-San_Francisco_City_Guides-
San_Francisco_California.html)  (http://www.instagram.com/sfcityguides)

(https://www.yelp.com/biz/san-francisco-city-guides-san-francisco)

javascript:lJK1t4_MEphDgqpTc('>2:=E@iE@FCDoD74:EJ8F:56D]@C8');
tel:415-375-0468
https://www.facebook.com/SFCityGuides/
https://twitter.com/sfcityguides
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TRIP ADVISOR HALL OF FAME

(https://www.tripadvisor.com/Attraction_R
eview-g60713-d1830811-Reviews-
San_Francisco_City_Guides-
San_Francisco_California.html)

LEARN MORE
FAQs
(https://sfcityguide
s.org/about-
us/faqs/)
Group Tours
(/private-tours/)
School Tours
(/private-tours/)
Become a Sponsor
(https://sfcityguide
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Become a Member
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Diego Rivera paintings

Zypcio
Krakow

Level  Contributor

62 posts

8 reviews

44 helpful votes

Report inappropriate content

1-9 of 9 replies Sorted by Oldest first 1

Ca�iend
--

Level  Contributor

3,722 posts

1 review

13 helpful votes

Report inappropriate content

Swing C
San Francisco...

Browse forums All California forums San Francisco forum

Diego Rivera paintings
14 years ago

I wondered if anyone knew where the 4 mural paintings Diego

Rivera painted in the Bay area are.

open to public?

transportation?.

thank you.

1. Re: Diego Rivera paintings

14 years ago

Let's see there's "Marriage of the Artistic Expression of the North

and of the South on this Continent", aka "Pan American Unity" at

the Diego Rivera Theater on the main (Ocean Avenue) campus of

City College and "The Making of a Fresco Showing the Building of

a City" aka "Making a Fresco" at the San Francisco Art Institute,

800 Chestnut Street, both of which I'm reasonably certain are

viewable on a routine basis. Then there's "Allegory of California"

at the The City Club of San Francisco, 155 Sansome Street (10th

Floor) which I believe is only viewable during a monthly tour or

special arrangement unless you're invited by a member of the

club.

Number four?

2. Re: Diego Rivera paintings

14 years ago

Some believe that some of the brush strokes in Coit Tower are his

but I know of no evidence that they are.

When a child, I came across large-format book of his paintings.

He is the first artist whose work I was able to recognize.
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At the Los Angeles County Museum of Art a couple of weeks ago,

I saw some of his paintings.

3. Re: Diego Rivera paintings

14 years ago

The last one is not exactly in SF, but easily reachable by BART to

Berkeley:

"Still Life with Blossoming Almond Trees," Stern Hall, UC Berkeley.

The SF Art Institute had a list, found after some ham-handed

searching on my part:

http://www.sanfranciscoart.edu/page.aspx?page=36&navID=8…

And more interesting stu� on Rivera's times in SF, from SFAI:

http://www.sanfranciscoart.edu/page.aspx?page=35&navID=7…

City College has some frequently asked questions, such as where

Frida and Diego remarried (anniversary upcoming!) : SF City Hall,

Dec. 8, 1940...

http://www.riveramural.com/article.asp?section=overview&key=…

4. Re: Diego Rivera paintings

14 years ago

And, as for transportation:

1) City College is accessible by bus, or Muni Metro. Prolly the K

Ingleside is best from downtown, The #36 bus provides service to

campus from the closest BART station, the Balboa Park Station.

2) SF Art Institute is at 800 Chestnut between Jones and

Leavenworth, so easily accessible via #30 Stockton bus or the

Powell-Hyde cable car. Very convenient if you're doing some

meandering through that neighborhood and Telegraph Hill.

3) SF City Club is right downtown on 155 Sansome Street, so #15

Third or #10 Townsend buses should su�ice.

4) UC Berkeley is closest to the "Berkeley" station of BART. Exit

station and walk a few blocks toward the campus to Stern Hall

(campus maps are easily found on the grounds).

5. Re: Diego Rivera paintings

14 years ago

If you can, schedule your visit so you can take the monthly tour of

the Allegory of Calif. mural at the City Club mentioned by

Ca�iend. The bldg. is the old Pacific Stock Exchange and in

addition to the mural, the huge sculpture columns on the outside

of the bldg. and the exquisite examples of Art Deco on the

interior, make a visit even more worthwhile. We took the tour given

by the Mexican Museum last Dec. (still only a $5 donation, I

believe). Tours are given the first Wed. of each month at 3pm. You

Are tours available for SF, Muir Woods, etc.? What

are good day trips?

Where should I eat and drink in SF?

Do you have any SFO layover or dining

recommendations?

What should I wear in SF?

Show less
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can get further info. and reserve a space by contacting the

Museum at: (415) 202-9700 ext. 721 or e-mail at:

education@mexicanmuseum.org. The Mexican Museum's website

is 

www.mexicanmuseum.org

6. Re: Diego Rivera paintings

14 years ago

Zypcio - Please be aware that the mural at City College is in the

theatre lobby and is only open when school is in session (most of

the day and evening), though you can see just the ends through

closed doors. It's probably not worth the trip if it is not open.

There isguide that gives a great explanation of all the themes

found in the work. Just outside of it is a re-creation of one of the

giant Olmec heads in a beautiful patio. Also the #43 bus goes

there also from BART as well as from Forest Hill Muni Station.

7. Re: Diego Rivera paintings

14 years ago

thank you, some great info.

8. Re: Diego Rivera paintings

14 years ago

Diego Rivera was born this date in 1886.
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9. Re: Diego Rivera paintings

12 years ago

-:- Message from Tripadvisor sta� -:-

This topic has been closed to new posts due to inactivity. We

hope you'll join the conversation by posting to an open topic or

starting a new one.

To review the Tripadvisor Forums Posting Guidelines, please

follow this link:

http://www.tripadvisor.com/pages/forums_posting_guidelines.html

We remove posts that do not follow our posting guidelines, and

we reserve the right to remove any post for any reason.

Removed on: 11:18 pm, August 18, 2009

Browse forums All California forums San Francisco forum

Get answers to your questions about San Francisco

Recent Conversations

Postponed trip (hopefully) going ahead in 2022, advice pleas 8:49 am

suggest place to stay for 4-5 days. thank you yesterday

Anza parking yesterday

Muir Woods from San Fran? yesterday

First time in San Francisco yesterday

Big Bus Hop On Hop O� Oct 25, 2021

Day Tours For Muir Woods & Nappa Valley Oct 25, 2021

Which San Francisco neighborhood near SFO? Oct 24, 2021

Help us decide between these 2 choices Oct 24, 2021

Some nice yes on my recent visit. Oct 24, 2021

Muir Woods w/o car…best options? Oct 24, 2021

Storm will bring "monster waves" to Bay Area beaches 🌊 Oct 24, 2021

Central location - but outside of San Francisco? Oct 24, 2021

Restaurants Oct 23, 2021

More San Francisco Topics

Best area to stay in san fran??? 2 replies

Watch this Topic

 Search

Ask a question

San Francisco forums

https://www.tripadvisor.com/ShowForum-g60713-i30-San_Francisco_California.html
http://www.tripadvisor.com/pages/forums_posting_guidelines.html
https://www.tripadvisor.com/ShowForum-g28926-i29-California.html
https://www.tripadvisor.com/ShowForum-g60713-i30-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13711568-Postponed_trip_hopefully_going_ahead_in_2022_advice_pleas-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13708580-Suggest_place_to_stay_for_4_5_days_thank_you-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13713124-Anza_parking-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13710775-Muir_Woods_from_San_Fran-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13699516-First_time_in_San_Francisco-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13625490-Big_Bus_Hop_On_Hop_Off-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13619353-Day_Tours_For_Muir_Woods_Nappa_Valley-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13711008-Which_San_Francisco_neighborhood_near_SFO-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13710905-Help_us_decide_between_these_2_choices-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13709537-Some_nice_yes_on_my_recent_visit-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13710766-Muir_Woods_w_o_car_best_options-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13710515-Storm_will_bring_monster_waves_to_Bay_Area_beaches-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13708564-Central_location_but_outside_of_San_Francisco-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k13708642-Restaurants-San_Francisco_California.html
https://www.tripadvisor.com/ShowTopic-g60713-i30-k1770135-Best_area_to_stay_in_san_fran-San_Francisco_California.html
https://www.tripadvisor.com/WatchTopic-g60713-i30-k900555-p34608-San_Francisco_California.html
https://www.tripadvisor.com/NewTopic-g60713-i30-San_Francisco_California.html


11/2/2021 Downtown Deco Tour- San Francisco City Guides

https://sfcityguides.org/tour/downtown-deco/ 1/6

DESCRIPTION
Even though the Art Deco
movement was a French
creation, it found a dedicated
American evangelist in San
Francisco architect Timothy
P�lueger. As one of the most
prominent architects in the
city during the 1920s, P�lueger
had a profound impact on the
shape and aesthetic of San
Francisco’s early soaring
skyline. His designs, along
with those of other architects,
re�lected the times: his early

 Meet in
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140 New
Montgomer
y, in
between
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Downtown
Deco tour
lobbies
require
visitors to
wear
masks.

LOCATION
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content/uploads/2019/06/Downto

DOWNTOWN DECO
Neighborhood: Downtown
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skyscrapers invoke the jazzy
buoyancy of the Roaring
1920s, and San Francisco’s
thriving economy throughout
the period.

We’ll take a comprehensive
tour of all the Art Deco
masterpieces in San
Francisco’s downtown —
starting with the stunning
lobby of the restored former
Paci�c Telephone Building
including its Chinese motifs,
the art-infused former Stock
Exchange and Tower, the
Egyptian-inspired Shell
Building, and, the neo-Mayan
medical building at 450 Sutter
Street.

Soak up San Francisco of the
1920s through these elegant,
timeless buildings.

Reservations are required
due to venue limits.

 

NEXT TOURS

Wednesday, November 3 at
2:00 pm given by Paul
Fisher Join Waitlist (/reserve-
a-tour?
wait=yes&group=538691)

Howard.
Public
transportati
on:
MUNI/BART
Montgomer
y Station; all
Market
Street buses
&
streetcars.

Sign ups
are
required
due to
venue
limits.

(https://maps.google.com/?
q=37.78688,-122.3997)Click
the map to view full version
on Google Maps
View Transit Directions on
Google Maps >>
(https://www.google.com/maps/d
api=1&destination=37.78688,-122

Please note: Private groups
tours required for groups of 8
or more.

https://sfcityguides.org/reserve-a-tour?wait=yes&group=538691
https://maps.google.com/?q=37.78688,-122.3997
https://www.google.com/maps/dir/?api=1&destination=37.78688,-122.3997
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Sunday, November 7 at 11:00
am given by Therese
Poletti Sign Up (/reserve-a-
tour?group=538693)
Sunday, November 14 at 11:00
am given by Charlie
Goldberg Sign Up (/reserve-
a-tour?group=538695)
Wednesday, November 17 at
2:00 pm given by Fred
Silverman Sign Up (/reserve-
a-tour?group=538697)
Sunday, November 21 at 2:00
pm given by Mary
Frances Sign Up (/reserve-a-
tour?group=538700)

VIEW CALENDAR

NOTES

Downtown Deco tour lobbies
require visitors to wear
masks.

Tour Length: Approximately 1-
1/2 to 2 hours.

 (https://www.facebook.com/SFCityGuides/)  (https://twitter.com/sfcityguides)
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CONTACT US

tours@sfcityguides.org

415-375-0468 (tel:415-375-
0468)

San Francisco City Guides
c/o SF Public Library
100 Larkin Street
San Francisco, CA 94102
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This is the second post in a series where I’ll be visiting all four Diego Rivera frescos located in the Bay area. The

first fresco I visited is located maybe a mile or so from my apartment, and as a long time fan of Rivera’s work, I

was very excited to discover it right around the corner!

The Allegory of California wasn’t much further afield either… It’s only a few blocks from my o. ice in the Financial

District, but it involved a little more planning to see — since the fresco spans a staircase between the 10th and

11th floors of the exclusive City Club of San Francisco. Some mentions of the fresco say that it’s open to the

public during certain hours, but if you want to be sure to see it, you probably shouldn’t just walk in

unannounced.

TAKE THE FREE GUIDED TOUR!

Sign up for the guided tour hosted by San Francisco CityGuides, which has to be one of the coolest things I’ve

done in the city so far! And, it’s free. Of course, donations are appreciated. When it comes to art, I’m always happy

to enjoy (and reward) the expertise of a knowledgeable guide. Knowing more about the story and the context

always ends up helping me appreciate the experience so much more. Much like travel.

RIVERA IN HIS OWN WORDS ON ‘THE ALLEGORY OF CALIFORNIA’

The Allegory of California was actually the first of Rivera’s frescos to be painted in San Francisco. The City Club of

San Francisco was originally part of the Pacific Coast Stock Exchange building (now an Equinox gym!). In his

autobiography, Rivera called the building Pflueger’s Stock Exchange. Timothy Pfleuger was a well known

architect in the Bay area during the first half of the 20th century, who designed the building and was partly

responsible for bringing Rivera to the US.

“The wall I was to cover flanked an interior staircase connecting the two stories of the Exchange’s

Luncheon Club. It was thirty feet high. In the central portion of the mural, I painted a colossal figure of a

woman representing California. The almost classically beautiful tennis champion Helen Willis Moody

served as my model. In portraying her, I made no attempt to formalize her features, but le.  them

recognizably hers. Soon a cry was heard: California was an abstraction and should not be an identifiable

likeness of anybody. To this I replied that California was known abroad mainly because of Helen Willis

Moody; that she seemed to represent California better than anyone I knew — she was intelligent, young,

energetic, and beautiful; and that, finally, if I thought her the best model, I had the right to use her. While

the protest spent itself, I painted around her figure the rich and varied resources of the state; on her le�,

the lush agriculture, it workers, and heroes; on her right, industry, its buildings and machines, and

representative working men and women. As a symbol of the future I showed a young California boy facing

the sky with a model airplane in his hands.” (107) – Diego Rivera from My Art, My Life: An Autobiography

“

http://farandwise.com/rivera2/
http://cityclubsf.com/
http://www.amazon.com/gp/product/0486269388/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=0486269388&linkCode=as2&tag=mycullif-20
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Rivera’s account denies any concessions on his part to make the figure look less like the legendary tennis star, but

our guide indicated that he did make some changes due to the “protests.”

A FEW MORE PHOTOS FROM THE CITY CLUB OF SAN FRANCISCO

It’s a beautiful venue, and I couldn’t resist taking a bunch of pictures. Here are just a few…
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In order: 1) Pacific Coast Stock Exchange building (now an Equinox gym!), 2) stone work and entrance at 155

Sansome, 3) the glamorous art deco lobby, 4) downstairs dining room, 5) Rick Evans, tour guide, explaining the

detail on bronze elevator doors, 6) poker tables, 7) staircase leading to the fresco, 8) beautiful art deco bar in

upstairs dining room, 9) amazing lunchtime view.

HOW TO SEE THE FRESCO

The City Club of San Francisco is located at  155 Sansome, 10th floor, San Francisco, CA 94104 (click for

directions). Before showing up, visit the SF CityGuides listing and sign up for this tour, Diego Rivera Mural at the

Stock Exchange Tower. It’s well worth planning ahead a little.

When you visit that page, you may see the following message: “There are no Diego Rivera Mural at the Stock

Exchange Tower (RESERVATIONS ONLY) tours scheduled during the next 10 days. Please check back in a few
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days.” So instead of having to remember to check back every few days, I suggest you set up an alert to email you

when the web page is modified. I used ChangeDetection.com, and it worked like a charm!

ON THE REMAINING TWO FRESCOS

There will be more to come, but they are both located on nearby college campuses, which are closed for

Christmas! Still Life and Blossoming Almond Trees is located on UC Berkeley’s campus in the entrance to Stern, a

girls dorm, and Pan American Unity is located at City College of San Francisco (closed until late January).

In the meantime… Do you think California as personified by Rivera’s fresco actually resembles Helen
Willis Moody, eight time winner of Wimbledon?

THE REST OF RIVERA’S MURALS IN SAN FRANCISCO

If you enjoyed this post, below are the other three murals by Rivera in San Francisco:

The Making of a Fresco at the the San Francisco Art Institute

Still Life & Blossoming Almond Trees in Stern Hall at UC Berkeley

Pan American Unity at City College

Filed Under: All Posts, NEAR

Tagged With: California, US
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'The Allegory of California'
San Francisco, California
The first fresco Diego Rivera painted in the United States can be found in
the former San Francisco Stock Exchange. 
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Diego Rivera's "The Allegory of California" mural J O A Q U Í N  M A R T Í N E Z  /  C C  B Y  2 . 0

V I E W  A L L  P H O T O S

155 Sansome St 
10th Floor 
San Francisco, California, 94104 
United States

37.7917, -122.4010

View on Google Maps 

N E A R B Y

Heineman Building
0.04 miles

The Walrus Heads of the Financial District
0.12 miles

Banker's Heart
0.15 miles
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 This entry is a stub
Help improve Atlas Obscura by expanding 'The Allegory of California' with
additional information or photos.

T H E  M E X I C A N  A R T I S T  D I E G O  R I V E R A  created his first U.S. fresco in the San Francisco
Stock Exchange. Rivera painted the piece between in 1931, and though the
building is now the City Club of San Francisco instead of the Stock Exchange, the
mural still welcomes visitors to the grand stairwell.

Representations of California’s history and culture fill the mural, which is aptly
titled “The Allegory of California.” The central figure represents Calafia, a
character from a 16th-century Spanish novel who has come to be known as the
Spirit of California. Her right hand holds Earth’s underground treasures while her
left hand holds fruits and vegetables that grow on the surface. The professional
tennis player and Olympic gold medalist Helen Wills Moody posed as a model for
Calafia—Rivera said that Moody “seemed to represent California better than
anyone I knew.” Other elements in the mural represent the Gold Rush,
horticulture, agriculture, and the oil and shipping industries.

Know Before You Go
The City Club of San Francisco is open Monday to Friday from 3 p.m. to 5 p.m.
Visitors can schedule a guided tour.
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 THIS EVENT HAS PASSED.

×

The mural “Allegory of California” graces the stairwell of the

City Club (formerly the Paci�c Stock Exchange Club). See the

�rst mural painted in the United States by the great Mexican

artist, Diego Rivera. Plus, the building has one of the best

interiors in California. Rescheduled from an earlier date.

Guide: Rick Evans

SFHS is pleased to present this walk in association with City

Guides. Reservations are required, and the cost is $15 per person.

Make your reservations by calling (415) 537-1105, ext. 0, or

at the Stock

Exchange Tower

FULL

Monday, May 22, 2017 @ 2:00
pm - 4:00 pm

DETAILS
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Monday, May 22, 2017

Time:

2:00 pm - 4:00 pm

sfhistory.org
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SF Museum and Historical
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(415) 537-1105, ext. 0
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sending an email to rsvp@sfhistory.org. When you register, we will

give you the meeting place.
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SFHS is pleased to present this walk in association with City

Guides. Reservations are required, and the cost is $15 per person.

Click here to buy ticket. Make your reservations by calling (415)

537-1105, ext. 0, or sending an email to rsvp@sfhistory.org. When

you register, we will give you the meeting place.

+  G O O G L E  C A L E N D A R

+  I C A L  E X P O R T

BARBARY COAST TRAIL WALK Portsmouth Square,

Jackson Square, and the Barbary Coast


Connect with Tech:

History & Technology

Merge



Sign Up for eNews | Education | Volunteer | Press | Research | Other SF Events 

Invoice Payment | Terms of Use | Privacy Policy

© Copyright 2017-2021 San Francisco Historical Society. All Rights Reserved. 

415-537-1105 | PO Box 420470 San Francisco CA 94142-0470 

Tax ID 68-0104888

  

https://www.facebook.com/sharer.php?u=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-mural-at-the-stock-exchange-tower%2F&t=TOURDiego%20Rivera%20Mural%20At%20The%20Stock%20Exchange%20Tower
https://twitter.com/share?url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-mural-at-the-stock-exchange-tower%2F&text=TOURDiego%20Rivera%20Mural%20At%20The%20Stock%20Exchange%20Tower
https://www.linkedin.com/shareArticle?mini=true&url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-mural-at-the-stock-exchange-tower%2F&title=TOURDiego%20Rivera%20Mural%20At%20The%20Stock%20Exchange%20Tower&summary=SFHS%2FCITY%20GUIDES%20TOUR%0D%0A%0D%0AGuide%3A%20Rick%20Evans%0D%0A%0D%0A%0D%0AThe%20mural%20%22Allegory%20of%20California%22%20graces%20the%20stairwell%20of%20the%20City%20Club%20%28Formerly%20the%20Pacific%20Stock%20Exchange%20Club%29.%20Normally%20closed%20the%20public%2C%20this%20is%20an%20opportunity%20to%20see%20the%20first%20mural%20painted%20in%20the%20US
https://www.tumblr.com/share/link?url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-mural-at-the-stock-exchange-tower%2F&name=TOURDiego%20Rivera%20Mural%20At%20The%20Stock%20Exchange%20Tower&description=SFHS%2FCITY%20GUIDES%20TOUR%0D%0A%0D%0AGuide%3A%20Rick%20Evans%0D%0A%0D%0A%0D%0AThe%20mural%20%26quot%3BAllegory%20of%20California%26quot%3B%20graces%20the%20stairwell%20of%20the%20City%20Club%20%28Formerly%20the%20Pacific%20Stock%20Exchange%20Club%29.%20Normally%20closed%20the%20public%2C%20this%20is%20an%20opportunity%20to%20see%20the%20first%20mural%20painted%20in%20the%20US%20by%20the%20great%20Mexican%20artist%20Diego%20Rivera.%20The%20Pacific%20Stock%20Exchange%20Lunch%20Club%2C%20now%20the%20City
https://pinterest.com/pin/create/button/?url=https%3A%2F%2Fwww.sfhistory.org%2Fevent%2Ftour-diego-rivera-mural-at-the-stock-exchange-tower%2F&description=SFHS%2FCITY%20GUIDES%20TOUR%0D%0A%0D%0AGuide%3A%20Rick%20Evans%0D%0A%0D%0A%0D%0AThe%20mural%20%26quot%3BAllegory%20of%20California%26quot%3B%20graces%20the%20stairwell%20of%20the%20City%20Club%20%28Formerly%20the%20Pacific%20Stock%20Exchange%20Club%29.%20Normally%20closed%20the%20public%2C%20this%20is%20an%20opportunity%20to%20see%20the%20first%20mural%20painted%20in%20the%20US%20by%20the%20great%20Mexican%20artist%20Diego%20Rivera.%20The%20Pacific%20Stock%20Exchange%20Lunch%20Club%2C%20now%20the%20City&media=https%3A%2F%2Fsecureservercdn.net%2F198.71.233.39%2F0f1.682.myftpupload.com%2Fwp-content%2Fuploads%2F2019%2F03%2FDiego-Rivera-mural.jpg%3Ftime%3D1635803060
https://www.shop.sfhistory.org/Walking-Tours_c15.htm
mailto:rsvp@sfhistory.org
https://www.google.com/calendar/event?action=TEMPLATE&text=TOURDiego+Rivera+Mural+At+The+Stock+Exchange+Tower&dates=20190429T150000/20190429T160000&details=SFHS%2FCITY+GUIDES+TOUR%0A%0AGuide%3A+Rick+Evans%0A%0A%0AThe+mural+%22Allegory+of+California%22+graces+the+stairwell+of+the+City+Club+%28Formerly+the+Pacific+Stock+Exchange+Club%29.+Normally+closed+the+public%2C+this+is+an+opportunity+to+see+the+first+mural+painted+in+the+US+by+the+great+Mexican+artist+Diego+Rivera.+The+Pacific+Stock+Exchange+Lunch+Club%2C+now+the+City+Club%2C+is+considered+the+best+interior+in+the+Art+Deco+style+in+San+Francisco%2C+and+among+the+best+in+California.%0A%0ASFHS+is+pleased+to+present+this+walk+in+association+with+City+Guides.+Reservations+are+required%2C+and+the+cost+is+%2415+per+person.+Click+here+to+buy+ticket.+Make+your+reservations+by+calling+%28415%29+537-1105%2C+ext.+0%2C+or+sending+an+email+to+rsvp%40sfhistory.org.+When+you+register%2C+we+will+give+you+the+meeting+place.&location=Meeting+place+TBA%2C+San+Francisco&trp=false&sprop=website:https://www.sfhistory.org&ctz=America%2FLos_Angeles
https://www.sfhistory.org/event/tour-diego-rivera-mural-at-the-stock-exchange-tower/?ical=1
https://www.sfhistory.org/event/barbary-coast-trail-walk-portsmouth-square-jackson-square-and-the-barbary-coast-04-27-19/
https://www.sfhistory.org/event/connect-with-tech-history-technology-merge/
https://www.sfhistory.org/sign-up-for-enews
https://www.sfhistory.org/education
https://www.sfhistory.org/volunteer
https://www.sfhistory.org/press
https://www.sfhistory.org/research
https://www.sfhistory.org/other-sf-events
https://www.sfhistory.org/invoice-payment
https://www.sfhistory.org/terms-of-use
https://www.sfhistory.org/privacy-policy
https://www.facebook.com/sfhistory/
https://www.youtube.com/channel/UCyHQLilRUeAqXA_ajuTiAmA
https://www.pinterest.com/sfhistory/


11/2/2021 TOURDiego Rivera Mural At The Stock Exchange Tower – San Francisco Historical Society

https://www.sfhistory.org/event/tour-diego-rivera-mural-at-the-stock-exchange-tower/ 3/3



11/2/2021 Tourism for Locals: Visiting Diego Rivera's First U.S. Mural: "The Allegory of California" - SF Weekly

https://www.sfweekly.com/culture/tourism-for-locals-visiting-diego-riveras-first-u-s-mural-the-allegory-of-california/ 1/6



CULTURE

Tourism for Locals: Visiting Diego Rivera's First U.S. Mural:
“The Allegory of California”

Juan De Anda • 08/29/2014 8:00 am

    

https://www.sfweekly.com/category/culture/
https://www.sfweekly.com/
https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjsshICYgeEvaz2BIMLhMX6rRz9TkSfVqxb4unHIHR74kB72O5wGgH_2wp2JAMUs1axnJv2qX6VRGL8CyVDFP78z5AvGgt9GP5mr8lBIDifDsSoef4mqhdKS2Wi3HADQvzrvqyFFZRUBcPBGpT2y-20iZGLMbfearZrSO5fhfFZbdrUEsHRgNP2xxvJ5KI3andatuQaUBPy8Tab3432ZUCt8i2C6Y9JtaRKGpDPDELW4oT88kpWUwgSqQ_qtePq-aUn57KQ0A45aBx_AsX93Yjm_2M64Lbqs_KRIVVGQ7rGlfmPVrS0SMk3P6LoWA&sig=Cg0ArKJSzBjvxIXk0j7Z&fbs_aeid=[gw_fbsaeid]&adurl=https://sftff.org/&nm=1
http://www.facebook.com/sharer.php?u=https%3A%2F%2Fwww.sfweekly.com%2Fculture%2Ftourism-for-locals-visiting-diego-riveras-first-u-s-mural-the-allegory-of-california%2F
http://twitter.com/home?status=Tourism+for+Locals%3A+Visiting+Diego+Rivera%26%2339%3Bs+First+U.S.+Mural%3A+%E2%80%9CThe+Allegory+of+California%E2%80%9D+-+https%3A%2F%2Fwww.sfweekly.com%2Fculture%2Ftourism-for-locals-visiting-diego-riveras-first-u-s-mural-the-allegory-of-california%2F
http://reddit.com/submit?url=https%3A%2F%2Fwww.sfweekly.com%2Fculture%2Ftourism-for-locals-visiting-diego-riveras-first-u-s-mural-the-allegory-of-california%2F&title=Tourism+for+Locals%3A+Visiting+Diego+Rivera%26%2339%3Bs+First+U.S.+Mural%3A+%E2%80%9CThe+Allegory+of+California%E2%80%9D
mailto:?subject=Tourism%20for%20Locals%3A%20Visiting%20Diego%20Rivera%26%2339%3Bs%20First%20U.S.%20Mural%3A%20%26%238220%3BThe%20Allegory%20of%20California%26%238221%3B&ampsubject=Tourism%20for%20Locals%3A%20Visiting%20Diego%20Rivera%26%2339%3Bs%20First%20U.S.%20Mural%3A%20%26%238220%3BThe%20Allegory%20of%20California%26%238221%3B&body=https%3A%2F%2Fwww.sfweekly.com%2Fculture%2Ftourism-for-locals-visiting-diego-riveras-first-u-s-mural-the-allegory-of-california%2F
javascript:window.print();


11/2/2021 Tourism for Locals: Visiting Diego Rivera's First U.S. Mural: "The Allegory of California" - SF Weekly

https://www.sfweekly.com/culture/tourism-for-locals-visiting-diego-riveras-first-u-s-mural-the-allegory-of-california/ 2/6

Diego Rivera's �rst painted fresco in the United States.
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San Francisco is home to many of the �nest artists of the 20th century and the new millennium, and
it played host to one of the greatest modernist painters of the 20th century: Diego Rivera.

For those who don't know who he is, aside from his portrayal by the actor Alfred Molina in the 2002
Academy Award winning �lm Frida starring Salma Hayek, Rivera was an enigmatic painter who
fostered the muralist style of painting in Mexico at the turn of the last century.

[jump] Along with artists Jose Clemente Orozco and David Alfredo Siqueiros, Rivera created
allegorical and fantastical depictions of traditional indigenous cultures alongside uplifting and
humane characterizations of working class people that were welded with visions of a utopian future
under socialism. The purpose of the muralist movement was to create public art that would educate
those who were from low-income backgrounds, but also appeal to the aesthetic tastes of those from
the higher rungs of the social ladder.

Between 1930 and 1940, he painted murals in San Francisco, Detroit and New York that focused on
social and cultural progress through industry and technology.  In San Francisco, he painted his �rst
mural in the United States, it aided him in getting global recognition for his technique and use of
color; the work is titled “The Allegory of California.“

Completed in 1931, this fresco is painted above a stairwell spanning two �oors in the former Paci�c
Stock Exchange building, now home of The City Club of San Francisco. The mural depicts classic
themes and motifs found in Rivera compositions — harmony between nature and machine,
 glorifying the past and looking toward the future, and a panorama of historical �gures.

 Hollywood Stars Describe Their Worst Jobs



According to Diego Rivera's autobiography, the large, looming female �gure represents Cala�a, for
whom the state is named. Her right hand mines the earth for its hidden treasure while the left hand
holds the treasures that grow on its surface. The goddess-like �gure is modeled after famous tennis
champion Helen Wills Moody.

http://www.diegorivera.org/
https://www.youtube.com/watch?v=uOUzQYqba4Y
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https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjssawyQq0Js-vFjXqtai36vVbvedRLwZBJFZLRlgDvX0T_BhB3yT4nv9H5HTMBEEvt50Yj7awSFCHg4xLBFzmK3Fmi0N1ojdVJEXHeRMmzsM1AqPpJtgP3-8I-CfGVFlDnd0v3d4Ri5jLJ5etNHIgW_JQGgyHM2M1TOQfB3O9biaAXQj3z6E-51nLf63098oRXjCS7sK_sJNeLe9djgStx_GHsvUvOWIqcCv7-iRHS1JFaN2avp0H7WaGJGmugJaE_3mCm3DXFpFDZDKVhkHQaZxxeFJSZH0m7dNU65NLs397j2M_S0nKNz8nRo&sig=Cg0ArKJSzEayWbB-gWUn&fbs_aeid=[gw_fbsaeid]&adurl=https://sftff.org/
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In the background, the artist shows industries of the  Bay Area: the oil re�neries of Richmond, the
shipping yards facing the Paci�c Ocean, and dredging equipment then used in search of gold. In the
forefront are speci�c historical �gures important to the development of Califoria as a state: James
Marshall, who discovered gold at Sutter's Creek in 1848; Luther Burbank, famous horticulturist;
sculptor Peter Stackpole, the sculptor's son holding a model airplane as a vision of future
transportation; and Victor Arnauto�, a fellow muralist.

This is one of three Rivera murals in the city. The other two: “The Making of a Fresco Showing the
Building of a City” and “The Marriage of the Artistic Expression of the North and of the South on
this Continent, commonly called Pan American Unity”, are located in The San Francisco Art
Institute and City College of San Francisco, respectively.  While  “Allegory” is Rivera's �rst U.S.
fresco, “Pan American Unity” (1940) is his largest work in the United States, measuring at
approximately 1,800 square feet, it was also his last work completed in the U.S. Talk about coming
full circle through San Francisco.

The Paci�c Stock Exchange building is located at 155 Sansome (at Bush); to visit the City Club, take
the elevator to the 10th �oor. It is open for public viewing 3-5 p.m. Monday through Friday.

Copy Link
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How to Visit Diego Rivera Murals in San
Francisco
TRAVEL TIPS (/)

Sally Barber, Leaf Group Updated March 15, 2018

San Francisco, California (https://traveltips.usatoday.com/northern-california/), is home to
three murals by the master Mexican artist, Diego Rivera, who was one of the most influential
artists of the 20th century. Visit Rivera’s landmark murals free of charge to behold the artist’s
powerful statements on the social and political environment of his time.

Rivera’s California Vision
Rivera’s first U.S. mural can be viewed at The City Club in San Francisco's financial district. The fresco, completed in
1931, soars across the ceiling and serves as backdrop to the grand staircase at the former Pacific Stock Exchange
Club. The central figure in “Allegory of California” is Calafia, the spirit of California. Rivera’s artistic vision of the
Golden State features an engineer, a merchant, a horticulturist, gold panning scenes and elements that illustrate
technical achievements. The Stock Exchange Tower is typically closed to the public, but San Francisco City Guides
offers free tours beginning at 3 p.m. on the first and third Mondays of the month, excluding holidays. Slots are
limited, and reservations are a must.

View a Mural Master Work
Due to Rivera’s affiliation with the Mexican Communist Party, it required five years and the effort of a host of
individuals within the art community and government for the San Francisco Art Institute to secure the commissioned
work. But Rivera completed “The Making of a Fresco Showing the Building of a City” in just one month in 1931. The
fresco marries art and labor by depicting those involved in creative work, including artists, sculptors, architects and
general laborers. It’s considered a showpiece for Rivera’s mastery of the medium. Look for the artist’s signature on
the mural’s lower right corner. The work is on exhibit for public viewing at the institute’s student-run Diego Rivera
Gallery. Weather (https://getaway.10best.com/13451503/what-is-the-weather-like-in-california) isn't a viewing factor;
the indoor gallery hours are 9 a.m. to 7 p.m. daily. Admission is free.

Peer Into the Americas of the '40s

Trusted Precious Metals Source
Money Metals Exchange

San Francisco is home
to three Diego Rivera
murals. (Photo: san
francisco by day image
by Matt Rees from
Fotolia.com
(http://Fotolia.com) )
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Experience the art, religion, politics and technology of the Americas of the 1940s come alive in Rivera’s largest U.S.
mural, “Pan American Unity.” City College of San Francisco is home to this later work. The fresco consists of multiple
panels and measures 22 feet high by 74 feet long. It was created before a live audience as part of an innovative
event for the 1940 Golden Gate International Exposition on Treasure Island in San Francisco Bay. Look for three
self-portraits and a portrait of Rivera’s wife, the famous artist Frida Kahlo, within the mural. Following the creative
event, the mural was without a home and crated for 19 years. In 1961, it was installed in the lobby of the Diego
Rivera Theatre located on the college campus. The mural can be viewed from 10 a.m. to 4 p.m. Mondays through
Saturdays, excluding holidays and school breaks. There is no charge for viewing this California
(https://traveltips.usatoday.com/california/) landmark work of art and treasure.

TRAVEL TIPS VIDEO
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https://traveltips.usatoday.com/california/
https://www.onlyinyourstate.com/
https://traveltips.usatoday.com/
https://www.usatoday.com/news/
https://www.usatoday.com/sports/
https://traveltips.usatoday.com/
https://traveltips.usatoday.com/
https://www.googleadservices.com/pagead/aclk?sa=L&ai=C-7dpwx2CYfK7LNKN9AP3mK2QCNul9tVk7r3O7dgOloLNhYgWEAEg3Y-QGGDJ9viGgICgGaABl5342QPIAQKpAh44lqBy3bY-qAMByAPJBKoEpAJP0DeEgbCjOKS1dJFI40Of8oNsOMwnS7t4WSz8ezJplzzEz-1eiWmCiCFWdol3FFpCPF3hjyYhDyguHruudecisX5CVCOnfRHjvaPK3EHjeiXUO97KZQKs6z0-fqOrTRWYmb2lq76IyjKVfGiK8k-yP5zvvJWG6stSs_JIQ_wJbRvErpDKD-p8DKZWCvj1dopoAFMiq3-wV-yeFSUu7Q0upbzcFgGrjrRUgklMK5X5lwbLK2DK47SyH65rcczKtSry8F68v0eFzE_Wb7pTqiULG0aLVnGFSZ6yUcLgLExjxMGj4aIUPMJC8Xu6naD4Fli_NgzmA_NN_3Zx6s74JO3M_-F_PDNgG1fWkpNxSRJvxMGmKRJlRswn8-WlcVqVThbSAzUTwATQ2-KamQOgBgKAB9HihyaoB_DZG6gH8tkbqAeOzhuoB5PYG6gH7paxAqgH_p6xAqgH1ckbqAemvhuoB_PRG6gHltgbqAeqm7ECqAffn7EC2AcB0ggJCIDhgGAQARhfsQlvLQHfOunhfYAKAZgLAcgLAbgMAdgTDNAVAZgWAYAXAQ&ae=1&num=1&cid=CAASPeRo7hGbgh7bGXw8shR9rSS1pXRjXd9YYvztG19bqQp7i78z2IMPjr3rLjRpeT2g-cR2_AdAMHBbXr2Bs5Y&sig=AOD64_3e2mpWENb2Pkdgvr_2iU5nfkCENw&client=ca-pub-3235755782694080&nb=17&adurl=https://www.totaladblock.com/_f_/5efef6274d22f/click/google/adremover/adblock%3Fgclid%3DEAIaIQobChMIsqmv1br78wIV0gZ9Ch13TAuCEAEYASAAEgJ2gvD_BwE


A R T  D E C O

T R E A S U R E S  
MEET
MODERN
AMENITIES
The City Club of San Francisco offers ten
unique event rooms on four floors with awe-
inspiring architectural details and original
artwork. The famous Diego Rivera fresco, 
Allegory of California, graces the stairwell
between the tenth and eleventh floors,
providing a museum-like experience for the
most unique events. Each room features
natural light and extraordinary city views, and
décor that reflects the building’s history.

The City Club of San Francisco

View on Google Maps

ROOMS

1 5 5  SA N S O M E  S T R E E T ,  1 0 T H  F L OO R ,  SA N  F R A N C I S CO ,  CA  9 4 1 0 4  •  CO N TAC T  U S  TO DAY  TO
P L A N  A N  E V E N T  ( /CAT E R I N G - S E RV I C E S / )  4 1 5 . 9 4 1 . 5 6 3 3  ( T E L : + 1 4 1 5 9 4 1 5 6 3 3 )

CALL  US  (TEL : +14159415633)

(HTTPS://CITYCLUBSF.COM/)

 OUR SPACES (HTTPS://CITYCLUBSF.COM/MEETINGS-EVENTS/ROOMS/)
   

ABOUT
WEDDINGS MEETINGS & EVENTS CONTACT MEMBERSHIP

https://maps.google.com/maps/contrib/110841195585083843607
https://www.google.com/maps/@37.7918681,-122.4010286,0a,82.2y,179.53h,73.08t/data=!3m4!1e1!3m2!1sAF1QipOoeYg3kun9ShLPwfr3dc1bALky_eD03wt17Q0p!2e10?source=apiv3
https://cityclubsf.com/catering-services/
tel:+14159415633
tel:+14159415633
https://cityclubsf.com/
https://cityclubsf.com/meetings-events/rooms/
https://cityclubsf.com/about/
https://cityclubsf.com/weddings/
https://cityclubsf.com/meetings-events
https://cityclubsf.com/contact/
https://cityclubsf.com/membership/


REQUEST
INFORMATION

(/CATERING-
INQUIRY/)

M A I N  
DINING
ROOM
An exceptional choice for both social
occasions and business functions. 
2400 square feet

CAFE
The City Club Café offers ample space for
sizeable gatherings, from wedding
ceremonies to cocktail receptions and so
much more. 
2400 square feet

https://cityclubsf.com/catering-inquiry/


G R A N D  
SALON

The highlight of the room is the collection of
1930s-era glass panels from Paris in nature-
inspired shades of greens, yellows and
browns. 
1440 square feet

L I B R A R Y  
ROOM
True to its name, the room features library-
style shelves filled with leather-bound books. 
970 square feet

T H E  
PENTHOUSE



A grand marble hallway leads guests to this
lavishly appointed space overlooking the city. 
1215 square feet

T H E  D E C O  
PARLOR
The Deco Parlor is ideal for special gatherings
and business meetings. 
610 square feet

T H E  D E C O  
ROOMS
This trio of smartly appointed rooms on the
twelfth floor features thoughtful art deco
touches. 
270 square feet



R E A D Y  F O R  Y O U R  
NEXT
EVENT
City Club of San Francisco is
the place to host any special
event. We book events for
clients throughout the Bay
Area, including San Francisco,
San Jose, and Oakland, CA. Our
special event spaces are sure
to make your event a
memorable one.

“Thank you again for the expert
coordination of  our event.

 Everything was a 10+ . . . from
the site to your coordination, to the
wonderful cuisine.  You truly are

the best that I have worked within
my 25 years of  Event Planning!”

. . . 
Cathie, California Bountiful

Foundation

Contact Info
PHONE: 
415.941.5633

FAX: 
415.362.2042

EMAIL | DIRECTIONS

ADDRESS: 
155 SANSOME STREET, 10TH
FLOOR 
SAN FRANCISCO, CA 94104

HOURS: 
MONDAY – FRIDAY 7:30AM –
8:00PM

Map

G E T

S T A R T E D  MEETINGS &
EVENTS PHOTO

GALLERY
REQUEST

INFORMATION

https://cityclubsf.com/meetings-events/meetings-events-photos/
https://cityclubsf.com/catering-inquiry/


In order to submit your personal information you must agree to and accept the terms of our privacy policy.

(https://www.tripleseat.com/privacy-policy/)

BOOK
NOW

(/MEETINGS-
EVENTS/MEETINGS-
EVENTS-PHOTOS/)

 (/CATERING-
INQUIRY/)

YOUR CONTACT INFORMATION

First Name * Last Name *

Email Address *

Phone Number * Ext.

How would you prefer to be contacted? 

Phone

Company

YOUR EVENT DETAILS

Nature of this Event(e.g., Wedding, Bar/Bat Mitzvah, Celebration of Life, Fundraiser, Birthday Party, Anniversary
Party)

https://www.tripleseat.com/privacy-policy/
https://cityclubsf.com/meetings-events/meetings-events-photos/
https://cityclubsf.com/catering-inquiry/


SUBMIT

Private Event Software powered by Tripleseat (https://www.tripleseat.com)

Event Date *

Start Time End Time

Number of People *

Please provide us with as much detail about your event as possible, so that we may contact you with the most

complete information. You are under no obligation to use our services.

How did you hear about us?

Select an option

PHONE: 
415.941.5633 (TEL:+14159415633)

FAX: 
415.362.2042

EMAIL
(MAILTO:MEMBERSHIP@CITYCLUBSF.COM)

| DIRECTIONS
(HTTPS://CITYCLUBSF.COM/)

ADDRESS: 
155 SANSOME STREET, 10TH
FLOOR 
SAN FRANCISCO, CA 94104

HOURS: 
MONDAY - FRIDAY 7:30AM -

12:00p

reCAPTCHA
I'm not a robot

Privacy  - Terms

https://www.tripleseat.com/
tel:+14159415633
mailto:membership@cityclubsf.com
https://cityclubsf.com/about/directions-parking/
https://cityclubsf.com/
https://www.google.com/intl/en/policies/privacy/
https://www.google.com/intl/en/policies/terms/


(/ABOUT/DIRECTIONS-PARKING/) |
PRIVACY POLICY (/PRIVACY-

POLICY/)
FACEBOOK.COM/CITYCLUBSF/) (HTTPS://WWW.INSTAGRAM.COM/CITYCLUBSF/) (HTTPS://WWW.PINTEREST.COM

8:00PM

 (HTTPS://CITYCLUBSF.COM/)

FACEBOOK.COM/CITYCLUBSF/) (HTTPS://WWW.INSTAGRAM.COM/CITYCLUBSF/) (HTTPS://WWW.PINTEREST.COM

https://cityclubsf.com/about/directions-parking/
https://cityclubsf.com/privacy-policy/
https://www.facebook.com/cityclubsf/
https://www.instagram.com/cityclubsf/
https://www.pinterest.com/cityclubsf/
https://cityclubsf.com/
https://www.facebook.com/cityclubsf/
https://www.instagram.com/cityclubsf/
https://www.pinterest.com/cityclubsf/


 
This message is from outside the City email system. Do not open links or attachments from untrusted
sources.

From: Ionin, Jonas (CPC)
Cc: Feliciano, Josephine (CPC)
Subject: FW: 155 Sansome - Letter
Date: Wednesday, November 03, 2021 11:31:20 AM
Attachments: letter for Stock Exchange Tower Associates.docx

 
 
Jonas P. Ionin,
Director of Commission Affairs
 
Planning Department│City & County of San Francisco
1650 Mission Street, Suite 400, San Francisco, CA 94103
Direct: 415-558-6309│Fax: 415-558-6409
 
jonas.ionin@sfgov.org
www.sfplanning.org
 

From: LaValley, Pilar (CPC) <pilar.lavalley@sfgov.org> 
Sent: Wednesday, November 03, 2021 10:55 AM
To: CTYPLN - COMMISSION SECRETARY <CPC.COMMISSIONSECRETARY@sfgov.org>
Cc: Andrew Junius (ajunius@reubenlaw.com) <ajunius@reubenlaw.com>
Subject: FW: 155 Sansome - Letter
 
Please forward this letter regarding agenda item 8 to HPC. Thank you, Pilar
 
M. Pilar LaValley, LEED AP, Senior Preservation Planner
Survey & Designation | Current Planning
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7372 | www.sfplanning.org
San Francisco Property Information Map
 

From: Andrew Junius <ajunius@reubenlaw.com> 
Sent: Wednesday, November 3, 2021 10:49 AM
To: LaValley, Pilar (CPC) <pilar.lavalley@sfgov.org>
Subject: 155 Sansome - Letter
 

 

Pilar - please see attached. 

 

Andrew J. Junius
Reuben, Junius & Rose, LLP
Sent from my iPhone
(415)336-3796

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
mailto:jonas.ionin@sfgov.org
http://www.sfplanning.org/
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
mailto:ajunius@reubenlaw.com
mailto:pilar.lavalley@sfgov.org

November 2, 2021



Historic Preservation Commission

City of San Francisco

City Hall

1 Dr. Carlton B. Goodlett Place

San Francisco, CA



To Whom it May Concern:

I am writing on behalf of the Stock Exchange Tower Associates, the owner of 155 Sansome Street and the home of the City Club of SF and the fabulous Diego Rivera mural, the Allegory of California. 

The Stock Exchange Tower Associates have been excellent stewards of the building throughout their ownership and were very helpful to me when I worked on my book, “Art Deco San Francisco: The Architecture of Timothy Pflueger.” They gave me excellent access to their archives, which have many gorgeous photos of the building and its history, as an example of the pride of ownership and stewardship of the building.

In addition, as a San Francisco City Guide, and tour coordinator of the Downtown Deco walking tour, the lobby has always been open for us to visit, in pre-pandemic times. The Stock Exchange Tower Associates have also allowed access to the Rivera mural, in a special City Guides tour that focused on the mural, which in the pre-pandemic era took place once a month, with a pre-registration signup sheet, to ensure a limited number of tour goers on the 10th floor, as protection of the mural. We are hopeful that next year when the pandemic has eased further, we will be able to access the lobby and the mural again in our future walking tours.

[bookmark: _GoBack]From my visits to the City Club and to 155 Sansome, over the last 14 years for various events and visits, my impression has always been that the Stock Exchange Tower Associates are dedicated to ongoing preservation of the mural and the gorgeous interiors and exterior of the building, which was designed by Pflueger.  

Sincerely,



Therese Poletti

Author and Tour Guide







November 2, 2021 

 

Historic Preservation Commission 
City of San Francisco 
City Hall 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 
 

To Whom it May Concern: 
 
I am writing on behalf of the Stock Exchange Tower Associates, the owner of 155 Sansome Street and 
the home of the City Club of SF and the fabulous Diego Rivera mural, the Allegory of California.  

The Stock Exchange Tower Associates have been excellent stewards of the building throughout their 
ownership and were very helpful to me when I worked on my book, “Art Deco San Francisco: The 
Architecture of Timothy Pflueger.” They gave me excellent access to their archives, which have many 
gorgeous photos of the building and its history, as an example of the pride of ownership and 
stewardship of the building. 

In addition, as a San Francisco City Guide, and tour coordinator of the Downtown Deco walking tour, the 
lobby has always been open for us to visit, in pre-pandemic times. The Stock Exchange Tower Associates 
have also allowed access to the Rivera mural, in a special City Guides tour that focused on the mural, 
which in the pre-pandemic era took place once a month, with a pre-registration signup sheet, to ensure 
a limited number of tour goers on the 10th floor, as protection of the mural. We are hopeful that next 
year when the pandemic has eased further, we will be able to access the lobby and the mural again in 
our future walking tours. 

From my visits to the City Club and to 155 Sansome, over the last 14 years for various events and visits, 
my impression has always been that the Stock Exchange Tower Associates are dedicated to ongoing 
preservation of the mural and the gorgeous interiors and exterior of the building, which was designed by 
Pflueger.   

Sincerely, 

 
Therese Poletti 
Author and Tour Guide 
 

 



From: Ionin, Jonas (CPC)
Cc: Feliciano, Josephine (CPC)
Subject: FW: *** PRESS RELEASE *** MAYOR LONDON BREED CELEBRATES OFFICIAL LAUNCH OF SAN FRANCISCO

WELCOME AMBASSADORS PROGRAM
Date: Tuesday, November 02, 2021 11:53:19 AM
Attachments: 11.02.2021 Welcome Ambassadors.pdf

 
 
Jonas P Ionin
Director of Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7589 | www.sfplanning.org
San Francisco Property Information Map
 
 

From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Tuesday, November 2, 2021 at 11:52 AM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED CELEBRATES OFFICIAL LAUNCH OF
SAN FRANCISCO WELCOME AMBASSADORS PROGRAM
 
FOR IMMEDIATE RELEASE:
Tuesday, November 2, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
MAYOR LONDON BREED CELEBRATES OFFICIAL LAUNCH

OF SAN FRANCISCO WELCOME AMBASSADORS
PROGRAM

Two-year, $12.5 million initiative stations Welcome Ambassadors downtown and in
key transit and tourist areas to greet and assist employees, commuters, visitors, and

residents
 

San Francisco, CA — Mayor London N. Breed today announced the official launch of
the San Francisco Welcome Ambassadors Program, which aims to create a safer and
more hospitable environment for returning employees, commuters, visitors, and
residents to the City’s downtown and tourist areas. As part of Mayor Breed’s
Downtown Recovery Plan, ambassadors will connect people in need with services and
provide a welcoming presence throughout the City’s busiest corridors.
 
Once fully operating, the program will deploy 50 Welcome Ambassadors to locations
throughout the City, including all downtown BART stations, Market Street, Moscone
Center, East Cut, the Ferry Building, Pier 39, Fisherman’s Wharf, the Embarcadero,
Chinatown, North Beach, Union Square, and the Cable Car turnarounds. The program
is expected to create over 100 jobs.
 
“This program represents a major investment to advance the City’s economic recovery,” said

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
mailto:mayorspressoffice@sfgov.org



OFFICE OF THE MAYOR   LONDON N.  BREED  
 SAN FRANCISCO               MAYOR  
 
 


 


1 DR. CARLTON B. GOODLETT PLACE, ROOM 200 
SAN FRANCISCO, CALIFORNIA 94102-4681 


TELEPHONE: (415) 554-6141 


 


 


FOR IMMEDIATE RELEASE: 


Tuesday, November 2, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org 


 


*** PRESS RELEASE *** 


MAYOR LONDON BREED CELEBRATES OFFICIAL LAUNCH 


OF SAN FRANCISCO WELCOME AMBASSADORS PROGRAM 
Two-year, $12.5 million initiative stations Welcome Ambassadors downtown and in key 


transit and tourist areas to greet and assist employees, commuters, visitors, and 


residents 


 


San Francisco, CA — Mayor London N. Breed today announced the official launch of the 


San Francisco Welcome Ambassadors Program, which aims to create a safer and more 


hospitable environment for returning employees, commuters, visitors, and residents to the 


City’s downtown and tourist areas. As part of Mayor Breed’s Downtown Recovery Plan, 


ambassadors will connect people in need with services and provide a welcoming presence 


throughout the City’s busiest corridors. 


 


Once fully operating, the program will deploy 50 Welcome Ambassadors to locations 


throughout the City, including all downtown BART stations, Market Street, Moscone 


Center, East Cut, the Ferry Building, Pier 39, Fisherman’s Wharf, the Embarcadero, 


Chinatown, North Beach, Union Square, and the Cable Car turnarounds. The program is 


expected to create over 100 jobs. 


 


“This program represents a major investment to advance the City’s economic recovery,” said 


Mayor Breed. “By making downtown and key tourist areas feel welcoming, attractive and safe, 


people will be excited to engage in our City’s vibrancy while supporting our local businesses. 


This collaborative effort is another example of our commitment to doing everything we can to 


create a more welcoming city and bounce back from this pandemic stronger than ever before.” 


 


Since its soft launch on October 7, 2021, the program has deployed 25 Welcome Ambassadors 


daily from 8 a.m. to 8 p.m. to the locations listed above. The ambassadors’ locations will shift 


regularly according to need, commuter patterns, special events, visitor arrivals, and the reopening 


of businesses and offices. As of Friday, October 29, the ambassadors had recorded 92,000 


interactions with people.  


 


The Welcome Ambassadors program builds on the success of the cleaning and safety 


ambassador programs created by Community Benefit Districts in the downtown area.  


Ambassadors will coordinate with other City safety and cleanliness initiatives including, 


the SFPD Community Ambassadors and SFPD’s Tourism Deployment Plan to create a 


safe and welcoming environment for individuals returning to San Francisco’s downtown.  


The San Francisco Tourism Improvement District is managing the Welcome Ambassadors 


Program through a grant from the Office of Economic and Workforce Development.   



mailto:mayorspressoffice@sfgov.org





OFFICE OF THE MAYOR   LONDON N.  BREED  
 SAN FRANCISCO               MAYOR  
 
 


 


1 DR. CARLTON B. GOODLETT PLACE, ROOM 200 
SAN FRANCISCO, CALIFORNIA 94102-4681 


TELEPHONE: (415) 554-6141 


 


 


"We as a city need to do more to help bring life back to downtown. We need to do all we can to 


make things safer, cleaner, more friendly, and more vibrant. The Downtown Recovery Plan and 


the launch of more community ambassadors will help us get there," said District 6 Supervisor 


Matt Haney. 


 


 “Tourism is San Francisco’s number one industry. With the resumption of international travel to 


the U.S. on Nov. 8, this program is vitally important to ensure our visitors receive an ‘Only in 


SF’ welcome. The ambassadors embody San Francisco’s embracing spirit and will help tourists 


and convention attendees feel safe and cared for when they come here,” said Ike Kwon, 


California Academy of Science’s Chief Operating Officer and Head of Government Affairs and 


San Francisco Tourism Association’s Incoming Chair. 


 


"As San Francisco's largest private employer, we are deeply committed to the City and its 


recovery. It's great to see the renewed energy downtown, as our employees start to come back 


into our offices," said Michele Schneider, SVP of Real Estate Global Workplace Services at 


Salesforce. "We are proud to continue supporting the City and are grateful for the Mayor's 


continued leadership.”  


 


“In Yerba Buena we have the highest concentration of arts and culture west of the Hudson. The 


City’s incredible arts and cultural attractions draw people from near and far, and we are thrilled 


to have Welcome Ambassadors in place to help visitors find their way around the city and 


discover new experiences. They’re not only a sign of investment for our city’s recovery, but also 


an investment in our visitors and residents – it is proof that San Francisco values you and wants 


you to feel safe and cared for so you can enjoy your time in the City,” said Monetta White, 


Executive Director of the Museum of the African Diaspora. 


 


For more information on San Francisco Welcome Ambassador program, visit www.sftid.org. 


 


### 


 


 



http://www.sftid.org/





Mayor Breed. “By making downtown and key tourist areas feel welcoming, attractive and
safe, people will be excited to engage in our City’s vibrancy while supporting our local
businesses. This collaborative effort is another example of our commitment to doing
everything we can to create a more welcoming city and bounce back from this pandemic
stronger than ever before.”
 
Since its soft launch on October 7, 2021, the program has deployed 25 Welcome Ambassadors
daily from 8 a.m. to 8 p.m. to the locations listed above. The ambassadors’ locations will shift
regularly according to need, commuter patterns, special events, visitor arrivals, and the
reopening of businesses and offices. As of Friday, October 29, the ambassadors had recorded
92,000 interactions with people.
 
The Welcome Ambassadors program builds on the success of the cleaning and safety
ambassador programs created by Community Benefit Districts in the downtown area.
 Ambassadors will coordinate with other City safety and cleanliness initiatives
including, the SFPD Community Ambassadors and SFPD’s Tourism Deployment Plan
to create a safe and welcoming environment for individuals returning to San
Francisco’s downtown.  The San Francisco Tourism Improvement District is managing
the Welcome Ambassadors Program through a grant from the Office of Economic and
Workforce Development. 
"We as a city need to do more to help bring life back to downtown. We need to do all we can
to make things safer, cleaner, more friendly, and more vibrant. The Downtown Recovery Plan
and the launch of more community ambassadors will help us get there," said District 6
Supervisor Matt Haney.
 
“Tourism is San Francisco’s number one industry. With the resumption of international travel
to the U.S. on Nov. 8, this program is vitally important to ensure our visitors receive an ‘Only
in SF’ welcome. The ambassadors embody San Francisco’s embracing spirit and will help
tourists and convention attendees feel safe and cared for when they come here,” said Ike
Kwon, California Academy of Science’s Chief Operating Officer and Head of Government
Affairs and San Francisco Tourism Association’s Incoming Chair.
 
"As San Francisco's largest private employer, we are deeply committed to the City and its
recovery. It's great to see the renewed energy downtown, as our employees start to come back
into our offices," said Michele Schneider, SVP of Real Estate Global Workplace Services at
Salesforce. "We are proud to continue supporting the City and are grateful for the Mayor's
continued leadership.”
 
“In Yerba Buena we have the highest concentration of arts and culture west of the Hudson.
The City’s incredible arts and cultural attractions draw people from near and far, and we are
thrilled to have Welcome Ambassadors in place to help visitors find their way around the city
and discover new experiences. They’re not only a sign of investment for our city’s recovery,
but also an investment in our visitors and residents – it is proof that San Francisco values you
and wants you to feel safe and cared for so you can enjoy your time in the City,” said Monetta
White, Executive Director of the Museum of the African Diaspora.
 
For more information on San Francisco Welcome Ambassador program, visit
www.sftid.org.
 

###

http://www.sftid.org/


From: Lynch, Laura (CPC)
Cc: Feliciano, Josephine (CPC); CPC-Commissions Secretary
Subject: FW: Planning Commissioners Training
Date: Monday, November 01, 2021 5:44:51 PM

Commissioners,
 
Please see the email below.
 
Thank you,
 
Laura Lynch, Senior Planner
Manager of Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628-652-7554| www.sfplanning.org
San Francisco Property Information Map

 
Expanded in-person services at the Permit Center at 49 South Van Ness Avenue are
available. Most other San Francisco Planning functions are being conducted remotely. Our
staff are available by e-mail, and the Planning and Historic Preservation Commissions are
convening remotely. The public is encouraged to participate. Find more information on our
services here. 
 

 
 
 

From: Craciun, Florentina (CPC) <florentina.craciun@sfgov.org> 
Sent: Monday, November 1, 2021 4:30 PM
To: Lynch, Laura (CPC) <laura.lynch@sfgov.org>
Subject: Planning Commissioners Training
 
Laura,
 
Not sure if you distribute these types of opportunities to City Decision Makers but it would be a
great resource:
 
https://mailchi.mp/ilapa/plan-commissioner-training-11-17-21?e=1dfc53d7bc
 
Thank you,
 
Florentina Craciun, AICP
Senior Environmental Planner
Environmental Planning Division
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628-652-7510 | sfplanning.org | www.sfplanning.org
San Francisco Property Information Map
 

mailto:laura.lynch@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
mailto:commissions.secretary@sfgov.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
https://sfplanning.org/staff-directory
https://sfplanning.org/node/1978
https://sfplanning.org/covid-19
https://mailchi.mp/ilapa/plan-commissioner-training-11-17-21?e=1dfc53d7bc
http://www.sfplanning.org/
http://propertymap.sfplanning.org/


From: Ionin, Jonas (CPC)
Cc: Feliciano, Josephine (CPC)
Subject: FW: *** PRESS RELEASE *** SAN FRANCISCO EXPANDS PILOT TO IMPROVE STREET CLEANING RESPONSE

TIME
Date: Monday, November 01, 2021 3:42:34 PM
Attachments: 11.01.2021 Connected Worker App.pdf

 
 
Jonas P. Ionin,
Director of Commission Affairs
 
Planning Department│City & County of San Francisco
1650 Mission Street, Suite 400, San Francisco, CA 94103
Direct: 415-558-6309│Fax: 415-558-6409
 
jonas.ionin@sfgov.org
www.sfplanning.org
 

From: Press Office, Mayor (MYR) <mayorspressoffice@sfgov.org> 
Sent: Monday, November 01, 2021 3:40 PM
To: Press Office, Mayor (MYR) <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** SAN FRANCISCO EXPANDS PILOT TO IMPROVE STREET CLEANING
RESPONSE TIME
 
FOR IMMEDIATE RELEASE:
Monday, November 1, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
SAN FRANCISCO EXPANDS PILOT TO IMPROVE STREET

CLEANING RESPONSE TIME   
Connected Worker App increases efficiency of 311 responses by sending direct referrals to
Community Benefit District cleaners, eliminating duplicative responses and getting issues

addressed more quickly
 
San Francisco, CA — Mayor London N. Breed today announced that the City will build on a
successful pilot to improve street cleaning service response times. The Connected Worker App
program run in partnership between the City’s 311 service and Community Benefit Districts
(CBDs) will improve efficiency by eliminating duplicative responses and addressing cleaning
requests more quickly in areas covered by partnering CBDs.
 
San Francisco’s Connected Worker App allows cleaners from Community Benefit Districts to
get direct referrals for street cleaning when residents call 311. Under normal circumstances, all
311 cleaning requests get routed to the Department of Public Works, which then dispatches
City workers to address the issues. But CBDs have street cleaners already out in the
community proactively cleaning, and often Public Works employees arrive on scene to find
out that the CBD had already addressed the issue.
 
After a successful pilot with the East Cut CBD, the program is expanding to include the
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*** PRESS RELEASE *** 


SAN FRANCISCO EXPANDS PILOT TO IMPROVE STREET 


CLEANING RESPONSE TIME  
Connected Worker App increases efficiency of 311 responses by sending direct referrals to 


Community Benefit District cleaners, eliminating duplicative responses and getting issues 


addressed more quickly 


 


San Francisco, CA — Mayor London N. Breed today announced that the City will build on a 


successful pilot to improve street cleaning service response times. The Connected Worker App 


program run in partnership between the City’s 311 service and Community Benefit Districts 


(CBDs) will improve efficiency by eliminating duplicative responses and addressing cleaning 


requests more quickly in areas covered by partnering CBDs. 


 


San Francisco’s Connected Worker App allows cleaners from Community Benefit Districts to 


get direct referrals for street cleaning when residents call 311. Under normal circumstances, all 


311 cleaning requests get routed to the Department of Public Works, which then dispatches City 


workers to address the issues. But CBDs have street cleaners already out in the community 


proactively cleaning, and often Public Works employees arrive on scene to find out that the CBD 


had already addressed the issue. 


 


After a successful pilot with the East Cut CBD, the program is expanding to include the 


following CBDs: Downtown, Fisherman’s Wharf, SOMA West, Tenderloin, and Yerba Buena.   


 


“We are working hard every day to improve how we deliver services for our residents, especially 


around keeping our City clean,” said Mayor London Breed. “We have so many great City 


workers and private partners who are working hard to clean up our streets and get rid of graffiti 


and other garbage, and this will allow us to be more efficient and respond faster when our 


residents call for service. This is all part of our efforts to work together to make our City shine.” 


 


The recent pilot of the Connected Worker App with the East Cut CBD focused on routing calls 


to deal with loose garbage and graffiti directly to CBD workers. The average resolution times for 


requests handled directly by the CBD were significantly better as workers were already on scene 


and ready to address issues. Resolution times included: 


 


• 5 hours for loose trash, compared to 34 hours Citywide 


• 4 hours for graffiti in the public space, compared to 6 days Citywide 


• 13 hours for graffiti in private space, compared to 9 days Citywide 
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“The East Cut CBD is proud to partner with the City to improve sidewalk cleanliness,” said 


Andrew Robinson, executive director of The East Cut CBD. “The 311 project makes it easier for 


our team to handle cleaning requests and communicate with City departments, allowing each 


team to be more efficient. The pilot phase of the project has proven very beneficial to us and our 


community.” 


 


Benefits of the Connected Worker App include: 


• Eliminates duplicate dispatch of resources. Often, requests submitted through 311 


would be routed to Public Works, and Public Works would dispatch a crew only to find 


out CBDs had already addressed the issue. This tool will route some cases directly to the 


CBD, if within their geographic area, for CBDs to address. If the CBD does not address 


the issue within the agreed-upon time, Public Works would then service the request. 


• Field workers can see 311 requests in "real time"  with visibility to all request details: 


location, contact information, description, and picture (if submitted by the user). This 


allows field workers to address 311 requests that pop up while they are on their shift.   


• Field workers can take a picture of the completed work and close requests in "real 


time," which would notify the person who submitted the request while also closing it out 


in the 311 system. This provides transparency and validation of the work being done by 


field workers. 311 staff are also able to see the status of the request from beginning to 


end. 


 


This new street cleaning effort is part of Shine On SF, a coalition of public and private sector 


organizations which aims to support immediate and long-term cleaning improvements and 


systems changes while also bringing together residents to care for city streets and public spaces, 


producing a visible change over the next three years.  The initiative is composed of two main 


components: creating civic engagement opportunities for San Franciscans to volunteer and 


directly contribute to creating a cleaner and more cared-for city; and expanding and improving 


the City’s cleaning and beautification programs through immediate investments and long-term 


systemic changes.  


 


### 


 


 







following CBDs: Downtown, Fisherman’s Wharf, SOMA West, Tenderloin, and Yerba
Buena. 
 
“We are working hard every day to improve how we deliver services for our residents,
especially around keeping our City clean,” said Mayor London Breed. “We have so many
great City workers and private partners who are working hard to clean up our streets and get
rid of graffiti and other garbage, and this will allow us to be more efficient and respond faster
when our residents call for service. This is all part of our efforts to work together to make our
City shine.”
 
The recent pilot of the Connected Worker App with the East Cut CBD focused on routing calls
to deal with loose garbage and graffiti directly to CBD workers. The average resolution times
for requests handled directly by the CBD were significantly better as workers were already on
scene and ready to address issues. Resolution times included:
 

5 hours for loose trash, compared to 34 hours Citywide
4 hours for graffiti in the public space, compared to 6 days Citywide
13 hours for graffiti in private space, compared to 9 days Citywide

 
“The East Cut CBD is proud to partner with the City to improve sidewalk cleanliness,” said
Andrew Robinson, executive director of The East Cut CBD. “The 311 project makes it easier
for our team to handle cleaning requests and communicate with City departments, allowing
each team to be more efficient. The pilot phase of the project has proven very beneficial to us
and our community.”
 
Benefits of the Connected Worker App include:

Eliminates duplicate dispatch of resources. Often, requests submitted through 311
would be routed to Public Works, and Public Works would dispatch a crew only to find
out CBDs had already addressed the issue. This tool will route some cases directly to the
CBD, if within their geographic area, for CBDs to address. If the CBD does not address
the issue within the agreed-upon time, Public Works would then service the request.
Field workers can see 311 requests in "real time"  with visibility to all request
details: location, contact information, description, and picture (if submitted by the user).
This allows field workers to address 311 requests that pop up while they are on their
shift. 
Field workers can take a picture of the completed work and close requests in "real
time," which would notify the person who submitted the request while also closing it
out in the 311 system. This provides transparency and validation of the work being done
by field workers. 311 staff are also able to see the status of the request from beginning
to end.

 
This new street cleaning effort is part of Shine On SF, a coalition of public and private sector
organizations which aims to support immediate and long-term cleaning improvements and
systems changes while also bringing together residents to care for city streets and public
spaces, producing a visible change over the next three years.  The initiative is composed of
two main components: creating civic engagement opportunities for San Franciscans to
volunteer and directly contribute to creating a cleaner and more cared-for city; and expanding
and improving the City’s cleaning and beautification programs through immediate investments



and long-term systemic changes.
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Monday, November 1, 2021 at 2:01 PM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED SWEARS IN DAVID CHIU AS SAN
FRANCISCO CITY ATTORNEY
 
FOR IMMEDIATE RELEASE:
Monday, November 1, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
MAYOR LONDON BREED SWEARS IN DAVID CHIU AS SAN

FRANCISCO CITY ATTORNEY
David Chiu, who previously represented the 17th Assembly District and served as President of

the San Francisco Board of Supervisors, replaces Dennis Herrera, who served as City
Attorney since 2001

 
San Francisco, CA — Mayor London N. Breed today swore in David Chiu as San
Francisco’s new City Attorney. Chiu succeeds Dennis Herrera, who served in that role since
2001 and now serves as General Manager of the San Francisco Public Utilities Commission.
 
“I am proud to swear in David Chiu as San Francisco City Attorney. He has dedicated his
career to serving our City and has consistently demonstrated strong leadership from his time at
the Board of Supervisors through his work as an Assemblymember,” said Mayor Breed.
“David’s experience fighting for San Francisco’s most vulnerable communities and
advocating for equitable and just policies makes him the right person for this position.”
 
Chiu represented the 17th Assembly District from 2014 up until his swearing-in, during which
time he authored a wide range of bills on issues relating to housing, homelessness,
transportation, education, environment, health, public safety, and civil rights. Before entering
public office, Chiu served as a civil rights attorney with the Lawyers’ Committee for Civil
Rights of the San Francisco Bay Area, a criminal prosecutor with the San Francisco District
Attorney’s Office, Democratic Counsel to the United States Senate Constitution
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*** PRESS RELEASE *** 


MAYOR LONDON BREED SWEARS IN DAVID CHIU AS  


SAN FRANCISCO CITY ATTORNEY 
David Chiu, who previously represented the 17th Assembly District and served as President of 


the San Francisco Board of Supervisors, replaces Dennis Herrera, who served as City Attorney 


since 2001 


 


San Francisco, CA — Mayor London N. Breed today swore in David Chiu as San Francisco’s 


new City Attorney. Chiu succeeds Dennis Herrera, who served in that role since 2001 and now 


serves as General Manager of the San Francisco Public Utilities Commission. 


 


“I am proud to swear in David Chiu as San Francisco City Attorney. He has dedicated his career 


to serving our City and has consistently demonstrated strong leadership from his time at the 


Board of Supervisors through his work as an Assemblymember,” said Mayor Breed. “David’s 


experience fighting for San Francisco’s most vulnerable communities and advocating for 


equitable and just policies makes him the right person for this position.” 


 


Chiu represented the 17th Assembly District from 2014 up until his swearing-in, during which 


time he authored a wide range of bills on issues relating to housing, homelessness, 


transportation, education, environment, health, public safety, and civil rights. Before entering 


public office, Chiu served as a civil rights attorney with the Lawyers’ Committee for Civil Rights 


of the San Francisco Bay Area, a criminal prosecutor with the San Francisco District Attorney’s 


Office, Democratic Counsel to the United States Senate Constitution Subcommittee, and a law 


clerk for Judge James R. Browning of the U.S. Court of Appeals for the Ninth Circuit. 


 


“Serving as San Francisco’s City Attorney is an incredible honor,” said City Attorney David 


Chiu. “I am excited and inspired to lead such a reputable office with an impressive group of legal 


minds. Together, we will use the power of the law to stand up for San Franciscans and confront 


our city’s greatest challenges. I salute outgoing City Attorney Dennis Herrera, who accomplished 


so much over 20 years while leading with integrity, independence, and boldness.” 


 


In the State Legislature, Chiu authored significant legislation to expand and strengthen the civil 


rights of women, immigrants, and LGBTQ+ Californians. As chair of the Assembly Housing and 


Community Development Committee, he worked to protect tenants from evictions during 


COVID, and passed the largest expansion of tenants’ rights in California in decades. Chiu often 


fought to protect consumers through the regulation of entrenched interests like pharmaceutical 


companies, Wall Street banks, lead paint companies, for-profit colleges, and gun manufacturers. 
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Chiu received his undergraduate, master’s, and law degrees from Harvard University. The son of 


immigrant parents, he grew up in Boston, Massachusetts, and moved to San Francisco in 1996. 


Chiu is the first Asian American City Attorney of San Francisco. 


 


The City Attorney’s Office is tasked with providing legal services for the City and County of San 


Francisco. This includes representing the City in all legal proceedings, providing advice and 


written opinions, making recommendations to the Board of Supervisors regarding settlements or 


dismissal of legal proceedings, investigating claims made against the City, and pursuing 


allegations of unfair and unlawful competition in the City. 


 


“The City Attorney’s Office is something very special to me, but I know I’m leaving it in good 


hands,” said former City Attorney Dennis Herrera said. “David Chiu has shown he has the 


integrity, skill, and clarity of vision to use the power of the law to help those in need. In my 


view, this office is the premier public law office in the country. We have attorneys and staff who 


are not only highly skilled, they have the utmost integrity and a passion to help others. I’m 


confident David is going to build on that legacy. He is going to be a great City Attorney.” 


  


Chiu replaces Dennis Herrera, who was first elected as City Attorney in 2001, and now serves as 


General Manager of the San Francisco Public Utilities Commission. 


 


The Governor will now call for a special election to be held within the next 140 days for the 


Assembly District 17 seat. 


 


"David's tireless work to protect and expand tenant rights in California as an Assemblymember 


has prevented evictions and homelessness, especially during the COVID-19 pandemic,” said 


Lupe Arreola, Executive Director of Tenants Together. “As City Attorney for San Francisco, he 


will continue to advocate for tenants in enforcing state and local laws, holding slumlords and 


evictors accountable." 


 


“I am thrilled by David Chiu's appointment as San Francisco City Attorney,” said Brett 


Andrews, CEO of Positive Resource Center & Co-Chair of the Black Leadership Council. 


“David has been a stalwart supporter and advocate of effective HIV/AIDS and behavioral health 


programs that help those most in need in our beautiful city. He is a champion of racial equity, 


and looks at innovative ways to help end homelessness. PRC and the Black Leadership Council 


have been working alongside David to create policy to get those most vulnerable the help they 


desperately need. The City of San Francisco will benefit from his boundless energy and integrity, 


and we salute Mayor London Breed for making a great choice.” 


 


“During his time in Sacramento, David Chiu has stood by workers 100 percent of the time,” said 


Rudy Gonzalez, Secretary-Treasurer of the San Francisco Building and Construction Trades 


Council, AFL-CIO. “While we will miss his leadership there, we are looking forward to having 


him home. San Francisco faces many challenges, and the people expect clean government and 


progressive action from the Office of the City Attorney. David will restore the sacred trust of the 


citizens and help move our City forward.” 
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“David’s interfaith upbringing profoundly influenced his ethical, civil and human rights 


formation,” said Michael G. Pappas, Executive Director of the San Francisco Interfaith Council. 


“Throughout his public service, David has constantly and diligently collaborated with our City’s 


interfaith leaders on the critical social justice causes he’s championed. This consciousness and 


these relationships he brings to his new call as City Attorney will serve him well as he seeks to 


advance right in San Francisco.” 


 


“David Chiu’s appointment comes on the heels of a historic time for API communities, not just 


in San Francisco, but across the nation,” said Cally Wong, Director of API Council of San 


Francisco. “He’s been one of our city’s biggest champions in the Capitol. From his work fighting 


for affordable housing to small businesses, David has never let up, and he’s never forgotten 


where he comes from. From his early years as a civil rights attorney to serving as President of 


the Board of Supervisors, David has amassed a unique skill set to serve in this new post. API 


Council stands behind our new City Attorney and offers him support and congratulations.” 


 


### 


 


 







Subcommittee, and a law clerk for Judge James R. Browning of the U.S. Court of Appeals for
the Ninth Circuit.
 
“Serving as San Francisco’s City Attorney is an incredible honor,” said City Attorney David
Chiu. “I am excited and inspired to lead such a reputable office with an impressive group of
legal minds. Together, we will use the power of the law to stand up for San Franciscans and
confront our city’s greatest challenges. I salute outgoing City Attorney Dennis Herrera, who
accomplished so much over 20 years while leading with integrity, independence, and
boldness.”
 
In the State Legislature, Chiu authored significant legislation to expand and strengthen the
civil rights of women, immigrants, and LGBTQ+ Californians. As chair of the Assembly
Housing and Community Development Committee, he worked to protect tenants from
evictions during COVID, and passed the largest expansion of tenants’ rights in California in
decades. Chiu often fought to protect consumers through the regulation of entrenched interests
like pharmaceutical companies, Wall Street banks, lead paint companies, for-profit colleges,
and gun manufacturers.
 
Chiu received his undergraduate, master’s, and law degrees from Harvard University. The son
of immigrant parents, he grew up in Boston, Massachusetts, and moved to San Francisco in
1996. Chiu is the first Asian American City Attorney of San Francisco.
 
The City Attorney’s Office is tasked with providing legal services for the City and County of
San Francisco. This includes representing the City in all legal proceedings, providing advice
and written opinions, making recommendations to the Board of Supervisors regarding
settlements or dismissal of legal proceedings, investigating claims made against the City, and
pursuing allegations of unfair and unlawful competition in the City.
 
“The City Attorney’s Office is something very special to me, but I know I’m leaving it in good
hands,” said former City Attorney Dennis Herrera said. “David Chiu has shown he has the
integrity, skill, and clarity of vision to use the power of the law to help those in need. In my
view, this office is the premier public law office in the country. We have attorneys and staff
who are not only highly skilled, they have the utmost integrity and a passion to help others.
I’m confident David is going to build on that legacy. He is going to be a great City Attorney.”
 
Chiu replaces Dennis Herrera, who was first elected as City Attorney in 2001, and now serves
as General Manager of the San Francisco Public Utilities Commission.
 
The Governor will now call for a special election to be held within the next 140 days for the
Assembly District 17 seat.
 
"David's tireless work to protect and expand tenant rights in California as an
Assemblymember has prevented evictions and homelessness, especially during the COVID-19
pandemic,” said Lupe Arreola, Executive Director of Tenants Together. “As City Attorney for
San Francisco, he will continue to advocate for tenants in enforcing state and local laws,
holding slumlords and evictors accountable."
 
“I am thrilled by David Chiu's appointment as San Francisco City Attorney,” said Brett
Andrews, CEO of Positive Resource Center & Co-Chair of the Black Leadership Council.
“David has been a stalwart supporter and advocate of effective HIV/AIDS and behavioral



health programs that help those most in need in our beautiful city. He is a champion of racial
equity, and looks at innovative ways to help end homelessness. PRC and the Black Leadership
Council have been working alongside David to create policy to get those most vulnerable the
help they desperately need. The City of San Francisco will benefit from his boundless energy
and integrity, and we salute Mayor London Breed for making a great choice.”
 
“During his time in Sacramento, David Chiu has stood by workers 100 percent of the time,”
said Rudy Gonzalez, Secretary-Treasurer of the San Francisco Building and Construction
Trades Council, AFL-CIO. “While we will miss his leadership there, we are looking forward
to having him home. San Francisco faces many challenges, and the people expect clean
government and progressive action from the Office of the City Attorney. David will restore
the sacred trust of the citizens and help move our City forward.”
 
“David’s interfaith upbringing profoundly influenced his ethical, civil and human rights
formation,” said Michael G. Pappas, Executive Director of the San Francisco Interfaith
Council. “Throughout his public service, David has constantly and diligently collaborated with
our City’s interfaith leaders on the critical social justice causes he’s championed. This
consciousness and these relationships he brings to his new call as City Attorney will serve him
well as he seeks to advance right in San Francisco.”
 
“David Chiu’s appointment comes on the heels of a historic time for API communities, not
just in San Francisco, but across the nation,” said Cally Wong, Director of API Council of San
Francisco. “He’s been one of our city’s biggest champions in the Capitol. From his work
fighting for affordable housing to small businesses, David has never let up, and he’s never
forgotten where he comes from. From his early years as a civil rights attorney to serving as
President of the Board of Supervisors, David has amassed a unique skill set to serve in this
new post. API Council stands behind our new City Attorney and offers him support and
congratulations.”
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From: Press Office, Mayor (MYR) <mayorspressoffice@sfgov.org> 
Sent: Monday, November 01, 2021 10:44 AM
To: Press Office, Mayor (MYR) <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** SAN FRANCISCO LAUNCHES NEW FIRST YEAR FREE PROGRAM FOR
SMALL BUSINESSES
 
FOR IMMEDIATE RELEASE:
Monday, November 1, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
SAN FRANCISCO LAUNCHES NEW FIRST YEAR FREE

PROGRAM FOR SMALL BUSINESSES
Program will waive first-year permit fees for small businesses and support the City’s

economic recovery
 
San Francisco, CA — Mayor London N. Breed, Treasurer José Cisneros, and Supervisor
Hillary Ronen today announced the launch of First Year Free, an innovative new Citywide
pilot program that waives first-year permit, initial license, and initial business registration fees
for new small businesses.
 
To qualify for First Year Free, a business must open a new ground floor commercial location
between November 1, 2021, and October 31, 2022. Only small businesses with less than $2
million in San Francisco gross receipts are eligible, and the program is not applicable to
formula retail locations.
 
“If you are an aspiring entrepreneur or small business owner who is considering opening a
new storefront, now is the time. San Francisco is here to help,” said Mayor Breed. “Opening a
small business in San Francisco was difficult and expensive well before the pandemic, and as
we move forward with our economic recovery, we need to do all that we can to support local
entrepreneurs. First Year Free addresses a major hurdle in opening a small business in this
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FOR IMMEDIATE RELEASE: 


Monday, November 1, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org 


 


*** PRESS RELEASE *** 


SAN FRANCISCO LAUNCHES NEW FIRST YEAR FREE 


PROGRAM FOR SMALL BUSINESSES 
Program will waive first-year permit fees for small businesses and support the City’s economic 


recovery 


 


San Francisco, CA — Mayor London N. Breed, Treasurer José Cisneros, and Supervisor 


Hillary Ronen today announced the launch of First Year Free, an innovative new Citywide pilot 


program that waives first-year permit, initial license, and initial business registration fees for new 


small businesses.  


 


To qualify for First Year Free, a business must open a new ground floor commercial location 


between November 1, 2021, and October 31, 2022. Only small businesses with less than $2 


million in San Francisco gross receipts are eligible, and the program is not applicable to formula 


retail locations. 


 


“If you are an aspiring entrepreneur or small business owner who is considering opening a new 


storefront, now is the time. San Francisco is here to help,” said Mayor Breed. “Opening a small 


business in San Francisco was difficult and expensive well before the pandemic, and as we move 


forward with our economic recovery, we need to do all that we can to support local 


entrepreneurs. First Year Free addresses a major hurdle in opening a small business in this City 


and represents our commitment to our diverse entrepreneur communities.” 


 


Supervisor Ronen sponsored legislation to create the program, and Mayor Breed and the Board 


of Supervisors allocated $12 million in the budget to fund the pilot year. 


 


“Right now, opening a restaurant in San Francisco requires about twenty different permits while 


opening a retail shop requires up to eleven. Each of these permits comes with a fee,” said 


Supervisor Hillary Ronen. “First Year Free is a message to new, small businesses: we value your 


contributions, we recognize the obstacles before you, and we are here to make it easier for you to 


open up in this great city.”  


 


When an individual registers a new business or a new business location with the Office of the 


Treasurer & Tax Collector, they will be automatically screened for eligibility into First Year 


Free. For those eligible and who agree to sign up, enrollment is immediate. Individuals will 


receive an email and letter confirming they are part of the program, which they can bring to 


permitting agencies to have fees waived on the spot. Waived fees include: 


 


• Initial year business registration fee (for new businesses only) 
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• Application, inspection, and one-time permit fees  


• Initial license fees 


 


“It’s no secret that the pandemic hit small businesses hard. We all want to see our commercial 


corridors thrive again,” said Treasurer José Cisneros. “First Year Free will give quick and 


substantive relief to new businesses, without any red tape. From the beginning our goal was to 


provide a seamless Citywide experience for time-strapped small business owners.”  


 


“First Year Free is a wonderful opportunity for up and coming entrepreneurs who are looking to 


start their own business and open a new storefront in San Francisco,” said Kate Sofis, Director of 


the Office of Economic and Workforce Development. “As our economic recovery gains 


momentum, we want our aspiring business owners to be able to begin their dream without having 


to worry about these initial start-up costs. This program is a win and one of many tools for the 


city to fill vacancies and reduce barriers in of support our small businesses.” 


 


First Year Free is led by the Office of the Treasurer & Tax Collector, with support from the 


Office of Small Business and the Office of Economic and Workforce Development. Participating 


City Departments include the Department of Building Inspection, the Department of Public 


Health, the Department of Public Works, the Entertainment Commission, the Fire Department, 


the Planning Department, the Police Department, and the Public Utilities Commission.  


 


“Worried that it’s too expensive to start or expand a small business in San Francisco? The City 


just made it cheaper with First Year Free,” said Small Business Commission President Sharky 


Laguna. “This program will support the growth and prosperity of all small businesses to foster an 


inclusive San Francisco.” 


 


“This program is vital to the growth and birth of Black owned business in San Francisco, who 


historically have faced financial barriers in starting and maintaining businesses in San Francisco. 


Small business has always been the soul of San Francisco,” said Tiffany Carter, Owner of Boug 


Cali and Co-Founder of SF Black Wallstreet. 


 


To learn more about First Year Free, visit: sftreasurer.org/FirstYearFree.  


 


### 


 


 



http://www.sftreasurer.org/FirstYearFree





City and represents our commitment to our diverse entrepreneur communities.”
 
Supervisor Ronen sponsored legislation to create the program, and Mayor Breed and the
Board of Supervisors allocated $12 million in the budget to fund the pilot year.
 
“Right now, opening a restaurant in San Francisco requires about twenty different permits
while opening a retail shop requires up to eleven. Each of these permits comes with a fee,”
said Supervisor Hillary Ronen. “First Year Free is a message to new, small businesses: we
value your contributions, we recognize the obstacles before you, and we are here to make it
easier for you to open up in this great city.”
 
When an individual registers a new business or a new business location with the Office of the
Treasurer & Tax Collector, they will be automatically screened for eligibility into First Year
Free. For those eligible and who agree to sign up, enrollment is immediate. Individuals will
receive an email and letter confirming they are part of the program, which they can bring to
permitting agencies to have fees waived on the spot. Waived fees include:
 

Initial year business registration fee (for new businesses only)
Application, inspection, and one-time permit fees
Initial license fees

 
“It’s no secret that the pandemic hit small businesses hard. We all want to see our commercial
corridors thrive again,” said Treasurer José Cisneros. “First Year Free will give quick and
substantive relief to new businesses, without any red tape. From the beginning our goal was to
provide a seamless Citywide experience for time-strapped small business owners.”
 
“First Year Free is a wonderful opportunity for up and coming entrepreneurs who are looking
to start their own business and open a new storefront in San Francisco,” said Kate Sofis,
Director of the Office of Economic and Workforce Development. “As our economic recovery
gains momentum, we want our aspiring business owners to be able to begin their dream
without having to worry about these initial start-up costs. This program is a win and one of
many tools for the city to fill vacancies and reduce barriers in of support our small
businesses.”
 
First Year Free is led by the Office of the Treasurer & Tax Collector, with support from the
Office of Small Business and the Office of Economic and Workforce Development.
Participating City Departments include the Department of Building Inspection, the
Department of Public Health, the Department of Public Works, the Entertainment
Commission, the Fire Department, the Planning Department, the Police Department, and the
Public Utilities Commission.
 
“Worried that it’s too expensive to start or expand a small business in San Francisco? The City
just made it cheaper with First Year Free,” said Small Business Commission President Sharky
Laguna. “This program will support the growth and prosperity of all small businesses to foster
an inclusive San Francisco.”
 
“This program is vital to the growth and birth of Black owned business in San Francisco, who
historically have faced financial barriers in starting and maintaining businesses in San
Francisco. Small business has always been the soul of San Francisco,” said Tiffany Carter,
Owner of Boug Cali and Co-Founder of SF Black Wallstreet.



 
To learn more about First Year Free, visit: sftreasurer.org/FirstYearFree.

 
###

 
 
 

http://www.sftreasurer.org/FirstYearFree


From: Ionin, Jonas (CPC)
Cc: CTYPLN - COMMISSION SECRETARY; CTYPLN - CP TEAM (TAC - Preservation); Hillis, Rich (CPC); RUIZ-

ESQUIDE, ANDREA (CAT); WONG, VICTORIA (CAT)
Subject: HPC Calendars for November 3, 2021
Date: Thursday, October 28, 2021 2:02:11 PM
Attachments: 20211103_hpc.docx

20211103_hpc.pdf
HPC Advance - 20211103.xlsx
HPC Hearing Results 2021.docx

Commissioners,
Attached are your Calendars for November 3, 2021.
 
Cheers,
 
Jonas P Ionin
Director of Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7589 | www.sfplanning.org
San Francisco Property Information Map
 

mailto:jonas.ionin@sfgov.org
mailto:CPC.COMMISSIONSECRETARY@sfgov.org
mailto:CPC.TAC-Preservation-Team@sfgov.org
mailto:rich.hillis@sfgov.org
mailto:Andrea.Ruiz-Esquide@sfcityatty.org
mailto:Andrea.Ruiz-Esquide@sfcityatty.org
mailto:Victoria.Wong@sfcityatty.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
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Commission Secretary:

Jonas P. Ionin









[bookmark: _Hlk36802641]Hearing Materials are available at:

Historic Preservation Commission Packet and Correspondence





Commission Hearing Broadcasts:

Live stream: https://www.sfgovtv.org/planning







Disability and language accommodations available upon request to:

 commissions.secretary@sfgov.org or (628) 652-7536 at least 48 hours in advance.







[bookmark: _Hlk37062483]Ramaytush Ohlone Acknowledgement 

The Historic Preservation Commission acknowledges that we are on the unceded ancestral homeland of the Ramaytush Ohlone, who are the original inhabitants of the San Francisco Peninsula. As the indigenous stewards of this land and in accordance with their traditions, the Ramaytush Ohlone have never ceded, lost, nor forgotten their responsibilities as the caretakers of this place, as well as for all peoples who reside in their traditional territory. As guests, we recognize that we benefit from living and working on their traditional homeland. We wish to pay our respects by acknowledging the Ancestors, Elders, and Relatives of the Ramaytush Ohlone community and by affirming their sovereign rights as First Peoples.



Know Your Rights Under the Sunshine Ordinance

Government's duty is to serve the public, reaching its decisions in full view of the public. Commissions, boards, councils and other agencies of the City and County exist to conduct the people's business. This ordinance assures that deliberations are conducted before the people and that City operations are open to the people's review. 



For more information on your rights under the Sunshine Ordinance (Chapter 67 of the San Francisco Administrative Code) or to report a violation of the ordinance, contact the Sunshine Ordinance Task Force at City Hall, 1 Dr. Carlton B. Goodlett Place, Room 409; phone (415) 554-7724; fax (415) 554-7854; or e-mail at sotf@sfgov.org. Copies of the Sunshine Ordinance can be obtained from the Clerk of the Sunshine Task Force, the San Francisco Library and on the City’s website at www.sfbos.org/sunshine.

[bookmark: _Hlk879281] 

Privacy Policy

Personal information that is provided in communications to the Planning Department is subject to disclosure under the California Public Records Act and the San Francisco Sunshine Ordinance. Personal information provided will not be redacted. 



Members of the public are not required to provide personal identifying information when they communicate with the Planning Department and its commissions. All written or oral communications that members of the public submit to the Department regarding projects or hearings will be made available to all members of the public for inspection and copying. The Department does not redact any information from these submissions. This means that personal information including names, phone numbers, addresses and similar information that a member of the public elects to submit to the Department and its commissions may appear on the Department’s website or in other public documents that members of the public may inspect or copy.



Accessible Meeting Information

Commission hearings are held in Room 400 at City Hall, 1 Dr. Carlton B. Goodlett Place in San Francisco. City Hall is open to the public Monday through Friday from 8:00 a.m. to 8:00 p.m. and is accessible to persons using wheelchairs and other assistive mobility devices. Ramps are available at the Grove, Van Ness and McAllister entrances. A wheelchair lift is available at the Polk Street entrance.  



Transit: The nearest accessible BART station is Civic Center. Accessible MUNI Metro lines are the F, J, K, L, M, N, T (exit at Civic Center or Van Ness stations). MUNI bus routes also serving the area are the 5, 6, 9, 19, 21, 47, 49, 71, and 71L. For more information regarding MUNI accessible services, call (415) 701-4485 or call 311.



Parking: Accessible parking is available at the Civic Center Underground Parking Garage (McAllister and Polk), and at the Performing Arts Parking Garage (Grove and Franklin). Accessible curbside parking spaces are located all around City Hall. 



Disability Accommodations: To request assistive listening devices, sign language interpreters, readers, large print agendas or other accommodations, please contact the Commission Secretary at (628) 652-7589, or commissions.secretary@fgov.org at least 48 hours in advance of the hearing.



Language Assistance: To request an interpreter for a specific item during the hearing, please contact the Commission Secretary at (628) 652-7589), or commissions.secretary@fgov.org at least 48 hours in advance of the hearing.



Allergies: In order to assist the City in accommodating persons with severe allergies, environmental illness, multiple chemical sensitivity or related disabilities, please refrain from wearing scented products (e.g. perfume and scented lotions) to Commission hearings.



SPANISH:  Agenda para la Comisión de Preservación de Edificios y Lugares Históricos (Historic Preservation Commission).  Si desea asistir a la audiencia, y quisiera obtener información en Español o solicitar un aparato para asistencia auditiva, llame al (628) 652-7550. Por favor llame por lo menos 48 horas de anticipación a la audiencia.

CHINESE: 歷史保護委員會議程。聽證會上如需要語言協助或要求輔助設備，請致電(628) 652-7550。請在聽證會舉行之前的至少48個小時提出要求。

FILIPINO: Adyenda ng Komisyon para sa Pangangalaga ng Kasaysayan (Historic Preservation Commission Agenda). Para sa tulong sa lengguwahe o para humiling ng Pantulong na Kagamitan para sa Pagdinig (headset), mangyari lamang na tumawag sa (628) 652-7550. Mangyaring tumawag nang maaga (kung maaari ay 48 oras) bago sa araw ng Pagdinig. 

RUSSIAN: Повестка дня Комиссии по защите памятников истории. За помощью переводчика или за вспомогательным слуховым устройством на время слушаний обращайтесь по номеру (628) 652-7550. Запросы должны делаться минимум за 48 часов до начала слушания.



Remote Access to Information and Participation 



[bookmark: _Hlk37426845]In accordance with Governor Newsom’s statewide order for all residents to Shelter-in-place - and the numerous preceding local and state proclamations, orders and supplemental directions - aggressive directives have been issued to slow down and reduce the spread of the COVID-19 virus. 



On May 29, 2020, the Historic Preservation Commission was authorized to conduct their hearings remotely. Therefore, the Historic Preservation Commission meeting will be held via videoconferencing and allow for remote public comment. The Commission strongly encourages interested parties to submit their comments in writing, in advance of the hearing to commissions.secretary@sfgov.org. Visit the SFGovTV website (https://sfplanning.org/) to stream the live meetings or watch on a local television station. 

[bookmark: _Hlk48037677]The public comment call-in line number is (415) 655-0001.  You will also need an access code to join the meeting.  The access code for this hearing is 2484 643 0231. This information will also be provided on the Department’s webpage https://sfplanning.org/ and during the live SFGovTV broadcast.



As the COVID-19 emergency progresses, please visit the Planning website regularly to be updated on the current situation as it affects the hearing process and the Historic Preservation Commission.



 ROLL CALL:		

	President:	Diane Matsuda

	Vice President:	Ruchira Nageswaran

		Commissioners:                	Kate Black, Chris Foley, Richard S.E. Johns, 

			Lydia So, Jason Wright



A.	GENERAL PUBLIC COMMENT



At this time, members of the public may address the Commission on items of interest to the public that are within the subject matter jurisdiction of the Commission except agenda items. With respect to agenda items, your opportunity to address the Commission will be afforded when the item is reached in the meeting.  Each member of the public may address the Commission for up to three minutes.



The Brown Act forbids a commission from taking action or discussing any item not appearing on the posted agenda, including those items raised at public comment.  In response to public comment, the commission is limited to: 



(1)  responding to statements made or questions posed by members of the public; or

(2)  requesting staff to report back on a matter at a subsequent meeting; or 

(3)  directing staff to place the item on a future agenda.  (Government Code Section 54954.2(a))



B.	DEPARTMENT MATTERS



1.	Department Announcements

	

C.	COMMISSION MATTERS 



2.	President’s Report and Announcements

	

3.	Consideration of Adoption:

· Draft Minutes for October 20, 2021



Adoption of Commission Minutes – Charter Section 4.104 requires all commissioners to vote yes or no on all matters unless that commissioner is excused by a vote of the Commission.  Commissioners may not be automatically excluded from a vote on the minutes because they did not attend the meeting.



4.	Commission Comments & Questions

· Disclosures.

· Inquiries/Announcements.  Without discussion, at this time Commissioners may make announcements or inquiries of staff regarding various matters of interest to the Commissioner(s).

· Future Meetings/Agendas.  At this time, the Commission may discuss and take action to set the date of a Special Meeting and/or determine those items that could be placed on the agenda of the next meeting and other future meetings of the Historic Preservation Commission.



5.	2021-009976CRV - Remote Hearings - Consideration of Action to allow teleconferenced meetings and Adopting Findings under California Government Code Section 54953(E) to allow remote meetings during the Covid-19 Emergency; Continue remote meetings for the next 30 days; Direct the Commission Secretary to schedule a similar resolution [motion] at a Commission Meeting within 30 days.



D.	CONSIDERATION OF ITEMS PROPOSED FOR CONTINUANCE



The Commission will consider a request for continuance to a later date.  The Commission may choose to continue the item to the date proposed below, to continue the item to another date, or to hear the item on this calendar.



E.	REGULAR CALENDAR  



6a.	2021-010335LBR	(R. BALBA: (628) 652-7331)

918 NEWHALL STREET – located on the northwest side between Jerrold and Kirkwood Avenues, Assessor’s Block 5279, Lot 003 (District 10). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Shear’s Beauty & Barbershop has served San Francisco for 72 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within a NCT-3 (Moderate Scale Neighborhood Commercial Transit District) Zoning District and 65-J Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



6b.	2021-010308LBR	(G. GUNTHER: (628) 652-7607)

3415 SACRAMENTO STREET – located on the south side of Sacramento Street between Laurel Street and Walnut Street, Assessor’s Block 1020, Lot 035 (District 2). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Button Down has served San Francisco for 41 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within an NCD (Sacramento Street Neighborhood Commercial) Zoning District and 40-X Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



6c.	2021-010334LBR	(K. AGNIHOTRI: (628) 652-7454)

714A PACIFIC AVENUE – located at the northwest corner at the intersection of Pacific Avenue and Grant Avenue, Assessor’s Block 0161, Lot 006 (District 3). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Dee Dee Boutique has served San Francisco for 33 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within the CRNC (Chinatown Residential, Neighborhood Commercial) Zoning District and 50-N Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



6d.	2021-010340LBR	(M. BISHOP: (628) 652-7440)

2247 UNION STREET – located on the south side between Steiner Street and Fillmore Street, Assessor’s Block 0539, Lot 030 (District 2). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Teevan Company has served San Francisco for 43 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within an NCD (Union Street Neighborhood Commercial) Zoning District and 40-X Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



6e.	2021-010337LBR	(K. WILBORN: (628) 652-7355)

2100 VAN NESS AVENUE – located on the east side of Van Ness Avenue between Broadway Street and Pacific Avenue, Assessor’s Block 0574, Lot 014 (District 3). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Harris’ Restaurant has served San Francisco for 37 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within a RC-4 (Residential-Commercial, High Density) Zoning District and 80-D Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



6f.	2021-010305LBR	(E. WU: (628) 652-7415)

306 CLEMENT STREET – located on the north side between 4th Avenue and 5th Street, Assessor’s Block 1429, Lot 019 (District 1). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Blue Danube Coffee House has served San Francisco for 42 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within the Inner Clement Street Neighborhood Commercial District (Neighborhood Commercial District) Zoning District and 40-X Height and Bulk District.

Preliminary Recommendation: Adopt a Recommendation for Approval



6g.	2021-010306LBR	(A. HALL: (628) 652-7336)

412 COLUMBUS AVENUE – located on the northeast side between Vallejo and Green Streets, Assessor’s Block 0131, Lot 015 (District 3). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. Biordi Art Imports has served San Francisco for 75 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within a NCD (North Beach Neighborhood Commercial) Zoning District and 40-X Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



6h.	2021-010341LBR	(E. MOORE: (628) 652-7322)

1199 CLAY STREET – located at the southeast corner of Clay and Taylor streets, Assessor’s Block 0222, Lot 024 (District 3). Consideration of adoption of a resolution recommending Small Business Commission approval of a Legacy Business Registry application. VJ Grocery has served San Francisco for 76 years. The Legacy Business Registry recognizes longstanding, community-serving businesses that are valuable cultural assets to the City. In addition, the City intends that the Registry be a tool for providing educational and promotional assistance to Legacy Businesses to encourage their continued viability and success. The subject business is within a RM-3 (Residential-Mixed, Medium Density) Zoning District and 65-A Height and Bulk District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



7.	2020-003803DES	(M. BISHOP: (628) 652-7440)

1801 GREEN STREET – located on the south side between Laguna and Octavia streets, Lot 001 in Assessor’s Block 0554 (District 2). Consideration to Initiate Landmark Designation of the Golden Gate Valley Carnegie Library (1801 Green Street) as an individual Article 10 Landmark pursuant to Section 1004.1 of the Planning Code. The Golden Gate Valley Library is significant for its association with patterns of social and cultural history in San Francisco, particularly the contesting of political and cultural power between working class-based groups. The property is also significant for its embodiment of Progressive and City Beautiful tenets. The building is also significant as an excellent example of the work of master architect, Ernest Coxhead. 1801 Green Street is located in a P (Public) zoning district and 40-X Height and Bulk district.  

Preliminary Recommendation: Initiate



8.	2021-005992DES	(P. LAVALLEY: (628) 652-7372)

“ALLEGORY OF CALIFORNIA,” 155 SANSOME STREET – located in the grand stairwell between 10th and 11th floors of The City Club of San Francisco (former Pacific Stock Exchange Luncheon Club), within 155 Sansome Street, on west side of Sansome Street between Pine and Bush streets, Assessor’s Parcel Block 0268, Lot 001A (District 3). Consideration to Recommend to the Board of Supervisors Landmark Designation of “Allegory of California” as an individual Article 10 Landmark pursuant to Section 1004.2 of the Planning Code. “Allegory of California,” painted by Diego Rivera in 1931, was initiated for designation by the Board of Supervisors on April 27, 2021 (See BOS File No. 210352). The fresco depicts classic themes and motifs found in Rivera compositions, namely harmony between nature and machine, a glorification of the past while looking toward the future, and a panorama of historical figures, is culturally and historically significant as the work of preeminent Mexican artist Diego Rivera. The fresco, which was the first fresco painted by Diego Rivera in the United States, is also significant for its association with the Latinx and Chicanx arts communities, a significant and vibrant part of San Francisco’s cultural heritage. The subject property is in a C-3-O (Downtown-Office) Zoning District, 150-S Height and Bulk District, and is an Article 11 Category I (Significant Building) in the Pine-Sansome Conservation District. 

Preliminary Recommendation: Adopt a Recommendation for Approval



ADJOURNMENT




Hearing Procedures

The Historic Preservation Commission holds public hearings on the first and third Wednesday, of most months. The full hearing schedule for the calendar year and the Commission Rules & Regulations may be found online at: www.sfplanning.org. 



Public Comments: Persons attending a hearing may comment on any scheduled item. 

· When speaking before the Commission in City Hall, Room 400, please note the timer indicating how much time remains.  Speakers will hear two alarms.  The first soft sound indicates the speaker has 30 seconds remaining.  The second louder sound indicates that the speaker’s opportunity to address the Commission has ended.



Sound-Producing Devices Prohibited: The ringing of and use of mobile phones and other sound-producing electronic devices are prohibited at this meeting. Please be advised that the Chair may order the removal of any person(s) responsible for the ringing or use of a mobile phone, pager, or other similar sound-producing electronic devices (67A.1 Sunshine Ordinance: Prohibiting the use of cell phones, pagers and similar sound-producing electronic devices at and during public meetings).



For most cases that are considered by the Historic Preservation Commission, after being introduced by the Commission Secretary, shall be considered by the Commission in the following order:



1. Presentation by Staff;

2. Presentation by the Project Sponsor’s Team (which includes: the sponsor, representative, legal counsel, architect, engineer, expeditor and/or any other advisor) for a period not to exceed ten (10) minutes, at the discretion of the Chair;

3. Public testimony from supporters of the Project not to exceed three (3) minutes, at the discretion of the Chair;

4. Presentation by Organized Opposition recognized by the Commission President through written request prior to the hearing for a period not to exceed ten (10) minutes, at the discretion of the Chair;

5. Public testimony from opponents of the Project not to exceed three (3) minutes, at the discretion of the Chair;

6. Staff follow-up and/or conclusions;

7. Public comment portion of the hearing shall be closed and deliberation amongst the Commissioners shall be opened by the Chair;

8. A motion to approve; approve with conditions; approve with amendments and/or modifications; disapprove; or continue to another hearing date, if seconded, shall be voted on by the Commission.



Every Official Act taken by the Commission must be adopted by a majority vote of all members of the Commission, a minimum of four (4) votes.  A failed motion results in the disapproval of the requested action, unless a subsequent motion is adopted. Any Procedural Matter, such as a continuance, may be adopted by a majority vote of members present, as long as the members present constitute a quorum (four (4) members of the Commission).



Hearing Materials

Each item on the Agenda may include the following documents:

· Planning Department Case Executive Summary

· Planning Department Case Report

· Draft Motion or Resolution with Findings and/or Conditions

· Public Correspondence



Materials submitted to the Historic Preservation Commission prior to a scheduled hearing will become part of the public record only when the materials are also provided to the Commission Secretary and/or Project Planner.  Correspondence may be emailed directly to the Commission Secretary at: commissions.secretary@sfgov.org.  



Persons unable to attend a hearing may submit written comments regarding a scheduled item to: Historic Preservation Commission, 49 South Van Ness, 14th Floor, San Francisco, CA  94103-2414.  Written comments received by the close of the business day prior to the hearing will be brought to the attention of the Historic Preservation Commission and made part of the official record.  



Advance Submissions: To allow Commissioners the opportunity to review material in advance of a hearing, materials must be received by the Planning Department reception eight (8) days prior to the scheduled public hearing.  All submission packages must be delivered to 49 South Van Ness, 14th Floor, by 5:00 p.m. and should include fifteen (15) copies.



Day-of Submissions: Material related to a calendared item may be distributed at the hearing. Please provide ten (10) copies for distribution. 



Appeals

The following is a summary of appeal rights associated with the various actions that may be taken at a Historic Preservation Commission hearing.



		Case Type

		Case Suffix

		Appeal Period*

		Appeal Body



		Certificate of Appropriateness

		COA (A)

		30 calendar days

		Board of Appeals**



		CEQA Determination 

		ENV (E)

		30 calendar days

		Board of Supervisors



		Permit to Alter/Demolish

		PTA (H)

		30 calendar days

		Board of Appeals**







**An appeal of a Certificate of Appropriateness or Permit to Alter/Demolish may be made to the Board of Supervisors if the project requires Board of Supervisors approval or if the project is associated with a Conditional Use Authorization appeal.  An appeal of an Office Allocation may be made to the Board of Supervisors if the project requires a Conditional Use Authorization.



For more information regarding the Board of Appeals process, please contact the Board of Appeals at (415) 575-6880.  For more information regarding the Board of Supervisors process, please contact the Clerk of the Board of Supervisors at (415) 554-5184 or board.of.supervisors@sfgov.org. 



Challenges

Pursuant to Government Code Section 65009, if you challenge, in court, the approval of (1) a Certificate of Appropriateness, (2) a Permit to Alter, (3) a Landmark or Historic District designation, you may be limited to raising only those issues you or someone else raised at the public hearing described in this notice, or in written correspondence delivered to the Historic Preservation Commission, at, or prior to, the public hearing.



Proposition F

Under Campaign and Governmental Conduct Code Section 1.127, no person or entity with a financial interest in a land use matter pending before the Board of Appeals, Board of Supervisors, Building Inspection Commission, Commission on Community Investment and Infrastructure, Historic Preservation Commission, Planning Commission, Port Commission, or the Treasure Island Development Authority Board of Directors, may make a campaign contribution to a member of the Board of Supervisors, the Mayor, the City Attorney, or a candidate for any of those offices, from the date the land use matter commenced until 12 months after the board or commission has made a final decision or any appeal to another City agency from that decision has been resolved.  For more information about this restriction, visit sfethics.org.

 

San Francisco Lobbyist Ordinance

Individuals and entities that influence or attempt to influence local legislative or administrative action may be required by the San Francisco Lobbyist Ordinance [SF Campaign and Governmental Conduct Code Section 21.00-2.160] to register and report lobbying activity.  For more information about the Lobbyist Ordinance, please contact the San Francisco Ethics Commission at 25 Van Ness Avenue, Suite 220, San Francisco, CA 94102; phone (415) 252-3100; fax (415) 252-3112; and online http://www.sfgov.org/ethics.

 



Notice of Remote Hearing & Agenda		      Page 3 of 8

image1.jpeg






 


SAN FRANCISCO 
HISTORIC PRESERVATION COMMISSION 


 
 
 
 


Notice of Hearing 
& 


Agenda 
 
 


REMOTE HEARING 
via video and teleconferencing 


 
 


 


Wednesday, November 3, 2021 
12:30 p.m. 


Regular Meeting 
 


Commissioners: 
Diane Matsuda, President  


Ruchira Nageswaran, Vice President 
Kate Black, Chris Foley, Richard S.E. Johns,  


Lydia So, Jason Wright 
 


Commission Secretary: 
Jonas P. Ionin 


 
 
 
 


Hearing Materials are available at: 
Historic Preservation Commission Packet and Correspondence 


 
 


Commission Hearing Broadcasts: 
Live stream: https://www.sfgovtv.org/planning 


 
 


 
Disability and language accommodations available upon request to: 


 commissions.secretary@sfgov.org or (628) 652-7536 at least 48 hours in advance. 
 
 
 



https://sfplanning.org/resource/historic-preservation-commission-november-3-2021-supporting-documents

https://www.sfgovtv.org/

mailto:commissions.secretary@sfgov.org





 


Ramaytush Ohlone Acknowledgement  
The Historic Preservation Commission acknowledges that we are on the unceded ancestral homeland of the Ramaytush Ohlone, who are the original 
inhabitants of the San Francisco Peninsula. As the indigenous stewards of this land and in accordance with their traditions, the Ramaytush Ohlone 
have never ceded, lost, nor forgotten their responsibilities as the caretakers of this place, as well as for all peoples who reside in their traditional 
territory. As guests, we recognize that we benefit from living and working on their traditional homeland. We wish to pay our respects by 
acknowledging the Ancestors, Elders, and Relatives of the Ramaytush Ohlone community and by affirming their sovereign rights as First Peoples. 
 
Know Your Rights Under the Sunshine Ordinance 
Government's duty is to serve the public, reaching its decisions in full view of the public. Commissions, boards, councils and other agencies of the 
City and County exist to conduct the people's business. This ordinance assures that deliberations are conducted before the people and that City 
operations are open to the people's review.  
 
For more information on your rights under the Sunshine Ordinance (Chapter 67 of the San Francisco Administrative Code) or to report a violation of 
the ordinance, contact the Sunshine Ordinance Task Force at City Hall, 1 Dr. Carlton B. Goodlett Place, Room 409; phone (415) 554-7724; fax (415) 
554-7854; or e-mail at sotf@sfgov.org. Copies of the Sunshine Ordinance can be obtained from the Clerk of the Sunshine Task Force, the San 
Francisco Library and on the City’s website at www.sfbos.org/sunshine. 
  
Privacy Policy 
Personal information that is provided in communications to the Planning Department is subject to disclosure under the California Public Records Act 
and the San Francisco Sunshine Ordinance. Personal information provided will not be redacted.  
 
Members of the public are not required to provide personal identifying information when they communicate with the Planning Department and its 
commissions. All written or oral communications that members of the public submit to the Department regarding projects or hearings will be made 
available to all members of the public for inspection and copying. The Department does not redact any information from these submissions. This 
means that personal information including names, phone numbers, addresses and similar information that a member of the public elects to submit 
to the Department and its commissions may appear on the Department’s website or in other public documents that members of the public may 
inspect or copy. 
 
Accessible Meeting Information 
Commission hearings are held in Room 400 at City Hall, 1 Dr. Carlton B. Goodlett Place in San Francisco. City Hall is open to the public Monday 
through Friday from 8:00 a.m. to 8:00 p.m. and is accessible to persons using wheelchairs and other assistive mobility devices. Ramps are available at 
the Grove, Van Ness and McAllister entrances. A wheelchair lift is available at the Polk Street entrance.   
 
Transit: The nearest accessible BART station is Civic Center. Accessible MUNI Metro lines are the F, J, K, L, M, N, T (exit at Civic Center or Van Ness 
stations). MUNI bus routes also serving the area are the 5, 6, 9, 19, 21, 47, 49, 71, and 71L. For more information regarding MUNI accessible services, 
call (415) 701-4485 or call 311. 
 
Parking: Accessible parking is available at the Civic Center Underground Parking Garage (McAllister and Polk), and at the Performing Arts Parking 
Garage (Grove and Franklin). Accessible curbside parking spaces are located all around City Hall.  
 
Disability Accommodations: To request assistive listening devices, sign language interpreters, readers, large print agendas or other accommodations, 
please contact the Commission Secretary at (628) 652-7589, or commissions.secretary@fgov.org at least 48 hours in advance of the hearing. 
 
Language Assistance: To request an interpreter for a specific item during the hearing, please contact the Commission Secretary at (628) 652-7589), or 
commissions.secretary@fgov.org at least 48 hours in advance of the hearing. 
 
Allergies: In order to assist the City in accommodating persons with severe allergies, environmental illness, multiple chemical sensitivity or related 
disabilities, please refrain from wearing scented products (e.g. perfume and scented lotions) to Commission hearings. 
 
SPANISH:  Agenda para la Comisión de Preservación de Edificios y Lugares Históricos (Historic Preservation Commission).  Si desea asistir a la 
audiencia, y quisiera obtener información en Español o solicitar un aparato para asistencia auditiva, llame al (628) 652-7550. Por favor llame por lo 
menos 48 horas de anticipación a la audiencia. 


CHINESE: 歷史保護委員會議程。聽證會上如需要語言協助或要求輔助設備，請致電(628) 652-7550。請在聽證會舉行之前的至


少48個小時提出要求。 


FILIPINO: Adyenda ng Komisyon para sa Pangangalaga ng Kasaysayan (Historic Preservation Commission Agenda). Para sa tulong sa lengguwahe o 
para humiling ng Pantulong na Kagamitan para sa Pagdinig (headset), mangyari lamang na tumawag sa (628) 652-7550. Mangyaring tumawag 
nang maaga (kung maaari ay 48 oras) bago sa araw ng Pagdinig.  


RUSSIAN: Повестка дня Комиссии по защите памятников истории. За помощью переводчика или за вспомогательным 
слуховым устройством на время слушаний обращайтесь по номеру (628) 652-7550. Запросы должны делаться минимум 
за 48 часов до начала слушания.
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Remote Access to Information and Participation  
 


In accordance with Governor Newsom’s statewide order for all residents to Shelter-in-place - and the 
numerous preceding local and state proclamations, orders and supplemental directions - aggressive 
directives have been issued to slow down and reduce the spread of the COVID-19 virus.  
 
On May 29, 2020, the Historic Preservation Commission was authorized to conduct their hearings 
remotely. Therefore, the Historic Preservation Commission meeting will be held via videoconferencing 
and allow for remote public comment. The Commission strongly encourages interested parties to 
submit their comments in writing, in advance of the hearing to commissions.secretary@sfgov.org. Visit 
the SFGovTV website (https://sfplanning.org/) to stream the live meetings or watch on a local 
television station.  


The public comment call-in line number is (415) 655-0001.  You will also need an access code to join the 
meeting.  The access code for this hearing is 2484 643 0231. This information will also be provided on 
the Department’s webpage https://sfplanning.org/ and during the live SFGovTV broadcast. 
 
As the COVID-19 emergency progresses, please visit the Planning website regularly to be updated on 
the current situation as it affects the hearing process and the Historic Preservation Commission. 
 


 ROLL CALL:   
 President: Diane Matsuda 
 Vice President: Ruchira Nageswaran 


  Commissioners:                 Kate Black, Chris Foley, Richard S.E. Johns,  
   Lydia So, Jason Wright 
 
A. GENERAL PUBLIC COMMENT 
 


At this time, members of the public may address the Commission on items of interest to the public 
that are within the subject matter jurisdiction of the Commission except agenda items. With 
respect to agenda items, your opportunity to address the Commission will be afforded when the 
item is reached in the meeting.  Each member of the public may address the Commission for up to 
three minutes. 
 
The Brown Act forbids a commission from taking action or discussing any item not appearing on 
the posted agenda, including those items raised at public comment.  In response to public 
comment, the commission is limited to:  
 
(1)  responding to statements made or questions posed by members of the public; or 
(2)  requesting staff to report back on a matter at a subsequent meeting; or  
(3)  directing staff to place the item on a future agenda.  (Government Code Section 54954.2(a)) 


 
B. DEPARTMENT MATTERS 


 
1. Department Announcements 
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C. COMMISSION MATTERS  
 


2. President’s Report and Announcements 
  
3. Consideration of Adoption: 


• Draft Minutes for October 20, 2021 
 


Adoption of Commission Minutes – Charter Section 4.104 requires all commissioners to 
vote yes or no on all matters unless that commissioner is excused by a vote of the 
Commission.  Commissioners may not be automatically excluded from a vote on the 
minutes because they did not attend the meeting. 
 


4. Commission Comments & Questions 
• Disclosures. 
• Inquiries/Announcements.  Without discussion, at this time Commissioners may 


make announcements or inquiries of staff regarding various matters of interest to 
the Commissioner(s). 


• Future Meetings/Agendas.  At this time, the Commission may discuss and take 
action to set the date of a Special Meeting and/or determine those items that 
could be placed on the agenda of the next meeting and other future meetings of 
the Historic Preservation Commission. 


 
5. 2021-009976CRV - Remote Hearings - Consideration of Action to allow teleconferenced 


meetings and Adopting Findings under California Government Code Section 54953(E) to 
allow remote meetings during the Covid-19 Emergency; Continue remote meetings for the 
next 30 days; Direct the Commission Secretary to schedule a similar resolution [motion] at 
a Commission Meeting within 30 days. 


 
D. CONSIDERATION OF ITEMS PROPOSED FOR CONTINUANCE 
 


The Commission will consider a request for continuance to a later date.  The Commission may 
choose to continue the item to the date proposed below, to continue the item to another date, or 
to hear the item on this calendar. 


 
E. REGULAR CALENDAR   
 


6a. 2021-010335LBR (R. BALBA: (628) 652-7331) 
918 NEWHALL STREET – located on the northwest side between Jerrold and Kirkwood 
Avenues, Assessor’s Block 5279, Lot 003 (District 10). Consideration of adoption of a 
resolution recommending Small Business Commission approval of a Legacy Business 
Registry application. Shear’s Beauty & Barbershop has served San Francisco for 72 years. 
The Legacy Business Registry recognizes longstanding, community-serving businesses that 
are valuable cultural assets to the City. In addition, the City intends that the Registry be a 
tool for providing educational and promotional assistance to Legacy Businesses to 
encourage their continued viability and success. The subject business is within a NCT-3 
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(Moderate Scale Neighborhood Commercial Transit District) Zoning District and 65-J 
Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
6b. 2021-010308LBR (G. GUNTHER: (628) 652-7607) 


3415 SACRAMENTO STREET – located on the south side of Sacramento Street between 
Laurel Street and Walnut Street, Assessor’s Block 1020, Lot 035 (District 2). Consideration of 
adoption of a resolution recommending Small Business Commission approval of a Legacy 
Business Registry application. Button Down has served San Francisco for 41 years. The 
Legacy Business Registry recognizes longstanding, community-serving businesses that are 
valuable cultural assets to the City. In addition, the City intends that the Registry be a tool 
for providing educational and promotional assistance to Legacy Businesses to encourage 
their continued viability and success. The subject business is within an NCD (Sacramento 
Street Neighborhood Commercial) Zoning District and 40-X Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 
 


6c. 2021-010334LBR (K. AGNIHOTRI: (628) 652-7454) 
714A PACIFIC AVENUE – located at the northwest corner at the intersection of Pacific 
Avenue and Grant Avenue, Assessor’s Block 0161, Lot 006 (District 3). Consideration of 
adoption of a resolution recommending Small Business Commission approval of a Legacy 
Business Registry application. Dee Dee Boutique has served San Francisco for 33 years. The 
Legacy Business Registry recognizes longstanding, community-serving businesses that are 
valuable cultural assets to the City. In addition, the City intends that the Registry be a tool 
for providing educational and promotional assistance to Legacy Businesses to encourage 
their continued viability and success. The subject business is within the CRNC (Chinatown 
Residential, Neighborhood Commercial) Zoning District and 50-N Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
6d. 2021-010340LBR (M. BISHOP: (628) 652-7440) 


2247 UNION STREET – located on the south side between Steiner Street and Fillmore 
Street, Assessor’s Block 0539, Lot 030 (District 2). Consideration of adoption of a resolution 
recommending Small Business Commission approval of a Legacy Business Registry 
application. Teevan Company has served San Francisco for 43 years. The Legacy Business 
Registry recognizes longstanding, community-serving businesses that are valuable cultural 
assets to the City. In addition, the City intends that the Registry be a tool for providing 
educational and promotional assistance to Legacy Businesses to encourage their 
continued viability and success. The subject business is within an NCD (Union Street 
Neighborhood Commercial) Zoning District and 40-X Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
6e. 2021-010337LBR (K. WILBORN: (628) 652-7355) 


2100 VAN NESS AVENUE – located on the east side of Van Ness Avenue between Broadway 
Street and Pacific Avenue, Assessor’s Block 0574, Lot 014 (District 3). Consideration of 
adoption of a resolution recommending Small Business Commission approval of a Legacy 
Business Registry application. Harris’ Restaurant has served San Francisco for 37 years. The 
Legacy Business Registry recognizes longstanding, community-serving businesses that are 
valuable cultural assets to the City. In addition, the City intends that the Registry be a tool 
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for providing educational and promotional assistance to Legacy Businesses to encourage 
their continued viability and success. The subject business is within a RC-4 (Residential-
Commercial, High Density) Zoning District and 80-D Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
6f. 2021-010305LBR (E. WU: (628) 652-7415) 


306 CLEMENT STREET – located on the north side between 4th Avenue and 5th Street, 
Assessor’s Block 1429, Lot 019 (District 1). Consideration of adoption of a resolution 
recommending Small Business Commission approval of a Legacy Business Registry 
application. Blue Danube Coffee House has served San Francisco for 42 years. The Legacy 
Business Registry recognizes longstanding, community-serving businesses that are 
valuable cultural assets to the City. In addition, the City intends that the Registry be a tool 
for providing educational and promotional assistance to Legacy Businesses to encourage 
their continued viability and success. The subject business is within the Inner Clement 
Street Neighborhood Commercial District (Neighborhood Commercial District) Zoning 
District and 40-X Height and Bulk District. 
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
6g. 2021-010306LBR (A. HALL: (628) 652-7336) 


412 COLUMBUS AVENUE – located on the northeast side between Vallejo and Green 
Streets, Assessor’s Block 0131, Lot 015 (District 3). Consideration of adoption of a 
resolution recommending Small Business Commission approval of a Legacy Business 
Registry application. Biordi Art Imports has served San Francisco for 75 years. The Legacy 
Business Registry recognizes longstanding, community-serving businesses that are 
valuable cultural assets to the City. In addition, the City intends that the Registry be a tool 
for providing educational and promotional assistance to Legacy Businesses to encourage 
their continued viability and success. The subject business is within a NCD (North Beach 
Neighborhood Commercial) Zoning District and 40-X Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 
 


6h. 2021-010341LBR (E. MOORE: (628) 652-7322) 
1199 CLAY STREET – located at the southeast corner of Clay and Taylor streets, Assessor’s 
Block 0222, Lot 024 (District 3). Consideration of adoption of a resolution recommending 
Small Business Commission approval of a Legacy Business Registry application. VJ Grocery 
has served San Francisco for 76 years. The Legacy Business Registry recognizes 
longstanding, community-serving businesses that are valuable cultural assets to the City. 
In addition, the City intends that the Registry be a tool for providing educational and 
promotional assistance to Legacy Businesses to encourage their continued viability and 
success. The subject business is within a RM-3 (Residential-Mixed, Medium Density) Zoning 
District and 65-A Height and Bulk District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
7. 2020-003803DES (M. BISHOP: (628) 652-7440) 


1801 GREEN STREET – located on the south side between Laguna and Octavia streets, Lot 
001 in Assessor’s Block 0554 (District 2). Consideration to Initiate Landmark Designation of 
the Golden Gate Valley Carnegie Library (1801 Green Street) as an individual Article 10 
Landmark pursuant to Section 1004.1 of the Planning Code. The Golden Gate Valley Library 
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is significant for its association with patterns of social and cultural history in San Francisco, 
particularly the contesting of political and cultural power between working class-based 
groups. The property is also significant for its embodiment of Progressive and City 
Beautiful tenets. The building is also significant as an excellent example of the work of 
master architect, Ernest Coxhead. 1801 Green Street is located in a P (Public) zoning district 
and 40-X Height and Bulk district.   
Preliminary Recommendation: Initiate 
 


8. 2021-005992DES (P. LAVALLEY: (628) 652-7372) 
“ALLEGORY OF CALIFORNIA,” 155 SANSOME STREET – located in the grand stairwell 
between 10th and 11th floors of The City Club of San Francisco (former Pacific Stock 
Exchange Luncheon Club), within 155 Sansome Street, on west side of Sansome Street 
between Pine and Bush streets, Assessor’s Parcel Block 0268, Lot 001A (District 3). 
Consideration to Recommend to the Board of Supervisors Landmark Designation of 
“Allegory of California” as an individual Article 10 Landmark pursuant to Section 1004.2 of 
the Planning Code. “Allegory of California,” painted by Diego Rivera in 1931, was initiated 
for designation by the Board of Supervisors on April 27, 2021 (See BOS File No. 210352). 
The fresco depicts classic themes and motifs found in Rivera compositions, namely 
harmony between nature and machine, a glorification of the past while looking toward the 
future, and a panorama of historical figures, is culturally and historically significant as the 
work of preeminent Mexican artist Diego Rivera. The fresco, which was the first fresco 
painted by Diego Rivera in the United States, is also significant for its association with the 
Latinx and Chicanx arts communities, a significant and vibrant part of San Francisco’s 
cultural heritage. The subject property is in a C-3-O (Downtown-Office) Zoning District, 
150-S Height and Bulk District, and is an Article 11 Category I (Significant Building) in the 
Pine-Sansome Conservation District.  
Preliminary Recommendation: Adopt a Recommendation for Approval 


 
ADJOURNMENT 
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Hearing Procedures 
The Historic Preservation Commission holds public hearings on the first and third Wednesday, of most months. The full hearing 
schedule for the calendar year and the Commission Rules & Regulations may be found online at: www.sfplanning.org.  
 
Public Comments: Persons attending a hearing may comment on any scheduled item.  
 When speaking before the Commission in City Hall, Room 400, please note the timer indicating how much time remains.  


Speakers will hear two alarms.  The first soft sound indicates the speaker has 30 seconds remaining.  The second louder 
sound indicates that the speaker’s opportunity to address the Commission has ended. 


 
Sound-Producing Devices Prohibited: The ringing of and use of mobile phones and other sound-producing electronic devices are 
prohibited at this meeting. Please be advised that the Chair may order the removal of any person(s) responsible for the ringing or 
use of a mobile phone, pager, or other similar sound-producing electronic devices (67A.1 Sunshine Ordinance: Prohibiting the use 
of cell phones, pagers and similar sound-producing electronic devices at and during public meetings). 
 
For most cases that are considered by the Historic Preservation Commission, after being introduced by the Commission 
Secretary, shall be considered by the Commission in the following order: 
 


1. Presentation by Staff; 
2. Presentation by the Project Sponsor’s Team (which includes: the sponsor, representative, legal counsel, architect, 


engineer, expeditor and/or any other advisor) for a period not to exceed ten (10) minutes, at the discretion of the Chair; 
3. Public testimony from supporters of the Project not to exceed three (3) minutes, at the discretion of the Chair; 
4. Presentation by Organized Opposition recognized by the Commission President through written request prior to the 


hearing for a period not to exceed ten (10) minutes, at the discretion of the Chair; 
5. Public testimony from opponents of the Project not to exceed three (3) minutes, at the discretion of the Chair; 
6. Staff follow-up and/or conclusions; 
7. Public comment portion of the hearing shall be closed and deliberation amongst the Commissioners shall be opened 


by the Chair; 
8. A motion to approve; approve with conditions; approve with amendments and/or modifications; disapprove; or 


continue to another hearing date, if seconded, shall be voted on by the Commission. 
 
Every Official Act taken by the Commission must be adopted by a majority vote of all members of the Commission, a minimum of 
four (4) votes.  A failed motion results in the disapproval of the requested action, unless a subsequent motion is adopted. Any 
Procedural Matter, such as a continuance, may be adopted by a majority vote of members present, as long as the members 
present constitute a quorum (four (4) members of the Commission). 
 
Hearing Materials 
Each item on the Agenda may include the following documents: 


• Planning Department Case Executive Summary 
• Planning Department Case Report 
• Draft Motion or Resolution with Findings and/or Conditions 
• Public Correspondence 


 
Materials submitted to the Historic Preservation Commission prior to a scheduled hearing will become part of the public record 
only when the materials are also provided to the Commission Secretary and/or Project Planner.  Correspondence may be emailed 
directly to the Commission Secretary at: commissions.secretary@sfgov.org.   
 
Persons unable to attend a hearing may submit written comments regarding a scheduled item to: Historic Preservation 
Commission, 49 South Van Ness, 14th Floor, San Francisco, CA  94103-2414.  Written comments received by the close of the 
business day prior to the hearing will be brought to the attention of the Historic Preservation Commission and made part of the 
official record.   
 
Advance Submissions: To allow Commissioners the opportunity to review material in advance of a hearing, materials must be 
received by the Planning Department reception eight (8) days prior to the scheduled public hearing.  All submission packages 
must be delivered to 49 South Van Ness, 14th Floor, by 5:00 p.m. and should include fifteen (15) copies. 
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Day-of Submissions: Material related to a calendared item may be distributed at the hearing. Please provide ten (10) copies for 
distribution.  
 
Appeals 
The following is a summary of appeal rights associated with the various actions that may be taken at a Historic Preservation 
Commission hearing. 
 


Case Type Case Suffix Appeal Period* Appeal Body 
Certificate of Appropriateness COA (A) 30 calendar days Board of Appeals** 
CEQA Determination  ENV (E) 30 calendar days Board of Supervisors 
Permit to Alter/Demolish PTA (H) 30 calendar days Board of Appeals** 


 
**An appeal of a Certificate of Appropriateness or Permit to Alter/Demolish may be made to the Board of Supervisors if the project 
requires Board of Supervisors approval or if the project is associated with a Conditional Use Authorization appeal.  An appeal of an 
Office Allocation may be made to the Board of Supervisors if the project requires a Conditional Use Authorization. 
 
For more information regarding the Board of Appeals process, please contact the Board of Appeals at (415) 575-6880.  For more 
information regarding the Board of Supervisors process, please contact the Clerk of the Board of Supervisors at (415) 554-5184 or 
board.of.supervisors@sfgov.org.  
 
Challenges 
Pursuant to Government Code Section 65009, if you challenge, in court, the approval of (1) a Certificate of Appropriateness, (2) a 
Permit to Alter, (3) a Landmark or Historic District designation, you may be limited to raising only those issues you or someone 
else raised at the public hearing described in this notice, or in written correspondence delivered to the Historic Preservation 
Commission, at, or prior to, the public hearing. 
 
Proposition F 
Under Campaign and Governmental Conduct Code Section 1.127, no person or entity with a financial interest in a land use 
matter pending before the Board of Appeals, Board of Supervisors, Building Inspection Commission, Commission on Community 
Investment and Infrastructure, Historic Preservation Commission, Planning Commission, Port Commission, or the Treasure Island 
Development Authority Board of Directors, may make a campaign contribution to a member of the Board of Supervisors, the 
Mayor, the City Attorney, or a candidate for any of those offices, from the date the land use matter commenced until 12 months 
after the board or commission has made a final decision or any appeal to another City agency from that decision has been 
resolved.  For more information about this restriction, visit sfethics.org. 
  
San Francisco Lobbyist Ordinance 
Individuals and entities that influence or attempt to influence local legislative or administrative action may be required by the 
San Francisco Lobbyist Ordinance [SF Campaign and Governmental Conduct Code Section 21.00-2.160] to register and report 
lobbying activity.  For more information about the Lobbyist Ordinance, please contact the San Francisco Ethics Commission at 25 
Van Ness Avenue, Suite 220, San Francisco, CA 94102; phone (415) 252-3100; fax (415) 252-3112; and online 
http://www.sfgov.org/ethics. 
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Advance

				To:		Historic Preservation Commission

				From:		Jonas P. Ionin, Director of Commission Affairs

				Re:		Advance Calendar

						All items and dates are tentative and subject to change.



				November 3, 2021						 

		Case No.						Continuance(s)		CONT.		NOTES		Planner

				Legacy Business Registry 										Wilborn

						Various

		2020-003803DES		Golden Gate Valley Carnegie Library										Bishop

						Initiation of Landmark Designation

		2021-005992DES 		Allegory of California										LaValley

						Diego Rivera fresco - Landmark Designation

				November 17, 2021						 

		Case No.						Continuance(s)		CONT.		NOTES		Planner

		2021-007060DES		200 Rhode Island										Westhoff

						Initiate  Landmark  Designation  of the Takahashi Trading Company

		2016-013156SRV		Citywide Survey										McMillan

						Informational Update

				December 1, 2021						 

		Case No.						Continuance(s)		CONT.		NOTES		Planner

				LBR Applications										Wilborn

						Various

		2020-003803DES		Golden Gate Valley Carnegie Library										Bishop

						Landmark Designation

				December 15, 2021						 

		Case No.						Continuance(s)		CONT.		NOTES		Planner
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To:		Staff

From:	Jonas P. Ionin, Director of Commission Affairs

Re:		Historic Preservation Commission Hearing Results

	

NEXT RESOLUTION No:  1202

NEXT MOTION No:  0448

NEXT COMMENT LETTER:  0089

M = Motion; R = Resolution; L = HPC Comment Letter

   October 6, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for September 1, 2021

		Ionin

		Adopted

		+7-0



		

		

		Draft Minutes for September 15, 2021

		Ionin

		Adopted

		+7-0



		R-1201

		

		Remote Hearings

		Ionin

		Adopted

		+7-0



		M-0446

		2020-011053PTA

		934 Market Street

		Vimr

		Approved

		+7-0



		M-0447

		2020-011214COA

		714 Steiner Street

		Taylor

		Approved with Conditions as amended by Staff and requiring a mock-up of siding and trim, specifically around the windows.

		+7-0



		

		2020-011214VAR

		714 Steiner Street

		Taylor

		Acting ZA closed the PH and indicated an intent to Grant

		



		R-1199

		2021-004327MLS

		714 Steiner Street

		Ferguson

		Adopted a Recommendation for Approval

		+7-0



		R-1200

		2020-009613DES

		2778 24th Street (Casa Sanchez)

		LaValley

		Adopted a Recommendation for Approval

		+7-0







  September 15, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Election of Officers

		

		Matsuda – President;

Nageswaran – Vice



		+7 -0

+4 -3 (Black, Foley, So against)



		R-1198

		2021-003608DES

		Trocadero Clubhouse (19th Avenue and Sloat Boulevard, Sigmund Stern Recreation Grove)

		LaValley

		Adopted a Recommendation for Approval

		+7-0



		

		2019-0222850ENV

		1101-1123 Sutter Street

		Greving

		Reviewed and Commented

		







   September 1, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for August 18, 2021

		Ionin

		

		+7-0



		R-1197

		2021-006260PCA

		State-Mandated Accessory Dwelling Unit Controls [BF 210585]

		Flores

		Adopted a Recommendation for Approval with Staff Modifications

		+7-0



		

		2021-007060DES

		200 Rhode Island Street

		Westhoff

		Added to the Landmark Designation Work Program

		+6-0 (Matsuda recused)







   August 18, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for August 4, 2021

		Lynch

		Adopted

		+7-0



		M-0444

		2020-009076COA

		900 Innes Avenue

		Westhoff

		Approved with Conditions

		+6-0 (Wright recused)



		M-0445

		2019-023623COA

		130 Townsend Street

		Westhoff

		Approved with Conditions

		+6-0 (Wright recused)



		

		2018-013597ENV

		Portsmouth Square Improvement Project

		Taylor

		Reviewed and Commented

		







   August 4, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for ARC May 19, 2021

		Ionin

		Adopted

		+7 -0



		

		

		 Draft Minutes for HPC July 21, 2021

		Ionin

		Adopted

		+7 -0



		R-1195

		2021-002831DES

		One Montgomery Street (Aka 1-25 Montgomery Street), Crocker National Bank Building

		LaValley

		Adopted a Recommendation

		+6-0 (Wright recused)



		R-1196

		2021-002874DES

		447 Battery Street (aka Jones-Thierbach Coffee Company Building)

		LaValley

		Adopted a Recommendation for Approval as amended to include Findings articulated by Commissioners Nageswaran and Johns; and eliminating the three-story, rectangular shape as character defining features.

		+5 -1 (Nageswaran against; Wright recused)



		M-0442

		2021-001636PTA

		161 Steuart Street

		Vimr

		Approved with Conditions

		+7 -0



		

		2019-021884ENV

		2500 Mariposa Street

		Greving

		Reviewed and Commented (Commissioners Foley and Nageswaran recused)

		



		M-0443

		2020-010382CRV

		Delegation of Minor Scopes of Work to the Planning Department

		Giacomucci; Vimr

		Approved with Amendments read into the record.

		+7 -0







   July 21, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for July 7, 2021

		Ionin

		Adopted

		+7 -0



		

		2020-009076COA

		900 Innes Avenue

		Westhoff

		Continued to August 18, 2021

		+6-0 (Wright recused)



		M-0441

		2021-004293COA

		55 Hagiwara Tea Garden Drive

		Taylor

		Approved with Conditions as amended to include:

1. ARG Comments related to patching;

2. This temporary installation is to run concurrent with the Monumental Reckoning installation and expire on June 19, 2023;

3. Mock-up installation and removal to ensure no damage, prior to full installation;

4. Gasketing is to be further explored; and

5. Core drilling is no longer a part of the installation.

		+7 -0







   July 7, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for June 16, 2021

		Ionin

		Adopted

		+7 -0



		R-1192

		2021-005812PCA

		Establishing the Sunset Chinese Cultural District Ordinance [Board File 210599]

		Ikezoe

		Adopted a Recommendation for Approval

		+7 -0



		

		2020-009640OTH

		Centering Planning on Racial & Social Equity

		Flores

		Reviewed and Commented

		



		R-1193

		2021-001791PCA

		Review Of Large Residence Developments [Board File No. 210116]

		Merlone

		Adopted a Recommendation for Approval with Staff Modifications, adding a Whereas clause, encouraging the Planning Commission and Supervisor to take additional time to provide clarity and address the concerns raised by the HPC.

		+7 -0



		M-0440

		2020-005897PTA

		233 Geary Street

		Vimr

		Approved with Conditions

		+7 -0



		R-1194

		2021-004690CRV

		555 19th Street

		Giacomucci

		Adopted a Recommendation for Approval

		+7 -0



		

		2019-014146ENV

		520 John Muir Drive

		Greving

		Reviewed and Commented

		



		

		2017-012086ENV

		770 Woolsey Street

		Greving

		Reviewed and Commented

		







  June 16, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for May 19, 2021

		Ionin

		Adopted

		+7 -0



		

		2020-005897PTA

		233 Geary Street

		Vimr

		Continued to July 7, 2021

		+7 -0



		

		2020-009076COA

		900 Innes Avenue

		Westhoff

		Continued to July 21, 2021

		+7 -0



		M-0437

		2021-001102PTA

		660 Market Street

		Vimr

		Approved

		+7 -0



		M-0438

		2020-010710COA

		400 California Street

		Enchill

		Approved (Option 2) adding a finding indicating a strong recommendation for an on-site interpretive program, with the expectation that the Planning Commission will make it a condition of approval as part of the project’s entitlement.

		+7 -0



		

		2018-013597ENV

		Portsmouth Square Improvement Project

		Taylor

		Reviewed and Commented

		



		M-0439

		2015-001033COA-02

		940 Battery Street

		Salgado

		Approved

		+6-0 (Foley absent)







   May 19, 2021 ARC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		2020-005897PTA

		233 Geary Street

		Vimr

		Reviewed and Commented  

		



		

		2021-004293COA

		55 Hagiwara Tea Garden Drive

		Taylor

		Reviewed and Commented  

		







   May 19, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for May 5, 2021

		Ionin

		Adopted

		+7 -0



		

		2020-010710COA

		400 California Street

		Enchill

		Continued to June 2, 2021

		+7 -0



		R-1185

		2021-004010LBR

		Pier 45 Shed D-1

		Gunther

		Adopted a Recommendation for Approval

		+6 -0 (Matsuda recused)



		R-1186

		2021-004011LBR

		6040 Geary Boulevard

		Gunther

		Adopted a Recommendation for Approval

		+7 -0



		R-1187

		2021-004018LBR             

		3067 Sacramento Street

		Bishop

		Adopted a Recommendation for Approval

		+7 -0



		R-1188

		2021-004015LBR

		25 Russia Avenue

		Bishop

		Adopted a Recommendation for Approval

		+7 -0



		R-1189

		2021-004017LBR

		618 Broadway

		Wu

		Adopted a Recommendation for Approval

		+7 -0



		R-1190

		2021-004016LBR            

		1745 Folsom Street

		Wu

		Adopted a Recommendation for Approval

		+7 -0



		R-1191

		2021-001853DES

		San Francisco Eagle Bar, 396-398 12th Street

		Westhoff

		Adopted a Recommendation for Approval

		+7 -0







  May 5, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		2020-009076COA

		900 Innes Avenue

		Westhoff

		Continued to June 2, 2021

		+7 -0



		

		

		Draft Minutes for April 7, 2021

		Ionin

		Adopted

		+7 -0



		M-0436

		2021-000965COA

		1201 Ortega Street

		Cisneros

		Approved

		+7 -0



		R-1184

		2021-001721DES

		“The Making of a Fresco Showing the Building of a City,” 800 Chestnut Street

		LaValley

		Adopted a Recommendation for Approval as amended.

		+7 -0







   April 21, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for April 7, 2021

		Ionin

		Adopted 

		+7 -0



		R-1183

		2021-002933PCA

		Simplify Restrictions on Small Business [Board File No. 210285] –

		Nickolopoulos

		Adopted a Recommendation for Approval with staff modifications.

		+7 -0







   April 7, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for March 3, 2021

		Lynch

		Adopted

		+7 -0



		M-0434

		2020-010391PTA

		1 Kearny Street

		Salgado

		Approved

		+7 -0



		R-1175

		2021-005280LBR

		298 Pacific Avenue

		Wilborn

		Adopted a Recommendation for Approval

		+7 -0



		R-1176

		2021-002581LBR

		358 Noe Street

		Wilborn

		Adopted a Recommendation for Approval

		+7 -0



		R-1177

		2021-002571LBR

		550 Bayshore Boulevard

		Wu

		Adopted a Recommendation for Approval

		+7 -0



		R-1178

		2021-002569LBR

		650 04th Street

		Balba

		Adopted a Recommendation for Approval

		+7 -0



		R-1179

		2021-002579LBR

		1735 Mission Street

		Balba

		Adopted a Recommendation for Approval

		+7 -0



		R-1180

		2021-002570LBR

		937 Cole Street

		Agnihotri

		Adopted a Recommendation for Approval

		+7 -0



		R-1181

		2021-002891LBR

		4115 19th Street

		Agnihotri

		Adopted a Recommendation for Approval

		+7 -0



		M-0435

		2020-004724COA

		1045 Sansome Street

		Langlie

		Approved

		+7 -0



		

		2020-009076COA

		900 Innes Avenue

		Westhoff

		After hearing and closing public comment, Continued to May 5, 2021

		+7 -0



		

		2014.0263U

		Residence Parks Historic Context Statement

		McMillen

		Reviewed and Commented  

		



		R-1182

		2021-000795DES

		Ingleside Terraces Sundial and Sundial Park

		McMillen

		Adopted a Recommendation for Approval

		+7 -0



		

		2016-013156SRV

		Citywide Cultural Resources Survey

		Boudreaux

		Reviewed and Commented  

		



		

		2015-007181OTH

		Preservation Reporting and Landmarks Update

		Boudreaux

		Reviewed and Commented  

		







   March 3, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for February 17, 2021

		Ionin

		Adopted

		+7 -0



		

		2020-004724COA

		1045 Sansome Street

		Langlie

		Continued to April 7, 2021

		+7 -0



		M-0432

		2021-000208COA

		1800 Mission Street

		Salgado

		Approved

		+6 -0 (Matsuda absent) 



		R-1171

		2021-001263LBR

		848 Washington Street

		Gunther

		Adopted a Recommendation for Approval

		+7 -0



		R-1172

		2021-001264LBR  

		350 Hayes Street

		Gunther

		Adopted a Recommendation for Approval

		+7 -0



		R-1173

		2021-001265LBR

		888 Brannan Street, Suite 100

		Wu

		Adopted a Recommendation for Approval

		+7 -0



		R-1174

		2021-001255LBR

		4494 Mission Street

		Wu

		Adopted a Recommendation for Approval

		+7 -0



		M-0433

		2019-022126COA-04

		55 Hagiwara Tea Garden Drive

		Taylor

		Approved as revised by Staff and amended to include:

1. Eight weeks for Rec/Park to provide materials re: the generator and fencing; and 

2. An update hearing in 12 months.

		+7 -0







   February 17, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for February 3, 2021

		Ionin

		Adopted

		+7 -0



		R-1170

		2020-011305DES

		Lyon-Martin House, 649-651 Duncan Street

		LaValley

		Adopted a Recommendation for Approval, striking any reference to the adjacent vacant parcel.

		+6 -1 (Hyland against)



		

		2019-022126COA-04

		55 Hagiwara Tea Garden Drive

		Taylor

		After hearing and closing public comment, Continued to March 3, 2021

		+6 -0 (Johns absent) 







   February 3, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for January 20, 2021

		Ionin

		Adopted

		+7 -0



		R-1167

		2020-010430CRV

		FY 2020-2021 Proposed Department Budget

		Landis

		Adopted a Recommendation for Approval

		+7 -0



		R-1168

		2021-000331LBR

		250 Napoleon Street

		Wilborn

		Adopted a Recommendation for Approval

		+7 -0



		R-1169

		2020-000330LBR

		5166 3rd Street

		Bishop

		Adopted a Recommendation for Approval

		+7 -0



		

		2019-022850ENV

		1101-1123 Sutter Street

		Greving

		Reviewed and Commented

		







   January 20, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for January 6, 2021

		Ionin

		Adopted

		+7 -0



		

		

		Election of Officers

		Ionin

		Hyland – President;

Matsuda – Vice

		+7 -0



		

		2020-010430CRV

		FY 2021-2023 Proposed Department Budget and Work Program

		Landis

		

		



		R-1165

		2020-009613DES

		2778 24th Street (Casa Sanchez Building)  

		LaValley

		Adopted a Recommendation for Initiation

		+7 -0



		R-1166

		2020-009614DES

		2868 Mission Street (Mission Cultural Center)

		 Corrette

		Adopted a Recommendation for Initiation

		+7 -0







  January 6, 2021 HPC Hearing Results:

		Action No.

		Case No.

		 

 

		Planner

		Action

		Vote



		

		

		Draft Minutes for December 16, 2020

		Ionin

		Adopted

		+7 -0



		R-1160

		2020-011535LBR

		415 Geary Street

		Wilborn

		Adopted a Recommendation for Approval

		+7 -0



		R-1161

		2020-011546LBR

		3003 03rd Street

		Gunther

		Adopted a Recommendation for Approval

		+7 -0



		R-1162

		2020-011549LBR

		1376 Haight Street

		Gunther

		Adopted a Recommendation for Approval

		+7 -0



		R-1163

		2020-011536LBR

		1792 Haight Street

		Agnihotri

		Adopted a Recommendation for Approval

		+7 -0



		R-1164

		2020-011534LBR

		2720 24th Street

		Agnihotri

		Adopted a Recommendation for Approval

		+7 -0
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From: Ionin, Jonas (CPC)
Cc: Feliciano, Josephine (CPC)
Subject: FW: *** PRESS RELEASE *** MAYOR LONDON BREED LAUNCHES NEW CLIMATE RESILIENCE PROGRAM
Date: Thursday, October 28, 2021 10:06:34 AM
Attachments: 10.28.2021 ClimateSF.pdf

 
 
Jonas P Ionin
Director of Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7589 | www.sfplanning.org
San Francisco Property Information Map
 
 

From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Thursday, October 28, 2021 at 10:04 AM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED LAUNCHES NEW CLIMATE
RESILIENCE PROGRAM
 
FOR IMMEDIATE RELEASE:
Thursday, October 28, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org
 
 

*** PRESS RELEASE ***
MAYOR LONDON BREED LAUNCHES NEW CLIMATE

RESILIENCE PROGRAM
Multi-agency effort—ClimateSF—brings City partners together to coordinate on climate

change mitigation and adaptation and to ensure San Francisco becomes more resilient to the
threats of climate change

 
San Francisco, CA — Mayor London N. Breed today launched ClimateSF, a comprehensive
multi-agency effort to guide San Francisco’s climate resilience efforts, led by the Mayor’s
Office and the San Francisco Office of Resilience and Capital Planning, Planning Department,
Department of the Environment, Port of San Francisco, and the San Francisco Public Utilities
Commission.
 
ClimateSF pulls critical partner agencies together to establish goals and take collective action
on climate resilience planning, policy, and guidance across the city – from local decision-
makers and City staff to neighborhood leaders, seniors, youth, families, and residents. This
focus on climate resilience allows the City to merge adaptation and mitigation efforts into one
coordinated approach, with a central focus on racial and social equity, healthy communities,
just transition, connection to nature, and innovation. Moving forward, ClimateSF will be
focused on several key deliverables.
 
These deliverables include:

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
mailto:mayorspressoffice@sfgov.org
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FOR IMMEDIATE RELEASE: 


Thursday, October 28, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org  


 


 


*** PRESS RELEASE *** 


MAYOR LONDON BREED LAUNCHES NEW CLIMATE 


RESILIENCE PROGRAM 
Multi-agency effort—ClimateSF—brings City partners together to coordinate on climate change 


mitigation and adaptation and to ensure San Francisco becomes more resilient to the threats of 


climate change 


 


San Francisco, CA — Mayor London N. Breed today launched ClimateSF, a comprehensive 


multi-agency effort to guide San Francisco’s climate resilience efforts, led by the Mayor’s Office 


and the San Francisco Office of Resilience and Capital Planning, Planning Department, 


Department of the Environment, Port of San Francisco, and the San Francisco Public Utilities 


Commission. 


 


ClimateSF pulls critical partner agencies together to establish goals and take collective action on 


climate resilience planning, policy, and guidance across the city – from local decision-makers 


and City staff to neighborhood leaders, seniors, youth, families, and residents. This focus on 


climate resilience allows the City to merge adaptation and mitigation efforts into one coordinated 


approach, with a central focus on racial and social equity, healthy communities, just transition, 


connection to nature, and innovation. Moving forward, ClimateSF will be focused on several key 


deliverables. 


 


These deliverables include: 


• Coordinated engagement on city priorities regarding resilience 


• Developing effective legislative and advocacy strategies 


• Utilizing a citywide climate resilience framework 


• Establishing shared capital planning 


• Funding and financing strategies 


• Setting citywide benchmarks and maintaining a public dashboard to show progress 


• Developing multi-hazard and multi-asset capital planning guidance 


• Upgrading and coordinating City codes and standards 


 


“The City of San Francisco has been a leader in reducing greenhouse gas emissions and 


addressing climate change, and recent events show we need to do more. Extreme heat, poor air 


quality, rising sea levels, floods, and drought are impacting all San Franciscans, especially our 


most vulnerable,” said Mayor Breed. “It is critical that the City eliminate and sequester 


emissions while also safeguarding for current and future hazards. With the launch of ClimateSF, 


we are not only accelerating our actions but also serving as a global model for protecting people, 


communities, and critical assets from climate change now and in the future.” 



mailto:mayorspressoffice@sfgov.org
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Mayor Breed’s announcement of ClimateSF comes as the United Nation’s Climate Change 


Conference of Parties 26 (COP26) will soon begin in Glasgow, United Kingdom. Over the next 


two weeks, COP26 is a critical opportunity to achieve pivotal, transformational change in global 


climate policy and action. The conference is taking place in the midst of widespread, rapid, and 


intensifying global climate change impacts as well as the COVID-19 pandemic, and presents an 


opportunity for governments to respond to the urgent need to build back better for present and 


future generations. 


 


Subnational governments like San Francisco have an important role to play in meeting reducing 


greenhouse gas emissions and creating a future that is more resilient and sustainable. San 


Francisco recently adopted new science-based climate targets that are in line with the level of 


ambition needed to prevent the worst effects of climate change. Specifically, the City has a goal 


to reduce emissions 61% below 1990 levels by 2030 and reach net-zero emissions by 2040.  


 


In addition to the departments listed above, the ClimateSF partnership includes the San Francisco 


Municipal Transportation Authority, Public Works, and the Department of Public Health, who 


provide services that could be critically impacted by climate change. ClimateSF champions a 


vision on climate resilience and streamlines City responses to promote an equitable, safe, and 


healthy San Francisco for generations to come.  


 


The departments coming together under ClimateSF have worked together on several citywide 


resilience initiatives, including the Sea Level Rise Guidance for Capital Planning, Hazards and 


Climate Resilience Plan, Sea Level Rise Vulnerability and Consequences Assessment, and the 


Islais Creek Southeast Mobility and Adaptation Strategy. Additionally, the City has championed 


critical adaptation projects such as those located at Pier 70, Treasure Island, and the Giants’ 


stadium parking lot. The ClimateSF team also oversees the ongoing work of the Heat and Air 


Quality Resilience Project, which is a cross-departmental effort to identify medium- and long-


term policy solutions for making the entire City and its residents more resilient to heat and poor 


air quality. 


 


The City’s upcoming Climate Action Plan is also integrated into the ClimateSF program. The 


climate action plan, led by the Department of the Environment and with input from other City 


agencies, charts the path to achieve the City’s ambitious emissions targets. The final plan will be 


released later this year. 


 


"ClimateSF is working to define a desired and achievable climate resilient future for the City 


through this coordinated effort to reduce contribution to greenhouse gas emissions and prepare 


for climate change,” said City Administrator Carmen Chu. "We are proud that San Francisco’s 


approach to resilience includes a central focus on racial and social equity, healthy communities, 


just transition, connection to nature, and innovation.” 


 


For more information, visit onesanfrancisco.org/Climate_SF. 


 


### 



https://www.onesanfrancisco.org/Climate_SF





Coordinated engagement on city priorities regarding resilience
Developing effective legislative and advocacy strategies
Utilizing a citywide climate resilience framework
Establishing shared capital planning
Funding and financing strategies
Setting citywide benchmarks and maintaining a public dashboard to show progress
Developing multi-hazard and multi-asset capital planning guidance
Upgrading and coordinating City codes and standards

 
“The City of San Francisco has been a leader in reducing greenhouse gas emissions and
addressing climate change, and recent events show we need to do more. Extreme heat, poor air
quality, rising sea levels, floods, and drought are impacting all San Franciscans, especially our
most vulnerable,” said Mayor Breed. “It is critical that the City eliminate and sequester
emissions while also safeguarding for current and future hazards. With the launch of
ClimateSF, we are not only accelerating our actions but also serving as a global model for
protecting people, communities, and critical assets from climate change now and in the
future.”
 
Mayor Breed’s announcement of ClimateSF comes as the United Nation’s Climate Change
Conference of Parties 26 (COP26) will soon begin in Glasgow, United Kingdom. Over the
next two weeks, COP26 is a critical opportunity to achieve pivotal, transformational change in
global climate policy and action. The conference is taking place in the midst of widespread,
rapid, and intensifying global climate change impacts as well as the COVID-19 pandemic, and
presents an opportunity for governments to respond to the urgent need to build back better for
present and future generations.
 
Subnational governments like San Francisco have an important role to play in meeting
reducing greenhouse gas emissions and creating a future that is more resilient and sustainable.
San Francisco recently adopted new science-based climate targets that are in line with the
level of ambition needed to prevent the worst effects of climate change. Specifically, the City
has a goal to reduce emissions 61% below 1990 levels by 2030 and reach net-zero emissions
by 2040.
 
In addition to the departments listed above, the ClimateSF partnership includes the San
Francisco Municipal Transportation Authority, Public Works, and the Department of Public
Health, who provide services that could be critically impacted by climate change. ClimateSF
champions a vision on climate resilience and streamlines City responses to promote an
equitable, safe, and healthy San Francisco for generations to come.
 
The departments coming together under ClimateSF have worked together on several citywide
resilience initiatives, including the Sea Level Rise Guidance for Capital Planning, Hazards and
Climate Resilience Plan, Sea Level Rise Vulnerability and Consequences Assessment, and the
Islais Creek Southeast Mobility and Adaptation Strategy. Additionally, the City has
championed critical adaptation projects such as those located at Pier 70, Treasure Island, and
the Giants’ stadium parking lot. The ClimateSF team also oversees the ongoing work of the
Heat and Air Quality Resilience Project, which is a cross-departmental effort to identify
medium- and long-term policy solutions for making the entire City and its residents more
resilient to heat and poor air quality.
 



The City’s upcoming Climate Action Plan is also integrated into the ClimateSF program. The
climate action plan, led by the Department of the Environment and with input from other City
agencies, charts the path to achieve the City’s ambitious emissions targets. The final plan will
be released later this year.
 
"ClimateSF is working to define a desired and achievable climate resilient future for the City
through this coordinated effort to reduce contribution to greenhouse gas emissions and prepare
for climate change,” said City Administrator Carmen Chu. "We are proud that San Francisco’s
approach to resilience includes a central focus on racial and social equity, healthy
communities, just transition, connection to nature, and innovation.”
 
For more information, visit onesanfrancisco.org/Climate_SF.
 

###
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Director of Commission Affairs
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Wednesday, October 20, 2021 at 1:03 PM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED AND SFMTA CELEBRATE MAJOR
TRANSIT MILESTONE AND SAFETY IMPROVEMENTS ON GEARY BOULEVARD
 
FOR IMMEDIATE RELEASE:
Wednesday, October 20, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
MAYOR LONDON BREED AND SFMTA CELEBRATE MAJOR
TRANSIT MILESTONE AND SAFETY IMPROVEMENTS ON

GEARY BOULEVARD
Completion of the Geary Rapid Project revitalizes one of San Francisco’s busiest corridors

 
San Francisco, CA — Mayor London N. Breed, the San Francisco Municipal Transportation
Agency (SFMTA), the San Francisco Public Utilities Commission (SFPUC), and San
Francisco Public Works today celebrated the completion of the Geary Rapid Project. This
major civic improvement project has helped revitalize one of San Francisco’s busiest corridors
between Market and Stanyan streets with more reliable bus service, safer streets, upgraded
utilities, and new trees.
 
“This project is a great example of transforming one of our City’s busiest corridors into a more
enjoyable place for residents and visitors to walk, bike, and take public transit. As our City
continues to emerge from the pandemic, we need to do all that we can to ensure that our
streets are safe and accessible for all San Franciscans,” said Mayor Breed. “But this is also
about reconnecting two neighborhoods that were divided, and as someone who grew up in the
Western Addition and represented Japantown as Supervisor, I’m excited for what this project
means to my community.”
 
As San Francisco’s highest ridership route with more than 56,000 daily customers relying on

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
mailto:mayorspressoffice@sfgov.org
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*** PRESS RELEASE *** 


MAYOR LONDON BREED AND SFMTA CELEBRATE MAJOR 


TRANSIT MILESTONE AND SAFETY IMPROVEMENTS ON 


GEARY BOULEVARD 
Completion of the Geary Rapid Project revitalizes one of San Francisco’s busiest corridors  


 


San Francisco, CA — Mayor London N. Breed, the San Francisco Municipal Transportation 


Agency (SFMTA), the San Francisco Public Utilities Commission (SFPUC), and San Francisco 


Public Works today celebrated the completion of the Geary Rapid Project. This major civic 


improvement project has helped revitalize one of San Francisco’s busiest corridors between 


Market and Stanyan streets with more reliable bus service, safer streets, upgraded utilities, and 


new trees. 
 


“This project is a great example of transforming one of our City’s busiest corridors into a more 


enjoyable place for residents and visitors to walk, bike, and take public transit. As our City 


continues to emerge from the pandemic, we need to do all that we can to ensure that our streets 


are safe and accessible for all San Franciscans,” said Mayor Breed. “But this is also about 


reconnecting two neighborhoods that were divided, and as someone who grew up in the Western 


Addition and represented Japantown as Supervisor, I’m excited for what this project means to 


my community.” 


 


As San Francisco’s highest ridership route with more than 56,000 daily customers relying on the 


38 Geary and 38R Geary Rapid pre-pandemic, the Geary Rapid Project is improving the 


efficiency of the bus route along a three-mile stretch of Geary Boulevard, while making the 


corridor safer for people walking. 


 


“In the 1950s, so-called “urban renewal” scarred the residents of this area. Homes and stores 


were demolished to make way for the Geary Expressway, leaving a legacy that split 


neighborhoods apart and created highway-like conditions that emphasized private vehicles over 


pedestrian accessibility,” said Jeffrey Tumlin, SFMTA Director of Transportation. “While our 


work with the Geary Rapid Project won’t undo the terrible legacy of the Geary Expressway that 


split apart the Fillmore and Japantown, it’s an opportunity to begin to heal that rift and reconnect 


these communities.” 


 


Dedicated red transit lanes, bus stop optimization, and signal re-timing were implemented at the 


beginning of the project in late 2018. These quick-build improvements alone resulted in 38R 


Geary Rapid travel time savings of up to 20%. Now that the project is complete, transit has been 


further improved with 12 new transit bulb-outs—sidewalk extensions at stops that reduce delays 


by allowing buses to remain in the travel lane. The Transit Signal Priority system, which helps 
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buses get the green light at intersections, has also been upgraded, and transit lanes were colorized 


with red treatment to help increase vehicle compliance. 


 


"We’re excited to help SFMTA deliver a safer and more reliable Geary," said Tilly Chang, 


Executive Director of the San Francisco County Transportation Authority. "The Transportation 


Authority is proud to have contributed over $13 million in half-cent sales tax funds benefiting 


the city’s top ridership line and improving this major corridor on the city’s Vision Zero high-


injury network.” 


 


Other changes include a host of safety improvements to address the Geary corridor’s designation 


as a high-injury corridor. To shorten crossing distances for people walking and slow down 


turning vehicles, 34 new pedestrian bulbs-outs—sidewalk extensions at intersection corners—


were added along the corridor. Many of these were added in the Tenderloin, where there is a 


disproportionate number of severe and fatal collisions.  


 


Additional safety improvements include new accessible pedestrian signals, curb ramps, 


countdown signals, and longer crosswalk timing allow people of all abilities to cross Geary 


Boulevard safely. The number of travel lanes also decreased from four to two general-purpose 


lanes and one bus-only lane in each direction. This, plus visual narrowing of the lanes, helps to 


slow speeding drivers who have historically treated the thoroughfare like a highway.  


 


One safety improvement in particular is a welcome addition to residents of the Fillmore, 


Japantown and St. Francis Square communities: a new signalized crosswalk at Geary Boulevard 


and Buchanan Street. That and three other new crosswalks installed in the area as part of the 


project are serving to provide safer crossing opportunities for people walking and help reconnect 


neighborhoods that were divided by the Geary Expressway and “urban renewal” redevelopment 


projects of the mid-twentieth century. It’s also a symbolic reconnection: the pedestrian refuge at 


the new Buchanan Street crosswalk features decorative panels designed by local artists, 


representing the rich history of the surrounding communities. 


 


“We’re excited to see improvements along Geary that make it safer and more user-friendly for 


pedestrians. The slowing down of traffic and bolder, more brightly marked crosswalks make 


Geary Boulevard less intimidating and easier to cross. The completed Geary Rapid Project will 


provide better bus service with designated red lanes and reduce pedestrian injuries. 


 


It’s especially great to have a new Buchanan crosswalk going right to Japantown's Peace Plaza, 


creating a better connection between the Fillmore, St Francis Square Cooperative, and 


Japantown. This is especially great for families with children, who now find themselves going to 


Japantown more often.” - Conny Ford, St. Francis Square Cooperative resident and former board 


director 


 


The pedestrian bridge at Geary Boulevard and Steiner Street, which was used infrequently and 


not ADA compliant, was permanently removed in 2020. In its place, improved surface-level 


crosswalks and median refuges were installed. The spaces where the bridge landings were 
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removed were renovated for the adjacent San Francisco Recreation and Parks sites, including a 


new expanded patio and landscaping for the Hamilton Recreation Center. 31 new trees were also 


planted between Divisadero and Gough streets. 


 


This three-year capital project was completed on time and on budget. To minimize the need to 


dig more than once, construction was coordinated with other City agencies. SFPUC replaced 1.5 


miles of sewer and upgraded almost three miles of water pipelines along Geary Boulevard, some 


of which were over 100 years old. The Geary Rapid Project also included Public Works-


sponsored roadway repaving to rejuvenate 1.5 miles of deteriorated streets between Van Ness 


and Masonic avenues. 


 


The Geary Rapid Project is the first of two phases of improvements planned as part of the Geary 


Corridor Bus Rapid Transit (BRT) project approved by the San Francisco County Transportation 


Authority and the SFMTA in 2017. Outreach and detailed design are currently underway on the 


second phase of Geary BRT, the Geary Boulevard Improvement Project, which would bring 


similar transit and safety improvements west of Stanyan Street to 34th Avenue. 


 


Learn more about the Geary Rapid Project at www.SFMTA.com/Geary or visit our self-guided 


virtual tour for an interactive tour of project highlights. 


 


### 
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the 38 Geary and 38R Geary Rapid pre-pandemic, the Geary Rapid Project is improving the
efficiency of the bus route along a three-mile stretch of Geary Boulevard, while making the
corridor safer for people walking.
 
“In the 1950s, so-called “urban renewal” scarred the residents of this area. Homes and stores
were demolished to make way for the Geary Expressway, leaving a legacy that split
neighborhoods apart and created highway-like conditions that emphasized private vehicles
over pedestrian accessibility,” said Jeffrey Tumlin, SFMTA Director of Transportation.
“While our work with the Geary Rapid Project won’t undo the terrible legacy of the Geary
Expressway that split apart the Fillmore and Japantown, it’s an opportunity to begin to heal
that rift and reconnect these communities.”
 
Dedicated red transit lanes, bus stop optimization, and signal re-timing were implemented at
the beginning of the project in late 2018. These quick-build improvements alone resulted in
38R Geary Rapid travel time savings of up to 20%. Now that the project is complete, transit
has been further improved with 12 new transit bulb-outs—sidewalk extensions at stops that
reduce delays by allowing buses to remain in the travel lane. The Transit Signal Priority
system, which helps buses get the green light at intersections, has also been upgraded, and
transit lanes were colorized with red treatment to help increase vehicle compliance.
 
"We’re excited to help SFMTA deliver a safer and more reliable Geary," said Tilly Chang,
Executive Director of the San Francisco County Transportation Authority. "The
Transportation Authority is proud to have contributed over $13 million in half-cent sales tax
funds benefiting the city’s top ridership line and improving this major corridor on the city’s
Vision Zero high-injury network.”
 
Other changes include a host of safety improvements to address the Geary corridor’s
designation as a high-injury corridor. To shorten crossing distances for people walking and
slow down turning vehicles, 34 new pedestrian bulbs-outs—sidewalk extensions at
intersection corners—were added along the corridor. Many of these were added in the
Tenderloin, where there is a disproportionate number of severe and fatal collisions.
 
Additional safety improvements include new accessible pedestrian signals, curb ramps,
countdown signals, and longer crosswalk timing allow people of all abilities to cross Geary
Boulevard safely. The number of travel lanes also decreased from four to two general-purpose
lanes and one bus-only lane in each direction. This, plus visual narrowing of the lanes, helps to
slow speeding drivers who have historically treated the thoroughfare like a highway.
 
One safety improvement in particular is a welcome addition to residents of the Fillmore,
Japantown and St. Francis Square communities: a new signalized crosswalk at Geary
Boulevard and Buchanan Street. That and three other new crosswalks installed in the area as
part of the project are serving to provide safer crossing opportunities for people walking and
help reconnect neighborhoods that were divided by the Geary Expressway and “urban
renewal” redevelopment projects of the mid-twentieth century. It’s also a symbolic
reconnection: the pedestrian refuge at the new Buchanan Street crosswalk features decorative
panels designed by local artists, representing the rich history of the surrounding communities.
 
“We’re excited to see improvements along Geary that make it safer and more user-friendly for
pedestrians. The slowing down of traffic and bolder, more brightly marked crosswalks make
Geary Boulevard less intimidating and easier to cross. The completed Geary Rapid Project



will provide better bus service with designated red lanes and reduce pedestrian injuries.
 
It’s especially great to have a new Buchanan crosswalk going right to Japantown's Peace
Plaza, creating a better connection between the Fillmore, St Francis Square Cooperative, and
Japantown. This is especially great for families with children, who now find themselves going
to Japantown more often.” - Conny Ford, St. Francis Square Cooperative resident and former
board director
 
The pedestrian bridge at Geary Boulevard and Steiner Street, which was used infrequently and
not ADA compliant, was permanently removed in 2020. In its place, improved surface-level
crosswalks and median refuges were installed. The spaces where the bridge landings were
removed were renovated for the adjacent San Francisco Recreation and Parks sites, including a
new expanded patio and landscaping for the Hamilton Recreation Center. 31 new trees were
also planted between Divisadero and Gough streets.
 
This three-year capital project was completed on time and on budget. To minimize the need to
dig more than once, construction was coordinated with other City agencies. SFPUC replaced
1.5 miles of sewer and upgraded almost three miles of water pipelines along Geary Boulevard,
some of which were over 100 years old. The Geary Rapid Project also included Public Works-
sponsored roadway repaving to rejuvenate 1.5 miles of deteriorated streets between Van Ness
and Masonic avenues.
 
The Geary Rapid Project is the first of two phases of improvements planned as part of the
Geary Corridor Bus Rapid Transit (BRT) project approved by the San Francisco County
Transportation Authority and the SFMTA in 2017. Outreach and detailed design are currently
underway on the second phase of Geary BRT, the Geary Boulevard Improvement Project,
which would bring similar transit and safety improvements west of Stanyan Street to 34th
Avenue.
 
Learn more about the Geary Rapid Project at www.SFMTA.com/Geary or visit our self-
guided virtual tour for an interactive tour of project highlights.
 

###
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Director of Commission Affairs
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From: Corey Teague <corey.teague@sfgov.org>
Date: Monday, October 25, 2021 at 5:37 PM
To: Corey Teague <corey.teague@sfgov.org>
Subject: SF Office Development Annual Limit Program - Update
 
All Interested Parties,
The most current tracking information for the SF Office Development Annual Limitation Program is
attached, and will be available soon on our website (https://sfplanning.org/office-development-
annual-limitation-program).
 
PLEASE NOTE: As of October 17 of this year, after accounting for the City’s 2020 RHNA production
and 10% of the allocations from the Central SoMa Reserve in the past year, the Large Cap has
182,856 square feet available for allocation. However, the Department is working to finalize an
audit of the City’s affordable housing production between 2015 and 2019 using the specific
parameters and definitions of Prop E, and it is very likely that the Large Cap will be adjusted
downward once that audit is completed in the near future.
 
Please let me know if you have any questions. Thanks.
 
Corey A. Teague, AICP, LEED AP
Zoning Administrator
 
Current Planning Division
San Francisco Planning
PLEASE NOTE MY NEW ADDRESS AND PHONE NUMBER AS OF AUGUST 17, 2020:
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628-652-7328 | sfplanning.org  
San Francisco Property Information Map
 
Due to COVID-19, San Francisco Planning is not providing any in-person services, but we are operating
remotely. Our staff are available by e-mail, and the Planning and Historic Preservation Commissions are
convening remotely. The public is encouraged to participate. Find more information on our services here.

 

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
https://sfplanning.org/office-development-annual-limitation-program
https://sfplanning.org/office-development-annual-limitation-program
http://www.sfplanning.org/
http://www.sfplanninggis.org/pim/
http://www.sfplanning.org/staff-directory
http://www.sfplanning.org/node/1978
http://www.sfplanning.org/covid-19
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Current Availability 445,403 gsf Pending Availability 12,458 gsf Pipeline Availability -77,532 gsf


Current Availability 182,856 Pending Availability -3,047,523 gsf Pipeline Availability -3,047,523 gsf


* A "pending project" is one for which an office allocation application has been submitted but not yet acted upon.


Currently available square footage less 
3,230,379 gsf of pending* projects and  gsf of 
pre-application** projects.


** A "pre-application" project is one for which an environmental review application, preliminary project assessment application, or other similar application has been submitted but for which no
office allocation application has yet been submitted.


Office Development Annual Limitation ("Annual Limit") Program


The Office Development Annual Limit (Annual Limit) Program became effective in 1985 with the adoption of the Downtown Plan Amendments to the Planning Code (Sections 320–325) and was 
subsequently amended by Propositions M (1986) and C (1987). The Program defines and regulates the allocation of any office development project that exceeds 25,000 gross square feet (gsf) 
in area. However, pursuant to Proposition O (2016), office development within the Hunters Point Shipyard Phase 2 and Candlestick Point areas is not subject to this Program. 


A total of 950,000 gsf of office development potential becomes available for allocation in each approval period, which begins on October 17th every year.  Of the total new available space, 
75,000 gsf is reserved for Small Allocation projects (projects with between 25,000 and 49,999 gsf of office space), and the remaining 875,000 gsf is available for Large Allocation projects 
(projects with at least 50,000 gsf of office space). However, that 875,000 gsf may be reduced each year pursuant to the provisions of Propostion E (2020). Any available office space not 
allocated in a given year is carried over to subsequent years. Allocations from the CSoMa or Housing Balance Reserves is deducted over the following 10 approval periods.


This document reflects the status of the Annual Limit Program, including current availability and summaries of previously approved and pending projects.


Information in this document was last updated on October 22, 2021. Inquiries should be directed to Corey Teague at (628) 652-7328 or corey.teague@sfgov.org. 


Summary of Key Figures


Small Allocation Projects
(25,000 to 49,999 gsf of office 
space)


Large Allocation Projects
(>49,999 gsf of office space)


Current total square footage available for 
allocation.


Current total square footage available for 
allocation.


Currently available square footage less 432,945 
gsf Summary!of pending* projects.


Currently available square footage less 
3,230,379 gsf of pending* projects.


Currently available square footage less 432,945 
gsf of pending* projects and 89,990 gsf of pre-
application** projects.
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PENDING OFFICE PROJECTS*


Case No. Address Sq. Ft. Status Staff Comments


2014.0154 1800 Mission Street 49,999 OFA filed on 1/27/15 Rich Sucre Conversion in the Armory.


2015-010219 462 Bryant Street 49,990 OFA filed on 12/20/16 Rich Sucre
5-story addition to existing 1-story building. (Central SoMa 
Project)


2019-015122 444 Townsend Street 49,240 OFA filed on 8/8/19
Monica 
Giacomucci Convert first and second floors of existing building to office. 


2018-017279 501 Tunnel Avenue 49,999 OFA filed on 7/10/19
Michael 
Christensen New office space for Recology regional HQ.


2019-011944 660 3rd Street 36,699 OFA filed on 5/30/19
Alex 
Westhoff Legalize first and second floor office space in existing building.


2018-010838 543 Howard Street 49,500 OFA filed on 4/25/19 Nick Foster Addition to an existing office building.


2020-001410 545 Sansome Street 49,999 OFA filed on 2/3/20
Claudine 
Asbagh


Existing 55,759sf of office on-site, project to demo adjacent 1-
story retail building and construct horizontal and penthouse 
addition.


2019-020057 424 Brannan Street 47,521 OFA filed on 2/13/20
Alex 
Westhoff


Existing lot will be split into two with two buildings constructed. 
Lot B (aka 258 Ritch St.) will include 7-story mixed-use building 
with PDR at ground floor


2020-008353 2 Stockton Street 49,998 OFA filed on 6/17/21
Rebecca 
Salgado


Note that PPA application indicated that 8,060 square feet of 
office should be considered as legal, existing; therefore, only 
requiring addition of 49,998 sf (small cap). However, this 
existing office is accessory to existing use. Conversion to 
principal office use as proposed may require this space be 
included in allocation.


Subtotal 432,945


Case No. Address Sq. Ft. Status Staff Comments


2014-001272
Pier 70 (Forest City 
Only) 1,753,702


Planning Commission 
approvals on 8/24/17 Rich Sucre


SF Port project. Office allocation will be provided 
automatically on a per-permit basis, at the time of issuance 
of each building permit.


2013.0208
SWL 337 ("Mission 
Rock") 1,016,677


Planning Commission 
approvals on 10/5/17 Rich Sucre


SF Port project. Office allocation will be provided 
automatically on a per-permit basis, at the time of issuance 
of each building permit.


Small Office Cap


*Projects that have submitted an application (B or OFA) pursuant to Planning Code Section 321 (Office Development Annual Limit) but on which no Commission action has yet ocurred.


Large Office Cap
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2015-009704 505 Brannan Street 165,000 OFA filed on 3/6/18. Xinyu Liang


"Phase II" addition (165', 11 stories) of office space onto an 
approved 85' "Phase I" office building approved by the Planning 
Commission on 12/11/14. With this newly planned addition, total 
building height would now be 250' and contain a total of approx. 
300,000sf (Central SoMa Project).


2005.0759 725-735 Harrison 295,000
OFA-02 filed 2/6/20 for 
Phase 2 Xinyu Liang Phase 2 (May have different Case No. in future).


Subtotal 3,230,379
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PRE-APPLICATION OFFICE PROJECTS*
*Projects that have submitted a pre-application (PPA or ENV) but on which no Office Allocation (OFA) entitlement application has been yet submitted
Small Office Cap
Case No. Address Sq. Ft. Status Staff Comments
2016-000346 Pier 70 (Orton) 40,000 CEQA clearance issued 7/6/17. Don Lewis Conversion of existing buildings to office.


2020-007361 45-53 03rd Street 49,990 PPA accepted 8/25/20; issued 11/6/20 Claudine Asbagh


Project would involve 51-story mixed-use 
tower, with retail, hotel, office and dwelling 
units; two floors of office at L5-6.


Subtotal 89,990


Large Office Cap
Case No. Address Sq. Ft. Status Staff Comments


Subtotal 0
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ANNUAL LIMIT FOR "SMALL" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 445,403


Approval 
Period1 Unallocated Sq. Ft.2


"Small" Office 
Annual Limit


Adjusted 
Annual Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


1985-1986 0 75,000 75,000 No Projects N/A 0 0
1986-1987 75,000 75,000 150,000 1199 Bush 1985.244 46,645 46,645
1987-1988 103,355 75,000 178,355 3235-18th Street 1988.349 45,350 45,350 aka 2180 Harrison Street
1988-1989 133,005 75,000 208,005 2601 Mariposa 1988.568 49,850 49,850
1989-1990 158,155 75,000 233,155 No Projects N/A 0 0
1990-1991 233,155 75,000 308,155 No Projects N/A 0 0
1991-1992 308,155 75,000 383,155 1075 Front 1990.568 32,000 32,000
1992-1993 351,155 75,000 426,155 No Projects N/A 0 0
1993-1994 426,155 75,000 501,155 No Projects N/A 0 0
1994-1995 501,155 75,000 576,155 No Projects N/A 0 0
1995-1996 576,155 75,000 651,155 No Projects N/A 0 0
1996-1997 651,155 75,000 726,155 No Projects N/A 0 0
1997-1998 726,155 75,000 801,155 No Projects N/A 0 0
1998-1999 801,155 75,000 876,155 1301 Sansome 1998.362 31,606 31,606
1999-2000 844,549 75,000 919,549 435 Pacific 1998.369 32,500


2801 Leavenworth 200.459 40,000
215 Fremont 1998.497 47,950
845 Market 1998.090 49,100 169,550


2000-2001 749,999 75,000 824,999 530 Folsom 2000.987 45,944
35 Stanford 2000.1162 48,000


2800 Leavenworth 2000.774 34,945
500 Pine 2000.539 44,450 173,339 See also 350 Bush Street - Large


2001-2002 651,660 75,000 726,660 No Projects N/A 0 0
2002-2003 726,660 75,000 801,660 501 Folsom 2002.0223 32,000 32,000
2003-2004 769,660 75,000 844,660 No Projects N/A 0 0
2004-2005 844,660 75,000 919,660 185 Berry Street 2005.0106 49,000 49,000
2005-2006 870,660 75,000 945,660 No Projects N/A 0 0
2006-2007 945,660 75,000 1,020,660 No Projects N/A 0 0
2007-2008 1,020,660 75,000 1,095,660 654 Minnesota no case number 43,939 0 UCSF
2008-2009 1,095,660 75,000 1,170,660 No Projects N/A 0 0
2009-2010 1,170,660 75,000 1,245,660 660 Alabama Street 2009.0847 39,691 39,691
2010-2011 1,205,969 75,000 1,280,969 No Projects N/A 0 0
2011-2012 1,280,969 75,000 1,355,969 208 Utah / 201 Potrero 2011.0468 48,732 EN Legitimization


5







ANNUAL LIMIT FOR "SMALL" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 445,403


Approval 
Period1 Unallocated Sq. Ft.2


"Small" Office 
Annual Limit


Adjusted 
Annual Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


808 Brannan Street 2012.0014 43,881 EN Legitimization
275 Brannan Street 2011.1410 48,500


385 7th/1098 Harrison 2011.1049 42,039 EN Legitimization
375 Alabama Street 2012.0128 48,189 231,341 EN Legitimization


2012-2013 1,124,628 75,000 1,199,628 No Projects N/A 0 0
2013-2014 1,199,628 75,000 1,274,628 3130 20th Street 2013.0992 32,081


660 3rd Street 2013.0627 40,000 72,081
2014-2015 1,202,547 75,000 1,277,547 340 Bryant Street 2013.1600 47,536


101 Townsend Street 2014-002385 41,206
2101 Mission Street 2014.0567 46,660 135,402


2015-2016 1,142,145 75,000 1,217,145 135 Townsend Street 2014.1315 49,995
360 Spear Street 2013.1511 49,992 aka 100 Harrison St


1125 Mission Street 2015-000509 35,842 135,829 Approved 12/17/15, Motion No. 19538
2016-2017 1,081,316 75,000 1,156,316 300 Grant Avenue 2015-000878 29,703 Motion No. 19813


2525 16th Street 2015-011529 43,569 Motion No. 19799
144 Townsend Street 2015-017998 42,510 Motion No. 19846


1088-1090 Sansome Street 2016-010294 49,814 Motion No. 19889
77-85 Federal Street 2012.1410 49,840 215,436 Motion No. 19996


2017-2018 940,880 75,000 1,015,880 945 Market Street 2017-011465 47,552
120 Stockton Street 2016-016161 49,999


345 4th Street 2017-001690 49,901
420 Taylor Street 2017-016476 38,791 186,243


2018-2019 829,637 75,000 904,637 No Projects N/A 0 0
2019-2020 904,637 75,000 979,637 865 Market Street 2018-007267 49,999


2300 Harrison Street 2016-010589 27,017
2 Henry Adams Street 2013.1593 49,999 Motion No. 20642


701 Harrison Street 2018-008661 49,999 Motion No. 20698
30 Van Ness Avenue 2017-008051 49,999 Motion No. 20719


531-535 Bryant St 2016-004392 49,288 276,301
2020-2021 703,336 75,000 778,336 1450 Owens St 2018-014357 49,998


474 Bryant St 2020-005255 49,999
77 Stillman St 2020-006576 49,834
135 Post St 2021-000444 49,000
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ANNUAL LIMIT FOR "SMALL" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 445,403


Approval 
Period1 Unallocated Sq. Ft.2


"Small" Office 
Annual Limit


Adjusted 
Annual Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


48 Stockton St 2020-007798 37,402
233 Geary St 2020-005897 49,999


530 Sansome St 2019-017481 40,500
130 Townsend St 2019-023623 34,737 Townsend Bldg
130 Townsend St 2019-023623 46,464 407,933 Stanford Bldg


2021-2022 370,403 75,000 445,403 0
Total 2,373,536


1  Each approval period begins on October 17
2  Carried over from previous year
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ANNUAL LIMIT FOR "LARGE" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 182,856


Approval 
Period1 Unallocated Sq. Ft.2


"Large" Office 
Annual Limit3


Reduction per 
Section 321(a) 


or 321.1


Adjusted Annual 
Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


1985-1986 0 875,000 (475,000) 400,000 No Projects N/A 0 0 
1986-1987 400,000 875,000 (475,000) 800,000 600 California 1986.085 318,030 


235 Pine 1984.432 147,500 
343 Sansome 1985.079 160,449 625,979 


1987-1988 174,021 875,000 (475,000) 574,021 No Projects N/A 0 0 
1988-1989 574,021 875,000 (475,000) 974,021 No Projects N/A 0 0 
1989-1990 974,021 875,000 (475,000) 1,374,021 150 California 1987.613 195,503 195,503 
1990-1991 1,178,518 875,000 (475,000) 1,578,518 No Projects N/A 0 0 
1991-1992 1,578,518 875,000 (475,000) 1,978,518 300 Howard 1989.589 382,582 382,582 aka 199 Fremont Street
1992-1993 1,595,936 875,000 (475,000) 1,995,936 No Projects N/A 0 0 
1993-1994 1,995,936 875,000 (475,000) 2,395,936 No Projects N/A 0 0 
1994-1995 2,395,936 875,000 (475,000) 2,795,936 No Projects N/A 0 0 
1995-1996 2,795,936 875,000 (475,000) 3,195,936 No Projects N/A 0 0 
1996-1997 3,195,936 875,000 (475,000) 3,595,936 101 Second 1997.484 368,800 368,800 
1997-1998 3,227,136 875,000 (37,582) 4,064,554 55 Second Street 1997.215 283,301 aka One Second Street


244-256 Front 1996.643 58,650 aka 275 Saramento Street
650 Townsend 1997.787 269,680 aka 699-08th Street


455 Golden Gate 1997.478 420,000 State office building - see also Case No. 
1993.707


945 Battery 1997.674 52,715 
475 Brannan 1997.470 61,000 
250 Steuart 1998.144 540,000 1,685,346 aka 2 Folsom/250 Embarcadero


1998-1999 2,379,208 875,000 0 3,254,208 One Market 1998.135 51,822 
Pier One 1998.646 88,350 Port office building


554 Mission 1998.321 645,000 aka 560/584 Mission Street
700 Seventh 1999.167 273,650 aka 625 Townsend Street


475 Brannan 1999.566 2,500 1,061,322 addition to previous approval - 1997.470


1999-2000 2,192,886 875,000 0 3,067,886 670 Second 1999.106 60,000 
160 King 1999.027 176,000 


350 Rhode Island 1998.714 250,000 revoked 87,700 sf during 2019-2020


First & Howard 1998.902 854,000 First & Howard bldg #2 (405 Howard), 
#3 (505-525 Howard) & #4 (500 Howard)


235 Second 1999.176 180,000 
500 Terry Francois 2000.127 280,000 Mission Bay 26a
550 Terry Francois 2000.329 225,004 Mission Bay 28


899 Howard 1999.583 153,500 2,178,504 


2000-2001 889,382 875,000 0 1,764,382 First & Howard 1998.902 295,000 First & Howard bldg #1 (400 Howard)


550 Terry Francois 2000.1293 60,150 355,150 Additional allocation (see also 
2000.329)


2001-2002 1,409,232 875,000 0 2,284,232 350 Bush 2000.541 344,500 See also 500 Pine Street - Small
38-44 Tehama 2001.0444 75,000 8







ANNUAL LIMIT FOR "LARGE" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 182,856


Approval 
Period1 Unallocated Sq. Ft.2


"Large" Office 
Annual Limit3


Reduction per 
Section 321(a) 


or 321.1


Adjusted Annual 
Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


235 Second 2000.319 64,000 modify 1999.176
250 Brannan 2001.0689 113,540 
555 Mission 2001.0798 549,000 


1700 Owens 2002.0300 0 1,146,040 Alexandria District - West Campus 
(160,100)


2002-2003 1,138,192 875,000 0 2,013,192 7th & Mission GSA No Case 514,727 514,727 Federal Building
2003-2004 1,498,465 875,000 0 2,373,465 Presidio Dig Arts No Case 839,301 839,301 Presidio Trust
2004-2005 1,534,164 875,000 0 2,409,164 No Projects N/A 0 0 
2005-2006 2,409,164 875,000 0 3,284,164 201 16th Street 2006.0384 430,000 430,000 aka 409/499 Illinois


2006-2007 2,854,164 875,000 0 3,729,164 1500 Owens 2006.1212 0 Alexandria District - West Campus 
(158,500)


1600 Owens 2006.1216 0 Alexandria District - West Campus 
(228,000)


1455 Third Street/455 
Mission Bay South Blvd/450 


South Street
2006.1509 0 Alexandria District - North Campus 


(373,487)


1515 Third Street 2006.1536 0 Alexandria District - North Campus 
(202,893)


650 Townsend 2005.1062 375,151
120 Howard 2006.0616 67,931
535 Mission 2006.1273 293,750 736,832 


2007-2008 2,992,332 875,000 0 3,867,332 100 California 2006.0660 76,500 revoked 76,500 sf (ALL) during 2019-
2020


505-525 Howard 2008.0001 74,500 Additional allocation for First & Howard 
Building #3


680 Folsom Street No Case 117,000 Redevelopment - Yerba Buena


Alexandria District 2008.0850 1,122,980 


Establishes Alexandria Mission Bay Life 
Sciences and Technology Development 
District ("Alexandria District") for which 


previously allocated office space and 
future allocations would be limited to 
1,350,000 gsf to be distributed among 
designated buildings within district.


600 Terry Francois 2008.0484 0 Alexandria District - East Campus 
(312,932)
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ANNUAL LIMIT FOR "LARGE" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 182,856


Approval 
Period1 Unallocated Sq. Ft.2


"Large" Office 
Annual Limit3


Reduction per 
Section 321(a) 


or 321.1


Adjusted Annual 
Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


650 Terry Francois 2008.0483 0 Alexandria District - East Campus 
(291,367)


1450 Owens 2008.0690 0 1,390,980 Alexandria District - West Campus 
(61,581)


2008-2009 2,476,352 875,000 0 3,351,352 No Projects N/A 0 0 
2009-2010 3,351,352 875,000 0 4,226,352 850-870 Brannan Street 2009.1026 138,580 aka 888 Brannan Street


222 Second Street 2006.1106 430,650 569,230 LEED
2010-2011 3,657,122 875,000 0 4,532,122 350 Mission Street 2006.1524 340,320 


Alexandria District n/a 200,000 under terms of Motion 17709
Treasure Island 2007.0903 0 540,320 Priority Resolution Only


2011-2012 3,991,802 875,000 0 4,866,802 Alexandria District n/a 27,020 under terms of Motion 17709
850-870 Brannan St 2011.0583 113,753  aka 888 Brannan Street


444 DeHaro St 2012.0041 90,500 
460-462 Bryant St 2011.0895 59,475 


185 Berry St 2012.0409 101,982 aka China Basin Landing; revoked 
101,982 sf (ALL) during 2019-2020


100 Potrero Ave. 2012.0371 70,070 EN Legitimization


601 Townsend Street 2011.1147 72,600 535,400 EN Legitimization; revoked 72,600 sf 
(ALL) during 2019-2020


2012-2013 4,331,402 875,000 0 5,206,402 101 1st Street 2012.0257 1,370,577 Transbay Tower; aka 425 Mission
181 Fremont Street 2007.0456 404,000 new office/residential building
1550 Bryant Street 2012.1046 108,399 EN Legitimization
1100 Van Ness Ave 2009.0885 242,987 CPMC Cathedral Hill MOB
3615 Cesar Chavez 2009.0886 94,799 CPMC St. Luke's MOB
345 Brannan Street 2007.0385 102,285 
270 Brannan Street 2012.0799 189,000 
333 Brannan Street 2012.0906 175,450 
350 Mission Street 2013.0276 79,680 Salesforce (No. 2)
999 Brannan Street 2013.0585 143,292 EN Legitimization - Dolby
1800 Owens Street 2012.1482 700,000 3,610,469 Mission Bay Block 40


2013-2014 1,595,933 875,000 0 2,470,933 300 California Street 2012.0605 56,459
revoked 56,459 sf (ALL) during 2019-


2020
665 3rd Street 2013.0226 123,700 


410 Townsend Street 2013.0544 76,000 
888 Brannan Street 2013.0493 10,000 AirBnB - See Also 2011.0583B


81-85 Bluxome Street 2013.0007 55,000 321,159 
2014-2015 2,149,774 875,000 0 3,024,774 501-505 Brannan Street 2012.1187 137,446


100 Hooper Street 2012.0203 284,471
390 Main Street 2012.0722 137,286 MTC Project - Verified on 4/14/15


250 Howard Street 2014-002085 766,745 aka Transbay Block 5 (195 Beale St)


510 Townsend Street 2014.0679 269,063
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ANNUAL LIMIT FOR "LARGE" SAN FRANCISCO OFFICE DEVELOPMENT


Amount Currently Available: 182,856


Approval 
Period1 Unallocated Sq. Ft.2


"Large" Office 
Annual Limit3


Reduction per 
Section 321(a) 


or 321.1


Adjusted Annual 
Limit Project Address Case No. Project 


Allocation
Total 


Allocated Comments


901-925 Mission Street 2011.0409 633,500 2,228,511 5M (Motions 19467 & 19468)
2015-2016 796,263 875,000 0 1,671,263 MBS Blocks 29 & 31 2014-002701 0 GSW Event Center (Design Only)


645 Harrison Street 2013.1545 98,964 
1455 & 1515 3rd St 2008.0850 0 Uber/Alexandria (Design Only)


50 1st St 2006.1523 1,057,549 Motion No. 19636
875 Howard St 2015-009141 70,881 1,227,394 Motion No. 19700


2016-2017 443,869 875,000 0 1,318,869 633 Folsom St 2014.1063 90,102


1500 Mission Street 2014-000362 0 90,102 


Motion No. 19887 - DNX Approval (City 
Gov't. Office Bldg. - Approx. 464,000 


GSF)
2017-2018 1,228,767 875,000 0 2,103,767 1 De Haro Street 2015-015010 86,301 86,301 
2018-2019 2,017,466 875,000 0 2,892,466 598 Brannan Street 2012.0640 711,136 Phase 1


610 Brannan Street 2017-000663 1,384,578 Flower Mart (Phase 1)
88 Bluxome Street 2015-012490 775,000 2,870,714 Tennis Club


2019-2020 21,752 875,000 0 896,752 
601 Townsend Street


2019-017636OTH; 
2011.1147


(72,600) Administrative Revocation


100 California Street 2006.066 (76,500) PC Revocation, Motion No. 20554
300 California Street 2012.0605 (56,459) PC Revocation, Motion No. 20555


350 Rhode Island Street 1998.714 (87,700) PC Revocation, Motion No. 20556


185 Berry Street
2019-021980OTH; 


2012.0409
(101,982) Administrative Revocation


725 Harrison Street 2005.0759 505,000 
542-550 Howard St 2016-013312 275,746 Transbay Parcel F


Pier 70 - Bldg 12 2014-001272 56,298 Pier 70 Permit Issued
400 2nd Street 2012.1384 430,000 871,803 One Vassar


2020-2021 24,949 875,000 (347,375) 552,574 420 23rd Street 2017-011878 403,750 Potrero Power Station A Bldg
Parcel G (Mission Rock) 283,323 Phase 2 


598 Brannan Street 2012.0640 0 211,601sf - CSoMa Reserve
490 Brannan St 2020-005610 0 269,296sf - CSoMa Reserve


610 Brannan Street 2017-000663 0 687,073 Flower Mart (Phase 2)
676,801sf - CSoMa Reserve


2021-2022 (134,499) 875,000 (441,875) 298,626 598 Brannan Street 2012.0640 21,160 1st 10% 
490 Brannan St 2020-005610 26,930 1st 10% 


610 Brannan Street 2017-000663 67,680 1st 10% 


420 23rd Street 2017-011878
0 115,770 Potrero Power Station


896,323sf - Housing Balance Reserve


Total 25,570,702
1  Each approval period begins on October 17
2  Carried over from previous year
3  Excludes 75,000 gsf dedicated to "small" projects per Section 321(b)(4)
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Central SoMa Reserve1


Amount Currently Available: 542,302


Approval Period2 CSoMa Reserve 
Total Project Address Case No. Reserve 


Allocation
Total 


Allocated Comments


2020-2021 1,700,000 598 Brannan St 2012.0640 211,601 1st 10% Deduction on 10/17/21
490 Brannan St 2020-005610 269,296 1st 10% Deduction on 10/17/21
610 Brannan St 2017-000663 676,801 1,157,698 1st 10% Deduction on 10/17/21


2021-2022 542,302 0 
Total 1,157,698


1 One tenth of each Reserve allocation is deducted from the Large cap at the beginning of following approval periods until it reaches zero
2 Each approval period begins on October 17


Remaining CSoMa Prop E GSF Cap3: 1,036,588


3 Cap set at 6,000,000 gsf


Housing Units Produced in SoMa4: 2,571


4 At least 15,000 housing units must be produced befor 6M gsf cap may be exceeded
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Housing Balance Reserve1


Approval Period2 Project Address Case No. Reserve 
Allocation


Total 
Allocated Comments


2020-2021 N/A N/A 0 0 
2021-2022 420 23rd Street 2017-011878 896,323 896,323 Potrero Power Station


Total 896,323


1  One tenth of each Reserve allocation is deducted from the Large cap at the beginning of following approval periods until it reaches zero
2  Each approval period begins on October 17
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SMALL OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION
AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


1986-1987 1985.244 1199 Bush 0280-031 46,645 11026 complete 1991 St. Francis Hospital
1987-1988 1988.349 3235-18th Street 3591-001/030 45,350 11451 complete PG&E, aka 2180 Harrison Street


1988-1989 1988.568 2601 Mariposa 4016-001 49,850 11598 complete 1991 KQED


1988.287 1501 Sloat 7255-002 39,000 11567 doesn't count n/a revoked 12/00


1990-1991 1990.238 350 Pacific 0165-006 45,718 13114 doesn't count n/a revoked 12/00


1991-1992 1990.568 1075 Front 0111-001 32,000 13381 complete 1993


1987.847 601 Duboce 3539-001 36,000 13254 doesn't count n/a revoked 12/00
1992-1993 No Projects Approved During Allocation Period
1993-1994 No Projects Approved During Allocation Period
1994-1995 No Projects Approved During Allocation Period
1995-1996 No Projects Approved During Allocation Period
1996-1997 No Projects Approved During Allocation Period
1997-1998 No Projects Approved During Allocation Period


1998-1999 1998.362 1301 Sansome 0085-005 31,606 14784 complete 1999


1999-2000 1998.369 435 Pacific 0175-028 32,500 14971 complete 2003


2000.459 2801 Leavenworth 0010-001 40,000 15922 complete 2001 The Cannery


1998.497 215 Fremont 3738-012 47,950 15939 complete 2002


1999.668 38-44 Tehama 3736-111 49,950 15967 doesn't count n/a reapproved as large project


1998.090 845 Market
3705-09:18 


into 3705-049 49,100 15949 complete 2006 Bloomingdale's
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SMALL OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION
AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2000-2001 1999.821 178 Townsend 3788-012 49,002 16025 doesn't count n/a


18mos exp 5/2/02; 2005.0470 new E & K appl for residential, 
building permit application no.200608290851 for residential 
submitted on 8/29/07; 9/4/08 CPC approves conversion to 
Residential (M17688) - Revoked on 1/23/09


2000.987 530 Folsom 3736-017 45,944 16023 complete 2006


1999.300 272 Main 3739-006 46,500 16049 doesn't count n/a


18mos exp 6/7/02; permit 200502185810 filed 2/05. 12/15/08 - 
Building Permit Application No. 200811136470 issued for 
demolition of two buildings on property.  To be used for temp 
Transbay facility. REVOCATION LETTER ISSUED 3/16/09


2000.1162 35 Stanford 3788-038 48,000 16070 complete 2007


2000.774 2800 Leavenworth 0011-007/008 34,945 16071 complete 2001 The Anchorage


2000.552 199 New Montgomery 3722-021 49,345 16104 doesn't count n/a revoked 1/6/05


2000.1269 3433 Third 5203-23 42,000 16107 doesn't count n/a
building permit application no. 200011014657 withdrawn on 
11/9/06.  REVOCATION LETTER ISSUED 9/25/07


1999.795 177 Townsend 3794-4,7 46,775 16122 doesn't count n/a revoked 1/6/05


2000.539 500 Pine
258-4 to 


9/033 44450 16113 complete n/a BPA No. 200011024683 complete as of 3/22/17. 


2000.986 150 Powell 327-22 39,174
16118/164


23 doesn't count n/a


time limit for construction extended (see Case No. 
2002.0363B). Project converted to residential use (see Case 
No. 2006.1299)


1998.281 185 Berry 3803-005 49,500 16143 doesn't count n/a new approval 2005


2000.190 201 Second 3736-097 44,500 16148 doesn't count n/a converted to residential use


2000.660 35 Hawthorne 3735-047 40,350 16174 doesn't count n/a
converted to residential use - see 2004.0852 and building 
permit application no. 200509082369


2000.122 48 Tehama 3736-084/085 49,300 16235 doesn't count n/a revoked at Planning Commission hearing on 6/9/11
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SMALL OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION
AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2000.723 639 Second
3789-


005/857:971 49,500 16241 doesn't count n/a revoked 1/6/05


1999.423 699 Second
3789-


004/857:971 49,500 16240 doesn't count n/a revoked 1/10/05


2001-2002 2001.0050 3251 18th Street 3591-018 49,500 16451 doesn't count n/a


6/28/07 - building permit application no. 200706285450 
submitted to revise project and reduce office space to approx. 
10,000 gsf. - REVOCATION LETTER ISSUED 8/16/07


2002-2003 2002.0223 501 Folsom Street 3749-001 32,000 16516 complete 2006
2003-2004 No Projects Approved During Allocation Period


2004-2005 2005.0106 185 Berry Street 3803-005 49,000 17070 complete 2008
2005-2006 No Projects Approved During Allocation Period


2006-2007 No Case 654 Minnesota 4042-003 & 004 43,939 none complete 2009
Confirmed by UCSF via 7/13/2007 letter from UCSF and 
associated LoD


2007-2008 No Projects Approved During Allocation Period


2008-2009 2006.1294 110 The Embarcadero 3715-002 41,940 17804 doesn't count n/a
18mos exp 7/14/10 - E appealed to BoS and overturned on 
3/17/09.  Application withdrawn and case closed on 12/30/09.


2009-2010 2009.0847 660 Alabama Street 4020-002 39,691 17973 complete 2011
CFC for building permit application no. 201001144798 issued 
on 3/23/11


2010-2011 No Projects Approved During Allocation Period


2011-2012 2011.0468 208 Utah / 201 Potrero 3932-017 48,732 18608 complete 2012 BPA No. 201205090093


2012.0014 808 Brannan Street 3780-004D 43,881 18559 complete 2013 BPA No. 201201031584


2012.0128 375 Alabama Street 3966-002 48,189 18574 complete 2013 BPA No. 201209210308


2011.1049 385 7th / 1098 Harrison 3754-017 42,039 18700 complete 2013 BPA No. 201212115895


2011.1410 275 Brannan Street 3789-009 48,500 18672 complete 2013 BPA No. 201207164925
2012-2013 No Projects Approved During Allocation Period


2013-1014 2013.0992 3130 20th Street 4083-002 32,081 19188 complete n/a BPA No. 201409297604 issued 10/28/16. 
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SMALL OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION
AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2013.0627 660 3rd Street 3788-008 40000 19234 complete 2015 BPA No. 201411252480 issued on 2/24/15.


2014-2015 2013.1600 340 Bryant Street 3764-061 47536 19311 complete n/a BPA 201305177189 issued 7/15/15.


2014-002385 101 Townsend Street 3794-015 41,206 19338 complete 2015 BPA No. 201505055374  for change of use completed 9/10/15. 


2014.0567 2101 Mission Street 3575-091 46,660 19445 complete 2018 BPA No. 201312033192  issued 11/3/15. CFC issued 5/10/18.
2015-2016 2014.1315 135 Townsend Street 3794-022 49,995 19517 complete 2017 BPA No. 201601086717  complete 3/10/17. 


2013.1511 360 Spear Street 3745-009 49,992 19515
under 


construction n/a
BP No. 201809119777 issued on 9/28/18. awaiting final 
inspection and completion


2015-000509 1125 Mission Street 3727-091 35,842 19538 complete 2017 BPA No. 201511021472 complete 3/14/17.


2016-2017 2015-000878 300 Grant Avenue 0287-014 29,703 19813
under 


construction n/a BPA No. 201612275920 issued on 12/22/17.


2015-011529 2525 16th Street 3966-001 43,569 19799
under 


construction n/a
BPA No. 201604185006 issued on 9/5/18. awaiting final 
inspection and completion


2016-010294 1088-1090 Sansome Street 0135-009 49,814 19889 complete 2019 BPA No. 201910073788 complete 12/30/19
2015-017998 144 Townsend Street 3788-009A 42,510 19846 complete 2019 BPA No. 201806263016 complete 1/8/19


2012.1410 77-85 Federal Street 3774-444 49,840 19996
under 


construction n/a
BPA No. 201306200082 issued on 6/14/18, awaiting final 
inspection and completion


2017-2018 2017-011465 945 Market Street 3704-240 47,552 20137
under 


construction n/a
BPA No. 201805017929 issued on 5/18/18. awaiting final 
inspection and completion


2016-016161 120 Stockton Street 0313-017 49,999 20173
under 


construction n/a
BPA No. 201805048215 issued on 11/15/18, awaiting final 
inspection and completion


2017-001690 345 4th Street 3751-165 49,901 20222
under 


construction n/a
BPA No.  201807194942 issued on 7/30/19, awaiting final 
inspection and completion


2017-016476 420 Taylor Street 0316-010 38,791 20289
under 


construction n/a
BPA No. 201712146457 withdrawn; BPA No. 201901160492 
issued on 7/26/19, awaiting final inspection and completion


2018-2019 No Projects Approved During Allocation Period


2019-2020 2018-007267 865 Market Street 3705-042 49,999
20591, 
20894 approved n/a awaiting permit to be filed


2016-010589 2300 Harrison Street 3593-001 27,017 20596 approved n/a awaiting permit to be filed
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


1986-1987 1986.085 600 California
0241-003 into 0241-


027 318,030 11077 complete 1992


1984.432 235 Pine 0267-015 147,500 11075 complete 1991
1984.274 33 Columbus 0195-004 81,300 11070 doesn't count n/a revoked 12/00
1985.079 343 Sansome 0239-002 160,449 11076 complete 1991


1987-1988 No Projects Approved During Allocation Period
1988-1989 1984.199 524 Howard 3721-013 199,965 11683 doesn't count n/a reapproved in 1998 under Case No. 1998.843.


1989-1990 1987.613 150 California
0236-003 into 0236-


019 195,503 11828 complete 2001


1990-1991 1989.589 300 Howard
3719-005 into 3719-


018 382,582 13218 complete 2001 aka 199 Fremont Street
1991-1992 No Projects Approved During Allocation Period
1992-1993 No Projects Approved During Allocation Period
1993-1994 No Projects Approved During Allocation Period
1994-1995 1994.105 101 Second Street 3721-072 386,655 13886 doesn't count n/a Reapproved in 1997 under Case No. 1997.484.
1995-1996 No Projects Approved During Allocation Period


1996-1997 1997.484 101 Second Street
3721-72:75 into 3721-


089 368,800 14454 complete 2000


1997-1998 1997.215 55 Second Street
3708-019A/033/034 


into 3708-096 283,301 14542 complete 2002 aka One Second Street


1996.643 244-256 Front 0236-018 58,650 14601 complete 2001 aka 275 Sacramento Street
1997.787 650 Townsend 3783-009 269,680 14520 complete 2001 aka 699-08th Street


No Case 455 Golden Gate 0765-002/003 420,000 none complete 1998 State office building.  See also case no. 1993.707.
1997.674 945 Battery 0135-001 52,715 14672 complete 1998
1997.470 475 Brannan 3787-031 61,000 14685 complete 2001


1998.144 250 Steuart
3741-028 into 3741-


035 540,000 14604 complete 2002 aka 2 Folsom/250 Embarcadero
1998-1999 1998.135 One Market 3713-006 51,822 14756 complete 2000


1998.843 524 Howard 3721-013 201,989 14801 doesn't count n/a revoked 6/11 under Case No. 2011.0503
1998.646 Pier One 9900-001 88,350 none complete 2003 Port office building
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


1998.321 554 Mission
3708-015/017/018 


into  3708-095 645,000 14893 complete 2003 aka 560/584 Mission


1999.167 700 Seventh
3799-001 into 3799-


008 273,650 14895 complete 2006 aka 625 Townsend
1999.566 475 Brannan 3787-031 2,500 14884 complete 2001 addition to previous approval - 1997.470


1998.268 631 Folsom 3750-090 170,000 14750 doesn't count n/a
project converted to residential - allocation revoked 
12/00.


1999-2000 1999.106 670 Second 3788-043/044 60,000 14907 complete 2001
1999.027 160 King 3794-025 176,000 14956 complete 2002
1998.714 350 Rhode Island 3957-001 250,000 14988 complete 2004 87,700sf Revoked by PC in 2019.


1998.902 First & Howard 3721; 3736; 3737 854,000 15006 complete


405 Howard - 
2005; 505-525 


Howard - 
under review; 
500 Howard - 


2003


18 mos exp 9/2/01. Includes 3 of 4 buildings at First & 
Howard (see bldg #1  - 400 Howard - below): bldg #2 - 
405 Howard (3737-030) - 460,000 gsf office - 
200002172133 - complete); bldg #3 - 505-525 
Howard  (3736-121/114) - 178,000 gsf office - 
200610316514 currently (8/4/08) under review by 
Planning (see also 2008.0001 for additional 
allocation); bldg #4 -500 Howard  (3721-119) - 
216,000 gsf office - 200006172952 - complete).
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


1999.176 235 Second
3736-061 into 3736-


123 180,000 15004 complete 2002


2000.127 500 Terry Francois
3838; 3839 into 8721-


001/010 280,000 15010 complete 2008 MB 26a


1998.766 535 Mission 3721-068 252,000 15027 doesn't count n/a revoked and reapproved as residential


1998.635 2101 Bryant 4080-007 148,000 15044 doesn't count n/a
project converted to residential - allocation revoked 
1/10/05


2000.329 550 Terry Francois
3839; 3840 into 8721-


001/011 225,004 15055 complete 2002 MB 28
1999.583 899 Howard 3733-079 153,500 15062 complete 2005


2000-2001 1998.902 First & Howard 3720-008 295,000 16069 complete 2008 First & Howard - Building #1 (400 Howard)


2000.1293 550 Terry Francois
3839: 3840 into 8721-


001/011 60,150 16110 complete 2002 addition to 2000.329.


2000.1295 Mission Bay 26/2
3840; 3841 into 8721-


001-012 145,750 16111 doesn't count n/a
AKA MB 26 East. returned to cap for approval of 
2002.0301


1999.603 555 Mission 3721-69,70,78… 499,000 16130 doesn't count n/a
project revised - allocation revoked and reapproved 
under Case No. 2007.0798.


2000.277 801 Market 3705-48 112,750 16140 doesn't count n/a project abandoned per letter from sponsor


2001-2002 2000.541 350 Bush 269-2,2a,3,22… 344,500 16273 complete 2019
Building permit application no. 200708078938 issued 
12/19/14. 


2001.0444 38-44 Tehama 3736-111 75,000 16280 complete 2003


2000.319 235 Second 3736-61,62,64-67 64,000 16279 complete 2002
modify 1999.176 - convert warehouse from PDR to 
office.


2001.0689 250 Brannan 3774-25 113,540 16285 complete 2002


2001.0798 555 Mission
3721-69,70,78-81, 


120 549,000 16302 complete 2008


2002.0301 Mission Bay 42/4 8709-10 80,922 16397 doesn't count n/a revoked and reapproved as 2002.1216 (1600 Owens)
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2002.0300 1700 Owens 8709-007 0 16398 complete 2007 Alexandria District (160,100). West Campus. 164,828
2002-2003 No Case 7th/Mission GSA 3702-15 … 514,727 none complete 2007 Federal Building


2002.0691
499 Illinois/201-16th 
Street 3940-001 429,542 16483 doesn't count n/a


revoked and reapproved as 2006.0384 (201 16th 
Street)  MB Block X4


2003-2004 2001.1039 55 9th Street 3701-063 268,000 16760 doesn't count n/a


200408111247 issued 5/19/05 - Authorization 
REVOKED by Planning Commission Motion Nos. 
17521 and 17522 for proposal to convert project to 
residential use. 


2000.1229 Pier 30-32 3770-001 370,000 none doesn't count n/a


E, K & ! Cases created, no B case created.  BCDC 
permit approved in 2003 and allocation made for 
accounting purposes, but permit never acted upon. 
2/09 - 370,000 added back to cap because project 
does not appear to be moving forward. 


No Case
Presidio - Letterman 
Digital Arts 839,301 none complete 2006


2004-2005 No Projects Approved During Allocation Period


2005-2006 2006.0384 201-16th Street 3940-001 430,000 17223 complete 2008
aka 1409-1499 Illinois/MB Block X-4. 18 mos exp 
10/6/07.  Project (200607186938) complete 11/19/08


2006-2007 2006.1212 1500 Owens 8709-006 0 17333 complete 2009


Alexandria District - West Campus (158,500); 
200611298694 issued 5/24/07 (aka MBS Blk 41-43, 
Parcel 5). Under construction. Estimated completion 
in March 2009. 


2006.1216 1600 Owens 8709-004/010 0 17332 complete 2016 BPA 200711097802 completed 2/4/16. 


2006.1509


Alexandria District - 
North Campus (MB 26/1-
3; 1455 Third Street/455 
Mission Bay South 
Blvd/450 South Street)


8721-012/8720-
011/016/017 0 17401


complete/under 
construction n/a


Alexandria District - North Campus (373,487); aka 
MBS Blk 26, Parcels 1-3, project proposes 3 buildings 
- building permit application no. 200704279921 (455 
Mission Bay South Blvd.) COMPLETE on 11/17/09 for 
5 story office/lab; 200705090778 (450 South Street) 
COMPLETE on 10/23/09 for "parking garage with 7 
stories new building."  BPA 201508245071 for 12-
story office issued 11/2/16 and 201508245062 issued 
11/3/16 for 7 story office/retail building. 
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2006.1536 1515 Third Street 8721-012 0 17400 complete 2021


Alexandria District - North Campus (202,893); aka 
MBS Blk 27, Parcel 1  see also 2006.1509. BPA 
200806265407 withdrawn 11/3/16; new BPA 
201508245062 issued 11/3/16 for 7 story office/retail 
building. 


2005.1062 650 Townsend 3783-009 375,151 17440 complete 2009


18 mos exp 12/7/08.  200705151356 issued 2/20/08 - 
Conversion of existing structure into office - no major 
construction required. Final Inspection (3/16/09)


2006.0616 120 Howard 3717-019 67931 17466 complete n/a Construction completed in 2012


2006.1273 535 Mission 3721-068, 083 293750 17470 complete n/a


18 mos exp 2/2/09; 2/12/08 - 200508049463 issued 
by CPB on 8/21/08.  Appealed to Board of Permit 
Appeals on 8/29/08 (Appeal No. 08-137) - appeal 
withdrawn and permit reinstated on 8/29/08.  
Separate permits issued for pile indicators, site 
cleanup and fencing. 10/24/08 - Construction started 
in early 2013.


2007-2008 2006.0660 100 California 0236-017 76,500 17544 approved n/a Revoked by PC.


2008.0001 505-525 Howard 3736-001:004/114/121 74,500 17641 complete n/a


18 mos exp 12/26/09.  200610316514 for new 
construction COMPLETED on 3/11/14. "First & 
Howard"  bldg 3 - see 1998.902. 2005.0733 on file to 
legalize existing surface parking lot.


No Case 680 Folsom Street 3735-013 117,000 none complete n/a Redevelopment (Yerba Buena)


2008.0850 Alexandria District various 1122980 17709 approved n/a


Establishes Alexandria Mission Bay Life Sciences and 
Technology Development District ("Alexandria 
District") to consolidate previous and future 
allocations.


2008.0484 600 Terry Francois 8722-001 0 17710 approved n/a
Alexandria District - East Campus (312,932) - 
schematic design.


2008.0483 650 Terry Francois 8722-001 0 17711 approved n/a
Alexandria District - East Campus (291,367) - 
schematic design.


2008.0690 1450 Owens 8709-006 0 17712 approved n/a
Alexandria District - West Campus (61,581) - 
schematic design as of 4/2011
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2008-2009 No Projects Approved During Allocation Period


2009-2010 2009.1026 850-870 Brannan Street 3780-
006/007/007A/072 138,580 18095 complete 2013 aka 888 Brannan Street


2007.0946
Candlestick Point - 
Hunter's Point


Candlestick Point 
and Hunter's Point 


Shipyard 800000 18102 approved n/a


NO ALLOCATION GRANTED YET. First  800,000 gsf 
of office development within the Candlestick Point - 
Hunter's Point Project Area to receive priority office 
allocation over all projects except the Transbay 
Transit Tower or those within Mission Bay South.


2006.1106 222 Second Street 3735-063 430650 18170 complete n/a BPA No. 200711309386


2010-2011 No Case Alexandria District various 200000 17709 approved n/a
additional allocation per terms of Motion 17709 by 
Letter of  Determination


2006.1524 350 Mission Street 3710-017 335000 18268 complete n/a
2007.0903 Treasure Island 1939-001/002 0 18332 approved n/a Priority Resolution Only for 100,000gsf.


2011-2012 No Case Alexandria District various 27020 17709 approved n/a
additional allocation per terms of Motion 17709 by 
Letter of  Determination


2011.0583 850-870 Brannan Street 3780-006, 007, 
007A, and 072 113,753 18527 complete 2013 aka 888 Brannan Street


2011.1147 601 Townsend Street 3799-001 72,600 18619 approved n/a Administrative Revocation


2009.0885 1100 Van Ness Ave 0694-010 242,987 18599 doesn't count n/a
CPMC - Cat Hill MOB; rescinded & reallocated in 
2013 cycle


2011.0895 460-462 Bryant St 3763-015A 59475 18685 complete n/a BPA No. 201312194664 issued on 5/22/14.
2012.0041 444 DeHaro St 3979-001 90500 18653 complete 2013 BPA No. 201312194626 issued on 12/31/13.
2012.0409 185 Berry St 3803-005 101,982 18690 complete n/a Administrative Revocation


2012.0371 100 Potrero Ave. 3920-001 70070 18704 complete 2013
EN Legitimization. BPA No. 201212286973 issued 
5/6/13.


2009.0886 3615 Cesar Chavez 6576-021 99,848 18595 doesn't count n/a
CPMC - St. Luke's MOB; rescinded & reallocated in 
2013 cycle


2012-2013 2012.0257 101 1st Street 3720-001 1,370,577 18725 complete n/a
Transbay Tower; aka 425 Mission St. BPA No. 
201303132080.


2007.0456 181 Fremont Street 0308-001 361038 18764 complete 2019


BPA No. 201305015894 issued 12/26/13. TCOs 
issued on 5/10 and 8/13/19. BPA No. 202002205012 
issued to obtain final inspection.


2012.1046 1550 Bryant Street 3923-006 108,399 18732 complete 2013 EN Legitimization. BPA No. 201302069627
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LARGE OFFICE APPROVALS - STATUS OF ALL PROJECTS COMPLETE


REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2012.1482 1800 Owens 8727-005 700,000 18807 complete 2017
Mission Bay Block 40. BPA No. 201409045458 
issued 11/12/15.


2009.0885 1100 Van Ness Ave 0694-010 242,987 18890 complete 2019 CPMC - Cat Hill MOB;  BPA 201112090400


2009.0886 3615 Cesar Chavez 6576-021 94799 18886 under construction n/a CPMC - St. Luke's MOB


2007.0385 345 Brannan Street 3788-039 102285 19000 complete 2015
BPA 200810275193 completed and CFC issued 
10/14/15


2012.0799 270 Brannan Street 3774-026 189000 18988 complete 2016


BPA No. 201312174402 issued on 4/25/14. 
Foundation and Superstructure Addendum approved. 
Architectural Addendum under review by 
DBI/DPW/PUC. "Groundbreaking" in August 2014.


2012.0906 333 Brannan Street 3788-042 175,450 18952 complete 2015
BPA No. 201306280744 completed and CFC issued 
10/14/15. 


2013.0276 350 Mission Street 3710-017 79,680 18956 complete 2017
Salesforce (No. 2). BPA No. 201108011461 complete 
3/23/17. 


2013.0585 999 Brannan Street 3782-003 143292 18950 complete 2014
EN Legitimization. BPA No. 201306280728 issued 
4/28/14.


2013-2014 2012.0605 300 California Street 0238-002 56,459 19034 approved n/a Revoked by PC.


2013.0226 665 3rd Street 3788-041 123,700 19012 complete 2013
BPA No. 201311222636 issued on 12/31/13 to 
legalize office space.


2013.0544 410 Townsend Street 3785-002A 76,000 19062 complete 2015 BPA No. 201306260587 issued on10/29/15. 


2013.0493 888 Brannan Street
3780-006, 007, 
007A, and 072 10000 19049 complete 2014 AirBnB (No. 2) to convert GF parking to office.


2013.0007 81-85 Bluxome Street 3786-018 55,000 19088 complete 2016
BPA No. 201404072588 completed and CFC issued 
on 12/1/16.


2014-2015 2012.1187 501-505 Brannan Street 3786-038 137,446 19295 complete 2018 BPA No. 201508285498 issued on 2/8/16.


2012.0203 100 Hooper Street 3808-003, 015 284,471 19315 complete 2020
BPA Nos. 201410239755 and 201410209377 issued 
12/17/15. Permits complete May and July 2020


2012.0722 390 Main Street 3746-002 n/a complete 2017 Conversion of former gov. agencies to office space. 
2014-002085 250 Howard Street 3718-012, 025, 027 766,745 19413 complete 2019 BPA No. 201504274732 completed on 10/17/19. 
2014.0679 510 Townsend Street 3784-007, 080 269,063 19440 complete 2019
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REVOKED
18 MOS. EXPIRED
NO INFORMATION / NOT APPLICABLE
UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2011.0409 901-925 Mission Street
3725-005, 006, 008, 
009, 012, 098, 093 633,500


19467, 
19468 under construction n/a


5M Project: 
BPA 201806293425 issued 8/2/19 for 415 Natoma 
(Motion No. 19467, 593,500 sf of allocation, "H-1" 
site)
BPA for M-1 Site (40,000 sf, Motion 19468) TBD


2015-2016 2013.1545 645 Harrison Street 3763-105 98,964 19524
 complete 2,019 BPA No. 201703101213 issued on 4/3/2017. BPA No. 


201906052563 issued for final inspection.


2014-002701 MBS Blocks 29 & 31 8722-001 0 19502 complete 2019


GSW Event Center (Design Only); BPA No. 
201606149952 (11-story office bldg.) issued on 


4/11/17. 


2008.0850 1455 & 1515 3rd St 8721-029, 033 0 19619 complete 2021


Uber/Alexandria (Design Only); BPA No. 
201508245071 (12-story office bldg.) issued 11/2/16; 
BPA No. 201508245062 (7-story office/retail bldg.) 


issued 11/3/16. 


2006.1523 50 1st St 3708/055 1,057,549 19636  under construction n/a BPA No. 201510301303 issued 7/5/17. 
2015-009141 875 Howard St 3733/079 70,881 19700 complete 2018 BPA No. 201707182101 completed on 3/5/18.


2016-2017 2014.1063 633 Folsom St 3750/079 90,102 19815  complete 2,021 BPA No. 201706018184 issued on 3/21/18, complete 
on 7/2/21 


2014-000362 1500 Mission St
3506-006, 007, 008-


011 0 n/a
 under construction n/a


BPA No. 201606200387 issued on 10/3/17. (aka 49 
South Van Ness), awaiting final inspection and 
completion


2017-2018 2015-015010 1 De Haro St 3800-004, 005 86,301 20206  under construction n/a BPA No. 201710121125 issued on 12/5/18, awaiting 
final inspection and completion


2018-2019 2012.0640 598 Brannan Street 3777-045, 050, 052 711,136 20460 approved n/a


BPA Nos. 201909060913 and 201909060914 
approved by Planning 11/26/19, issued on 3/17/21, 
no addenda filed


2017-000663 610 Brannan Street
3778-001B, 002B, 
004, 005, 047, 048 1,384,578 20485 approved n/a


BPA Nos. 2019.0806.8051, 8052, 8053, 8054, 8055; 
project variant is project being constructed


2015-012490 88 Bluxome Street 3786-037 775,000 20494 approved n/a


BPA Nos. 201903215884, 201903215873 approved 
by Planning 10/17/19, issued 6/16/20, first addenda 
filed but not yet issued


2019-2020 2005.0759 725 Harrison Street
3762-106, 108, 109, 


112, 116, 117 505,000 20598 approved n/a
BPA No. 201911157378 for Phase 1 office filed under 
review by Planning


2016-013312 542-550 Howard St
3721-016, 135, 136, 


138 275,746 20617 approved n/a
BPA No. 201903215849 filed under review by 
Planning
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UNDER CONSTRUCTION


AWAITING ADDITIONAL INFORMATION


Date Case No. Address APN Size Motion Status Completion Comments


2014-001272 Pier 70 - Bldg 12 3941-021 56,298 n/a approved n/a
Site Permit No. B-2018-0343 issued/effective as of 
1/22/20


2012.1384 400 2nd Street
3763-001, 112 (now 


125), and 113 430,000 20666 approved n/a BPA No. 201912068928 under review by Planning


2020-2021 2017-011878 420 23rd Street
4175-017, 018


4232-006 403,750 20801 approved n/a No BP yet submitted. 


N/A Parcel G-Mission Rock 283,323 N/A  under construction n/a BP issued on 10/30/20


2012.0640 598 Brannan Street 3777-045, 050, 052 211,601 20816 approved n/a BPA No. 201912139477 filed
2020-005610 490 Brannan Street 269,296 approved n/a
2017-000663 610 Brannan Street 676,801 approved n/a


2021-2022 2017-011878 420 23rd Street 896,323 approved n/a
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From: Ionin, Jonas (CPC)
Cc: Feliciano, Josephine (CPC)
Subject: FW: *** PRESS RELEASE *** MAYOR LONDON BREED ANNOUNCES NEW MENTAL HEALTHCARE WORKFORCE

DEVELOPMENT PROGRAM FOR YOUTH AND YOUNG ADULTS
Date: Tuesday, October 26, 2021 9:43:54 AM
Attachments: 10.26.2021 CHANGE SF.pdf

 
 
Jonas P Ionin
Director of Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7589 | www.sfplanning.org
San Francisco Property Information Map
 
 

From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Tuesday, October 26, 2021 at 9:20 AM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED ANNOUNCES NEW MENTAL
HEALTHCARE WORKFORCE DEVELOPMENT PROGRAM FOR YOUTH AND YOUNG ADULTS
 
FOR IMMEDIATE RELEASE:
Tuesday, October 26, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org
 

*** PRESS RELEASE ***
MAYOR LONDON BREED ANNOUNCES NEW MENTAL

HEALTHCARE WORKFORCE DEVELOPMENT PROGRAM
FOR YOUTH AND YOUNG ADULTS

New program is partnership between UCSF and Mayor Breed’s Opportunities for All
initiative

 
San Francisco, CA — Mayor London N. Breed and the University of California, San
Francisco (UCSF) today announced CHANGE SF, a new program that will provide paid
work-based learning opportunities for youth and young adults in the fields of mental and
behavioral health and psychiatry.
 
In partnership with Mayor Breed’s Opportunities for All initiative, UCSF’s Department of
Psychiatry and Behavioral Sciences will place 8 to 10 youth and/or young adults ages 13 to 24
each academic year in internships that will provide hands-on experience in behavioral and
mental health across a wide range of disciplines, including psychiatry, cognitive and learning
disorders, social work, trauma recovery, substance use, and psychology.
 
“Representation is critical across all sectors of healthcare, but especially mental and
behavioral health,” said Mayor Breed. “Too many of our young people are left out of the
healthcare profession because they do not have the skills, education, and exposure at an early
age to opportunities that can transform their lives. We are working to end that. CHANGE SF
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*** PRESS RELEASE *** 


MAYOR LONDON BREED ANNOUNCES NEW MENTAL 


HEALTHCARE WORKFORCE DEVELOPMENT PROGRAM 


FOR YOUTH AND YOUNG ADULTS 
New program is partnership between UCSF and Mayor Breed’s Opportunities for All initiative 


 


San Francisco, CA — Mayor London N. Breed and the University of California, San Francisco 


(UCSF) today announced CHANGE SF, a new program that will provide paid work-based 


learning opportunities for youth and young adults in the fields of mental and behavioral health 


and psychiatry.  


 


In partnership with Mayor Breed’s Opportunities for All initiative, UCSF’s Department of 


Psychiatry and Behavioral Sciences will place 8 to 10 youth and/or young adults ages 13 to 24 


each academic year in internships that will provide hands-on experience in behavioral and 


mental health across a wide range of disciplines, including psychiatry, cognitive and learning 


disorders, social work, trauma recovery, substance use, and psychology.  


 


“Representation is critical across all sectors of healthcare, but especially mental and behavioral 


health,” said Mayor Breed. “Too many of our young people are left out of the healthcare 


profession because they do not have the skills, education, and exposure at an early age to 


opportunities that can transform their lives. We are working to end that. CHANGE SF will 


connect youth in neighborhoods and communities that have historically lacked opportunity to 


careers right here in San Francisco.” 


 


As part of the program, participants will be matched with a UCSF staff or faculty member for 


one-on-one mentorship in addition to an internship experience. Interns will have the opportunity 


to attend UCSF’s Grand Rounds lecture series, research labs and career panels; conduct 


informational interviews with staff and faculty; and observe consultations to community-based 


organizations. Interns will also gain first-hand experience in science communication and data 


visualization, skills that are valuable for anyone pursuing a career in healthcare research.  


 


“At a time when our collective mental health has been taxed and our resilience tested, it is more 


important than ever to prepare the next generation of providers in mental health, and inspire 


youth to pursue the field, “said Matthew State, MD, PhD, chair of the UCSF Department of 


Psychiatry and Behavior Sciences and director of the Langley Porter Psychiatric Institute. 


“We’re excited to work with and learn from these bright young members of our community.”  


 


"CHANGE SF is an expansive medical exploration internship allowing our San Francisco youth 


to have strategic and inclusive engagement within multiple aspects of Behavioral Science as well 
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as Community Health," said Nicole Elmore, Opportunities for All Senior Fellow and CHANGE 


SF coordinator. CHANGE SF stands for Community Health Advanced by Next Generation 


Efforts in San Francisco.  


 


Mayor Breed’s Opportunities for All initiative, launched in the summer of 2019, provides youth 


and young adults ages 13 to 24, particularly from low-income families or communities that have 


long faced barriers to economic inclusion, with paid, work-based learning opportunities. The 


goal of the initiative is to not only connect young people with jobs, but more broadly to provide 


jobs in high-opportunity industries including healthcare, tech, finance, and more, as well as to get 


them started on the pathway to long-term success with lifelong mentorships. Since its inception, 


more than 4,500 youth have participated in Opportunities for All.  


 


“CHANGE SF offers young people a chance to build their skills and networks while preparing 


for their futures,” said Sheryl Evans Davis, EdD, Executive Director, San Francisco Human 


Rights Commission. “The initiative also provides an opportunity to address economic and health 


disparities through paid work-based learning activities that aim to build pipelines and connect 


diverse communities with resources and information on mental and behavioral health.” 


 


Data show that more than 47% of adults with serious mental illness perceive an unmet need for 


mental health services, demonstrating an imperative to train more mental and behavioral 


healthcare professionals. Additionally, Black, Latino and Asian communities are 


disproportionately impacted by mental and behavioral health disorders, but face greater 


disparities within the healthcare system due to discrimination from primarily white healthcare 


providers, lack of access to quality healthcare, and differences in insurance coverage. The 


CHANGE SF program aims not only to train more young people to become healthcare 


professionals, but to focus on hiring youth of color to remove the stigma around mental and 


behavioral health in communities of color and to create and implement culturally competent 


healthcare programs in these fields.  


 


“Young people are our greatest compass in identifying needs and opportunities for workforce 


development, racial and health equity, and the elimination of stigma about mental illness,” said 


Marina Tolou-Shams, PhD, a professor in UCSF’s Department of Psychiatry and Behavioral 


Sciences who is leading the new program. “By mentoring and partnering with local youth, we 


can build a mental health workforce that is truly reflective of and responsive to our community.”  


 


The first cohort of CHANGE SF interns will begin their internships in mid-November. Interns 


will be able to work across all UCSF campus locations, including Zuckerberg San Francisco 


General Hospital & Trauma Center, Langley Porter Psychiatric Hospital and Clinics, the  


San Francisco Veteran Affairs Medical Center, UCSF Benioff Children’s Hospital Oakland, and 


the UCSF-UC Berkeley Schwab Dyslexia and Cognitive Diversity Center.  


 


This upcoming cohort has been selected from this year’s Opportunities for All applicants. To 


apply for Opportunities for All please visit: www.opps4allsf.org/  


 



http://www.opps4allsf.org/





OFFICE OF THE MAYOR   LONDON N.  BREED  
SAN FRANCISCO  MAYOR  


 
   


 


1 DR. CARLTON B. GOODLETT PLACE, ROOM 200 
SAN FRANCISCO, CALIFORNIA 94102-4681 


TELEPHONE: (415) 554-6141 


 


 


About the UCSF Department of Psychiatry and Behavioral Sciences 


The UCSF Department of Psychiatry and Behavioral Sciences comprises programs located at 


several geographic sites. Training is provided by more than 180 full-time faculty members and 


over 200 volunteer clinical faculty to 600 medical students, 60 general psychiatry residents, 13 


psychiatry fellows, and more than 70 pre- and post-doctoral trainees in clinical psychology, 


social work, public health, nursing, and rehabilitation therapy. Throughout its history, the UCSF 


Department of Psychiatry and Behavioral Sciences has held a strong commitment to basic and 


clinical research training, and currently sponsors a number of pre- and post-doctoral training 


grants in basic and clinical research. Trainees in the program have access to a wide variety of 


inpatient and outpatient programs at UCSF that provide subspecialty care and serve as a setting 


for clinical psychiatric research, as well as comprehensive programs to support and nurture 


psychiatry trainees interested in pursuing careers in mental health research. 


 


### 







will connect youth in neighborhoods and communities that have historically lacked
opportunity to careers right here in San Francisco.”
 
As part of the program, participants will be matched with a UCSF staff or faculty member for
one-on-one mentorship in addition to an internship experience. Interns will have the
opportunity to attend UCSF’s Grand Rounds lecture series, research labs and career panels;
conduct informational interviews with staff and faculty; and observe consultations to
community-based organizations. Interns will also gain first-hand experience in science
communication and data visualization, skills that are valuable for anyone pursuing a career in
healthcare research.
 
“At a time when our collective mental health has been taxed and our resilience tested, it is
more important than ever to prepare the next generation of providers in mental health, and
inspire youth to pursue the field, “said Matthew State, MD, PhD, chair of the UCSF
Department of Psychiatry and Behavior Sciences and director of the Langley Porter
Psychiatric Institute. “We’re excited to work with and learn from these bright young members
of our community.” 
 
"CHANGE SF is an expansive medical exploration internship allowing our San Francisco
youth to have strategic and inclusive engagement within multiple aspects of Behavioral
Science as well as Community Health," said Nicole Elmore, Opportunities for All Senior
Fellow and CHANGE SF coordinator. CHANGE SF stands for Community Health Advanced
by Next Generation Efforts in San Francisco.
 
Mayor Breed’s Opportunities for All initiative, launched in the summer of 2019, provides
youth and young adults ages 13 to 24, particularly from low-income families or communities
that have long faced barriers to economic inclusion, with paid, work-based learning
opportunities. The goal of the initiative is to not only connect young people with jobs, but
more broadly to provide jobs in high-opportunity industries including healthcare, tech,
finance, and more, as well as to get them started on the pathway to long-term success with
lifelong mentorships. Since its inception, more than 4,500 youth have participated in
Opportunities for All.
 
“CHANGE SF offers young people a chance to build their skills and networks while preparing
for their futures,” said Sheryl Evans Davis, EdD, Executive Director, San Francisco Human
Rights Commission. “The initiative also provides an opportunity to address economic and
health disparities through paid work-based learning activities that aim to build pipelines and
connect diverse communities with resources and information on mental and behavioral
health.”
 
Data show that more than 47% of adults with serious mental illness perceive an unmet need
for mental health services, demonstrating an imperative to train more mental and behavioral
healthcare professionals. Additionally, Black, Latino and Asian communities are
disproportionately impacted by mental and behavioral health disorders, but face greater
disparities within the healthcare system due to discrimination from primarily white healthcare
providers, lack of access to quality healthcare, and differences in insurance coverage. The
CHANGE SF program aims not only to train more young people to become healthcare
professionals, but to focus on hiring youth of color to remove the stigma around mental and
behavioral health in communities of color and to create and implement culturally competent
healthcare programs in these fields.



 
“Young people are our greatest compass in identifying needs and opportunities for workforce
development, racial and health equity, and the elimination of stigma about mental illness,”
said Marina Tolou-Shams, PhD, a professor in UCSF’s Department of Psychiatry and
Behavioral Sciences who is leading the new program. “By mentoring and partnering with local
youth, we can build a mental health workforce that is truly reflective of and responsive to our
community.” 
 
The first cohort of CHANGE SF interns will begin their internships in mid-November. Interns
will be able to work across all UCSF campus locations, including Zuckerberg San Francisco
General Hospital & Trauma Center, Langley Porter Psychiatric Hospital and Clinics, the San
Francisco Veteran Affairs Medical Center, UCSF Benioff Children’s Hospital Oakland, and
the UCSF-UC Berkeley Schwab Dyslexia and Cognitive Diversity Center.
 
This upcoming cohort has been selected from this year’s Opportunities for All applicants. To
apply for Opportunities for All please visit: www.opps4allsf.org/
 
About the UCSF Department of Psychiatry and Behavioral Sciences
The UCSF Department of Psychiatry and Behavioral Sciences comprises programs located at
several geographic sites. Training is provided by more than 180 full-time faculty members and
over 200 volunteer clinical faculty to 600 medical students, 60 general psychiatry residents, 13
psychiatry fellows, and more than 70 pre- and post-doctoral trainees in clinical psychology,
social work, public health, nursing, and rehabilitation therapy. Throughout its history, the
UCSF Department of Psychiatry and Behavioral Sciences has held a strong commitment to
basic and clinical research training, and currently sponsors a number of pre- and post-doctoral
training grants in basic and clinical research. Trainees in the program have access to a wide
variety of inpatient and outpatient programs at UCSF that provide subspecialty care and serve
as a setting for clinical psychiatric research, as well as comprehensive programs to support and
nurture psychiatry trainees interested in pursuing careers in mental health research.
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Monday, October 25, 2021 at 12:02 PM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED ANNOUNCES ABIGAIL HOTEL WILL
REOPEN AS STEP UP HOUSING SITE
 
FOR IMMEDIATE RELEASE:
Monday, October 25, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

 
*** PRESS RELEASE ***

MAYOR LONDON BREED ANNOUNCES ABIGAIL HOTEL
WILL REOPEN AS STEP UP HOUSING SITE  

After serving as a Shelter-In-Place Hotel during the COVID-19 pandemic, the Abigail Hotel
will reopen as permanent housing

 
San Francisco, CA — Mayor London N. Breed and the Department of Homelessness and
Supportive Housing (HSH) announced today that the City, in partnership with Tenderloin
Housing Clinic (THC), is reopening the Abigail Hotel as a Step Up Housing site. The Abigail
will provide 59 units of housing for adults successfully transitioning from Permanent
Supportive Housing (PSH) to affordable housing, with a more independent living model.
 
“Throughout the pandemic, San Francisco has provided emergency housing and shelter for
thousands of unhoused people, and as we continue to move forward with our City’s recovery,
we need to do all that we can to ensure that those same people have access to permanent
housing,” said Mayor Breed. “We know that housing is the solution to homelessness, and the
Abigail Hotel will provide people with histories of homelessness with a permanent place to
live and will allow people newly transitioning off the streets access to supportive housing.”
 
The Abigail Hotel was one of the first Shelter-In-Place (SIP) sites opened during the COVID-
19 Pandemic, sheltering Transitional Aged Youth (TAY). It was demobilized as a SIP site on
June 30, 2021, to transition to its current status as a Step Up Housing site. All rooms at the

mailto:jonas.ionin@sfgov.org
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mailto:mayorspressoffice@sfgov.org



OFFICE OF THE MAYOR   LONDON N.  BREED  
 SAN FRANCISCO               MAYOR  
 
 


 


1 DR. CARLTON B. GOODLETT PLACE, ROOM 200 
SAN FRANCISCO, CALIFORNIA 94102-4681 


TELEPHONE: (415) 554-6141 


 


 


FOR IMMEDIATE RELEASE: 


Monday, October 25, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org 


 


 


*** PRESS RELEASE *** 


MAYOR LONDON BREED ANNOUNCES ABIGAIL HOTEL 


WILL REOPEN AS STEP UP HOUSING SITE    
After serving as a Shelter-In-Place Hotel during the COVID-19 pandemic, the Abigail Hotel will 


reopen as permanent housing 


 


San Francisco, CA — Mayor London N. Breed and the Department of Homelessness and 


Supportive Housing (HSH) announced today that the City, in partnership with Tenderloin 


Housing Clinic (THC), is reopening the Abigail Hotel as a Step Up Housing site. The Abigail 


will provide 59 units of housing for adults successfully transitioning from Permanent Supportive 


Housing (PSH) to affordable housing, with a more independent living model. 


 


“Throughout the pandemic, San Francisco has provided emergency housing and shelter for 


thousands of unhoused people, and as we continue to move forward with our City’s recovery, we 


need to do all that we can to ensure that those same people have access to permanent housing,” 


said Mayor Breed. “We know that housing is the solution to homelessness, and the Abigail Hotel 


will provide people with histories of homelessness with a permanent place to live and will allow 


people newly transitioning off the streets access to supportive housing.” 


 


The Abigail Hotel was one of the first Shelter-In-Place (SIP) sites opened during the COVID-19 


Pandemic, sheltering Transitional Aged Youth (TAY). It was demobilized as a SIP site on June 


30, 2021, to transition to its current status as a Step Up Housing site. All rooms at the Abigail 


have a private bathroom, and the building includes a spacious lobby and community room as 


well as a state-of-the-art kitchen. Tenderloin Housing Clinic will manage the site, offering case 


management services five days a week for the independent living residents. 


 


For more information about the Tenderloin Housing Clinic, visit their website here: 


www.thclinic.org/    


 


“It’s exciting to see another of the SIP Hotels continue to be a part of the city’s long-term 


strategy to help keep all of our residents housed,” said District 6 Supervisor Matt Haney. “The 


Abigail Hotel will provide step up housing for those who have graduated from permanent 


supportive housing and can live more independently. By providing more of these housing 


opportunities for our city’s most vulnerable residents, we are establishing an essential piece of 


the framework that will help us finally get a handle on our homelessness crisis.” 


 


“We are excited to transition The Abigail Hotel to step up housing,” said San Francisco 


Department of Homelessness and Supportive Housing executive director, Shireen McSpadden. 



mailto:mayorspressoffice@sfgov.org

http://www.thclinic.org/





OFFICE OF THE MAYOR   LONDON N.  BREED  
 SAN FRANCISCO               MAYOR  
 
 


 


1 DR. CARLTON B. GOODLETT PLACE, ROOM 200 
SAN FRANCISCO, CALIFORNIA 94102-4681 


TELEPHONE: (415) 554-6141 


 


 


“As people progress into step up housing they free up much needed spots in permanent 


supportive housing for vulnerable people in need of their first home or first home in a long time.” 


 


“This opening marks the historic return of the Abigail Hotel to permanent housing for low-


income San Franciscans,” said Randy Shaw, executive director of Tenderloin Housing 


Clinic. “Forty years ago, tenants fought to keep the Abigail an affordable, residential SRO. 


Thanks to Mayor Breed and HSH their mission has now been accomplished.”  


 


Step Up Housing, which is part of the City’s Homeless Response System, offers opportunities 


for residents of Permanent Supportive Housing (PSH) to move from intensive supportive 


housing to more independent living. By joining the program, tenants make their PSH unit 


available for other people experiencing homelessness. The City currently operates nearly 400 


units of Step Up Housing for adults and families. 


 


For more information on San Francisco’s Homeless Response System, and the Housing Ladder 


Program, visit: hsh.sfgov.org/services/the-homelessness-response-system/housing-ladder/   


 


The reopening of the Abigail Hotel is part of Mayor Breed’s larger plan to address homelessness 


in San Francisco. Mayor Breed’s strategy includes her Homelessness Recovery Plan, which will 


expand the City’s Homelessness Response System and seek to acquire or lease 1,500 new units 


of PSH in the next two years, the largest one-time expansion in the City in 20 years. 


   


### 
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Abigail have a private bathroom, and the building includes a spacious lobby and community
room as well as a state-of-the-art kitchen. Tenderloin Housing Clinic will manage the site,
offering case management services five days a week for the independent living residents.
 
For more information about the Tenderloin Housing Clinic, visit their website here:
www.thclinic.org/  
 
“It’s exciting to see another of the SIP Hotels continue to be a part of the city’s long-term
strategy to help keep all of our residents housed,” said District 6 Supervisor Matt Haney. “The
Abigail Hotel will provide step up housing for those who have graduated from permanent
supportive housing and can live more independently. By providing more of these housing
opportunities for our city’s most vulnerable residents, we are establishing an essential piece of
the framework that will help us finally get a handle on our homelessness crisis.”
 
“We are excited to transition The Abigail Hotel to step up housing,” said San Francisco
Department of Homelessness and Supportive Housing executive director, Shireen McSpadden.
“As people progress into step up housing they free up much needed spots in permanent
supportive housing for vulnerable people in need of their first home or first home in a long
time.”
 
“This opening marks the historic return of the Abigail Hotel to permanent housing for low-
income San Franciscans,” said Randy Shaw, executive director of Tenderloin Housing
Clinic. “Forty years ago, tenants fought to keep the Abigail an affordable, residential SRO.
Thanks to Mayor Breed and HSH their mission has now been accomplished.” 
 
Step Up Housing, which is part of the City’s Homeless Response System, offers opportunities
for residents of Permanent Supportive Housing (PSH) to move from intensive supportive
housing to more independent living. By joining the program, tenants make their PSH unit
available for other people experiencing homelessness. The City currently operates nearly 400
units of Step Up Housing for adults and families.
 
For more information on San Francisco’s Homeless Response System, and the Housing
Ladder Program, visit: hsh.sfgov.org/services/the-homelessness-response-system/housing-
ladder/ 
 
The reopening of the Abigail Hotel is part of Mayor Breed’s larger plan to address
homelessness in San Francisco. Mayor Breed’s strategy includes her Homelessness Recovery
Plan, which will expand the City’s Homelessness Response System and seek to acquire or
lease 1,500 new units of PSH in the next two years, the largest one-time expansion in the City
in 20 years.
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Friday, October 22, 2021 at 10:21 AM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED CELEBRATES COMPLETION OF
JEFFERSON STREETSCAPE IMPROVEMENTS PROJECT
 
FOR IMMEDIATE RELEASE:
Friday, October 22, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org
 

*** PRESS RELEASE ***
MAYOR LONDON BREED CELEBRATES COMPLETION OF

JEFFERSON STREETSCAPE IMPROVEMENTS PROJECT
New infrastructure improvements create a safer, more inviting street for everyone visiting the

iconic Fisherman’s Wharf neighborhood
 

San Francisco, CA — Mayor London N. Breed and Supervisor Aaron Peskin joined
community leaders and City officials today for a ceremonial ribbon cutting to mark the
completion of Phase II of the Jefferson Streetscape Improvements Project, which now
concludes the full suite of improvements along Jefferson Street from Powell to Hyde streets.
The improvements increase pedestrian and bike safety and enhance the travel experience along
the historic Fisherman’s Wharf corridor.
 
Phase II of the streetscape improvements, which had a budget of $16.3 million, renovated
blocks of Jefferson Street from Jones Street to Powell Street, incorporating numerous changes
to improve the experience for people walking and biking. The upgrades include widened
sidewalks, new lighting and landscaping, expanded seating, and bicycle parking. Additionally,
Jefferson Street was narrowed and poured with alternating concrete bands to help calm vehicle
traffic.
 
Planning and design of the project began over a decade ago as part of the Fisherman’s Wharf
Public Realm Plan. Phase I, which transformed the two blocks of Jefferson Street from Hyde
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FOR IMMEDIATE RELEASE: 


Friday, October 22, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org 


 


*** PRESS RELEASE *** 


MAYOR LONDON BREED CELEBRATES COMPLETION OF 


JEFFERSON STREETSCAPE IMPROVEMENTS PROJECT 
New infrastructure improvements create a safer, more inviting street for everyone visiting the 


iconic Fisherman’s Wharf neighborhood 


 


San Francisco, CA — Mayor London N. Breed and Supervisor Aaron Peskin joined community 


leaders and City officials today for a ceremonial ribbon cutting to mark the completion of Phase 


II of the Jefferson Streetscape Improvements Project, which now concludes the full suite of 


improvements along Jefferson Street from Powell to Hyde streets. The improvements increase 


pedestrian and bike safety and enhance the travel experience along the historic Fisherman’s 


Wharf corridor. 


 


Phase II of the streetscape improvements, which had a budget of $16.3 million, renovated blocks 


of Jefferson Street from Jones Street to Powell Street, incorporating numerous changes to 


improve the experience for people walking and biking. The upgrades include widened sidewalks, 


new lighting and landscaping, expanded seating, and bicycle parking. Additionally, Jefferson 


Street was narrowed and poured with alternating concrete bands to help calm vehicle traffic.  


 


Planning and design of the project began over a decade ago as part of the Fisherman’s Wharf 


Public Realm Plan. Phase I, which transformed the two blocks of Jefferson Street from Hyde 


Street to Jones Street, was completed in June 2013 with a budget of $4.95 million. 


 


“We are thrilled to celebrate the completion of the Jefferson Streetscape improvements and the 


transformation of this area into a safer, more inviting, and pedestrian-focused corridor,” said 


Mayor Breed. “I’m excited to see this area revitalized, thriving, and ready to welcome back 


locals and visitors from around the world.” 


 


“My office is proud to have partnered and worked closely with Public Works and the 


Fisherman’s Wharf community over the past few years to help secure funding for this critical 


pedestrian safety and beautification project,” said Supervisor Aaron Peskin, who represents 


Fisherman’s Wharf. “While battered by the pandemic over the past year and a half, Fisherman’s 


Wharf continues to be an iconic San Francisco destination that welcomes visitors from across the 


globe, helps drive our local hospitality industry economy and generates jobs for San Francisco 


and Bay Area residents. The completed waterfront promenade stands ready to welcome visitors 


just in time for the holidays.” 


 


San Francisco Public Works managed the construction of the project, which began in 2019 and 


continued throughout San Francisco’s Stay-at-Home Order. Numerous safety measures were 
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incorporated to ensure the project was completed with minimal impact to the Fisherman’s Wharf 


corridor and surrounding area. Key partners of the multiagency collaboration included the Port of 


San Francisco, the San Francisco Municipal Transportation Agency, Caltrans, the San Francisco 


County Transportation Authority, and San Francisco Planning. 


 


“I applaud all of our City partners, project team and construction crews that continued to work 


closely together throughout the health crisis to safely deliver a major project while much of the 


City and world was on pause,” said Interim Public Works Director Carla Short. “The project 


team utilized a time when many businesses were forced to close to complete the most disruptive 


construction activity. This ensured that any construction impact would be minimal once 


businesses resumed operations and were ready to welcome back locals and out-of-town visitors.” 


 


“The Jefferson Street improvements will make Fisherman’s Wharf more inviting and accessible 


for residents and visitors,” said Elaine Forbes, Executive Director of the Port of San Francisco.  


“This project and its numerous infrastructure improvements will ensure this uniquely San 


Francisco destination is around for generations more to enjoy.”  


 


“Fisherman’s Wharf is a global attraction and world-class destination that now has the 


infrastructure to support all of its visitors as San Francisco’s economy recovers from the 


pandemic,” said Jeff Tumlin, Director of Transportation, San Francisco Municipal 


Transportation Agency. “The Jefferson streetscape improvements allowed us to rethink the street 


to prioritize pedestrians and those who bike and scoot and to activate the public space to create a 


safer and more welcoming corridor for the residents and travelers who visit the area.” 


 


The Fisherman’s Wharf Community Benefit District was a key community partner and was 


instrumental in the vision for the corridor. “Now that we’re once again welcoming visitors, we 


look forward to holding events in the beautiful new plaza flex space under the renowned 


Fisherman’s Wharf sign here at Jefferson and Taylor,” said Randall Scott, Executive Director, 


Fisherman’s Wharf Community Benefit District. 


 


The project was funded in part by the California State SB1 Gas Tax, the San Francisco Public 


Works’ General Fund for Streetscape and Paving Program improvements, the SFMTA 


Transportation and Road Improvement General Obligation Bond, Proposition K sales tax 


revenue, and the San Francisco Port’s General Fund.  


 


Additional project information can be found at www.sfpublicworks.org/jefferson.  
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Street to Jones Street, was completed in June 2013 with a budget of $4.95 million.
 
“We are thrilled to celebrate the completion of the Jefferson Streetscape improvements and the
transformation of this area into a safer, more inviting, and pedestrian-focused corridor,” said
Mayor Breed. “I’m excited to see this area revitalized, thriving, and ready to welcome back
locals and visitors from around the world.”
 
“My office is proud to have partnered and worked closely with Public Works and the
Fisherman’s Wharf community over the past few years to help secure funding for this critical
pedestrian safety and beautification project,” said Supervisor Aaron Peskin, who represents
Fisherman’s Wharf. “While battered by the pandemic over the past year and a half,
Fisherman’s Wharf continues to be an iconic San Francisco destination that welcomes visitors
from across the globe, helps drive our local hospitality industry economy and generates jobs
for San Francisco and Bay Area residents. The completed waterfront promenade stands ready
to welcome visitors just in time for the holidays.”
 
San Francisco Public Works managed the construction of the project, which began in 2019
and continued throughout San Francisco’s Stay-at-Home Order. Numerous safety measures
were incorporated to ensure the project was completed with minimal impact to the
Fisherman’s Wharf corridor and surrounding area. Key partners of the multiagency
collaboration included the Port of San Francisco, the San Francisco Municipal Transportation
Agency, Caltrans, the San Francisco County Transportation Authority, and San Francisco
Planning.
 
“I applaud all of our City partners, project team and construction crews that continued to work
closely together throughout the health crisis to safely deliver a major project while much of
the City and world was on pause,” said Interim Public Works Director Carla Short. “The
project team utilized a time when many businesses were forced to close to complete the most
disruptive construction activity. This ensured that any construction impact would be minimal
once businesses resumed operations and were ready to welcome back locals and out-of-town
visitors.”
 
“The Jefferson Street improvements will make Fisherman’s Wharf more inviting and
accessible for residents and visitors,” said Elaine Forbes, Executive Director of the Port of San
Francisco.  “This project and its numerous infrastructure improvements will ensure this
uniquely San Francisco destination is around for generations more to enjoy.”
 
“Fisherman’s Wharf is a global attraction and world-class destination that now has the
infrastructure to support all of its visitors as San Francisco’s economy recovers from the
pandemic,” said Jeff Tumlin, Director of Transportation, San Francisco Municipal
Transportation Agency. “The Jefferson streetscape improvements allowed us to rethink the
street to prioritize pedestrians and those who bike and scoot and to activate the public space to
create a safer and more welcoming corridor for the residents and travelers who visit the area.”
 
The Fisherman’s Wharf Community Benefit District was a key community partner and was
instrumental in the vision for the corridor. “Now that we’re once again welcoming visitors, we
look forward to holding events in the beautiful new plaza flex space under the renowned
Fisherman’s Wharf sign here at Jefferson and Taylor,” said Randall Scott, Executive Director,
Fisherman’s Wharf Community Benefit District.
 



The project was funded in part by the California State SB1 Gas Tax, the San Francisco Public
Works’ General Fund for Streetscape and Paving Program improvements, the SFMTA
Transportation and Road Improvement General Obligation Bond, Proposition K sales tax
revenue, and the San Francisco Port’s General Fund.
 
Additional project information can be found at www.sfpublicworks.org/jefferson.
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Director of Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7589 | www.sfplanning.org
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Thursday, October 21, 2021 at 5:13 PM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** CALIFORNIA DEPARTMENT OF PARKS AUTHORIZES CITY USE
OF VEHICLE TRIAGE CENTER AT CANDLESTICK PARK
 
FOR IMMEDIATE RELEASE:
Thursday, October 21, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
CALIFORNIA DEPARTMENT OF PARKS AUTHORIZES CITY

USE OF VEHICLE TRIAGE CENTER AT CANDLESTICK
PARK

New center at the Park Boat Launch parking lot will provide safe space for people
experiencing vehicular homelessness to sleep and access stabilizing services

 
San Francisco, CA — Mayor London N. Breed, Supervisor Shamann Walton, and the
California Department of Parks today announced the approval of a Vehicle Triage Center
(VTC) at the Candlestick Point State Recreation Area’s (SRA) Park Boat Launch Parking Lot.
The new program will provide a secure location and services for people living in their vehicles
in close proximity to Candlestick Point SRA. The authorizing resolution was approved by the
San Francisco Board of Supervisors on Tuesday, October 19th, and by the California State
Lands Commission on Thursday, October 21st.
 
The Vehicle Triage Center will include up to 150 parking spaces for up to 177 people, 24/7
staffing and security, lighting, electricity, bathrooms, mobile shower facilities, potable water,
and mobile blackwater pumping services. The VTC will provide people living in their vehicles
in the immediate area with a safe place to park and live and access to services designed to help
stabilize their lives through health care, housing, employment, or other interventions that meet
their unique needs.
 

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
http://www.sfplanning.org/
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FOR IMMEDIATE RELEASE: 


Thursday, October 21, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org 


 


*** PRESS RELEASE *** 


CALIFORNIA DEPARTMENT OF PARKS AUTHORIZES  


CITY USE OF VEHICLE TRIAGE CENTER AT  


CANDLESTICK PARK 
New center at the Park Boat Launch parking lot will provide safe space for people experiencing 


vehicular homelessness to sleep and access stabilizing services 


 


San Francisco, CA — Mayor London N. Breed, Supervisor Shamann Walton, and the 


California Department of Parks today announced the approval of a Vehicle Triage Center (VTC) 


at the Candlestick Point State Recreation Area’s (SRA) Park Boat Launch Parking Lot. The new 


program will provide a secure location and services for people living in their vehicles in close 


proximity to Candlestick Point SRA. The authorizing resolution was approved by the San 


Francisco Board of Supervisors on Tuesday, October 19th, and by the California State Lands 


Commission on Thursday, October 21st. 


 


The Vehicle Triage Center will include up to 150 parking spaces for up to 177 people, 24/7 


staffing and security, lighting, electricity, bathrooms, mobile shower facilities, potable water, and 


mobile blackwater pumping services. The VTC will provide people living in their vehicles in the 


immediate area with a safe place to park and live and access to services designed to help stabilize 


their lives through health care, housing, employment, or other interventions that meet their 


unique needs. 


 


“As we continue to move forward with our historic Homelessness Recovery Plan and work to get 


people off the streets, we must find solutions for our unhoused population living in their RVs or 


in their cars,” said Mayor Breed. “This Vehicle Triage Center will provide individuals with a 


safe place to sleep, regular access to stabilizing services, and an opportunity to move forward on 


their path out of homelessness.” 


 


"This vehicle triage center will bring badly-needed security, services, and hygiene facilities to 


the Candlestick Point Recreation Area," said Assemblymember David Chiu (D-San Francisco). 


"The center will improve conditions for all Candlestick Point residents and help connect those 


living in their vehicles to permanent housing solutions. I was happy to work with community 


members and city leaders to help secure funding in our state's budget to make this project a 


reality."  


 


“The COVID-19 pandemic has caused many negative impacts and the number of people who are 


unhoused has been exacerbated as a direct result. Many people have been forced to live in their 


vehicles as our shelter capacity is down and the lack of available affordable housing,” said Board 


of Supervisors President Shamann Walton. “The number of people living in their vehicles around 
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the old Candlestick Park has created a situation that needs immediate and direct attention. The 


Vehicle Triage Center will provide a space for this population to live in dignity, while addressing 


concerns of the surrounding community. We cannot ignore the need for support and this 


compassionate response will resolve a lot of expressed concerns. I want to thank the community, 


California Department of Parks and City leadership for stepping up and providing a solution that 


benefits all.”   


 


“Vehicular homelessness is a growing issue in our community,” said Shireen McSpadden, 


Executive Director, San Francisco Department of Homelessness and Supportive Housing. “The 


VTC offers a real opportunity to move people out of encampments and into a safe location where 


they can access services and transition out of homelessness.” 


 


San Francisco’s Department of Homelessness and Supportive Housing (HSH) will contract with 


a nonprofit organization to operate and provide services at the Candlestick Point VTC. HSH is in 


the process of selecting an operator and service provider for this project. The operator/service 


provider will be selected based on their expertise working with people experiencing 


homelessness and expertise in managing shelters and/or Vehicle Triage Centers. 


 


The proposed VTC is intended to be temporary, and the City is negotiating a two-year lease with 


California State Parks. 


 


### 


 


 







“As we continue to move forward with our historic Homelessness Recovery Plan and work to
get people off the streets, we must find solutions for our unhoused population living in their
RVs or in their cars,” said Mayor Breed. “This Vehicle Triage Center will provide individuals
with a safe place to sleep, regular access to stabilizing services, and an opportunity to move
forward on their path out of homelessness.”
 
"This vehicle triage center will bring badly-needed security, services, and hygiene facilities to
the Candlestick Point Recreation Area," said Assemblymember David Chiu (D-San
Francisco). "The center will improve conditions for all Candlestick Point residents and help
connect those living in their vehicles to permanent housing solutions. I was happy to work
with community members and city leaders to help secure funding in our state's budget to make
this project a reality."
 
“The COVID-19 pandemic has caused many negative impacts and the number of people who
are unhoused has been exacerbated as a direct result. Many people have been forced to live in
their vehicles as our shelter capacity is down and the lack of available affordable housing,”
said Board of Supervisors President Shamann Walton. “The number of people living in their
vehicles around the old Candlestick Park has created a situation that needs immediate and
direct attention. The Vehicle Triage Center will provide a space for this population to live in
dignity, while addressing concerns of the surrounding community. We cannot ignore the need
for support and this compassionate response will resolve a lot of expressed concerns. I want to
thank the community, California Department of Parks and City leadership for stepping up and
providing a solution that benefits all.” 
 
“Vehicular homelessness is a growing issue in our community,” said Shireen McSpadden,
Executive Director, San Francisco Department of Homelessness and Supportive Housing.
“The VTC offers a real opportunity to move people out of encampments and into a safe
location where they can access services and transition out of homelessness.”
 
San Francisco’s Department of Homelessness and Supportive Housing (HSH) will contract
with a nonprofit organization to operate and provide services at the Candlestick Point VTC.
HSH is in the process of selecting an operator and service provider for this project. The
operator/service provider will be selected based on their expertise working with people
experiencing homelessness and expertise in managing shelters and/or Vehicle Triage Centers.
 
The proposed VTC is intended to be temporary, and the City is negotiating a two-year lease
with California State Parks.
 

###
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Wednesday, October 20, 2021 at 5:55 PM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** MAYOR LONDON BREED CELEBRATES OPENING OF DROP-IN
RESOURCE CENTER FOR YOUTH
 
FOR IMMEDIATE RELEASE:
Wednesday, October 20, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
MAYOR LONDON BREED CELEBRATES OPENING OF

DROP-IN RESOURCE CENTER FOR YOUTH
HYPE Center is part of a $9.3 million initiative to better serve San Francisco youth impacted

by commercial sexual exploitation and homelessness
 
San Francisco, CA — Mayor London N. Breed, the Department on the Status of Women, and
non-profit organization Freedom Forward today celebrated the opening of the HYPE (Helping
Young People Elevate) Center, a drop-in center designed and developed by local youth that
provides critical services and resources for 14- to 25-year-olds across the Bay Area.
 
The new HYPE Center will be open to all youth in need, with a specific focus on reaching
young people that have experienced commercial exploitation, been impacted by systematic
oppression, or experienced homelessness. Part of the San Francisco Safety, Opportunities, and
Lifelong Relationships (SF SOL) Collaborative, the Center brings together multiple services,
resources, and activities—all of which were specifically identified by a group of local youth—
under one roof and through one platform to make it easier for young people to get the help
they need and get it quickly.
 
“The HYPE Center is part of our effort to not only create better outcomes for our youth, but
also to amplify their voices and experiences,” said Mayor Breed. “These young people have
had to endure pain and trauma that no one should ever have to go through, and they know
better than anyone the services and resources that have made a difference in their own lives

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
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FOR IMMEDIATE RELEASE: 


Wednesday, October 20, 2021 


Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org 


 


*** PRESS RELEASE *** 


MAYOR LONDON BREED CELEBRATES OPENING OF  


DROP-IN RESOURCE CENTER FOR YOUTH 
HYPE Center is part of a $9.3 million initiative to better serve San Francisco youth impacted by 


commercial sexual exploitation and homelessness 


 


San Francisco, CA — Mayor London N. Breed, the Department on the Status of Women, and 


non-profit organization Freedom Forward today celebrated the opening of the HYPE (Helping 


Young People Elevate) Center, a drop-in center designed and developed by local youth that 


provides critical services and resources for 14- to 25-year-olds across the Bay Area.  


 


The new HYPE Center will be open to all youth in need, with a specific focus on reaching young 


people that have experienced commercial exploitation, been impacted by systematic oppression, 


or experienced homelessness. Part of the San Francisco Safety, Opportunities, and Lifelong 


Relationships (SF SOL) Collaborative, the Center brings together multiple services, resources, 


and activities—all of which were specifically identified by a group of local youth—under one 


roof and through one platform to make it easier for young people to get the help they need and 


get it quickly. 


 


“The HYPE Center is part of our effort to not only create better outcomes for our youth, but also 


to amplify their voices and experiences,” said Mayor Breed. “These young people have had to 


endure pain and trauma that no one should ever have to go through, and they know better than 


anyone the services and resources that have made a difference in their own lives and can create 


better futures for other young people, especially those who are victims of human trafficking or 


have experienced homelessness. I am proud of all the young people and advocates that have 


worked so hard to make the opening of this Center a reality.” 


 


Non-profit organizations Freedom Forward and On the Move partnered to hire 11 “Youth 


Founders” ages 16 to 25 to develop HYPE Center’s mission, facilitate its design, and identify the 


specific needs of youth. The Center launched virtually in January 2021 and has served more than 


200 young people since its launch, and is now open for in-person services.  


 


Services include on-site legal and intensive case management support, mental health services, 


educational services, coding classes, self-defense workshops, and family support. Additionally, 


the Center aggregates data to analyze how youth utilize services and resources across providers, 


soliciting feedback to understand youth needs and outcomes holistically. 


 


“San Francisco is fortunate to have an abundance of resources, but that doesn’t mean those 


resources are accessible to those who most need them. We have heard time and time again that 
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the ‘system’ is not designed by nor for youth, but what if youth were a central part of designing 


systems? What if youth were not only at the table when decisions were being made, but were the 


primary decision-makers? The HYPE Center’s goal is to shift how decisions are made and how 


services are accessed, and to support youth in their own leadership and autonomy,” said 


Anastasia Mallillin, Director of Freedom Forward’s HYPE Center. 


 


The current list of youth-identified organizations providing services include: 


• AnnieCannons, Inc. 


• WestCoast Children’s Clinic 


• Bay Area Legal Aid 


• Justice At Last 


• Huckleberry Youth Programs 


• Family Builders 


• Five Keys Bay Area 


• IMPACT Bay Area 


 


Additional services will be joining the space over time as recommended by young people. 


 


In 2019, the California Department of Social Services awarded the San Francisco Department on 


the Status of Women (DOSW) and the SF SOL Collaborative a three-year, $9.3 million grant, 


enabling the City to develop models of care to promote better outcomes for youth impacted by 


commercial sexual exploitation or other circumstances.  


 


“The HYPE Center is the culmination of true collaboration and innovation among San 


Francisco’s leading advocates for youth and we could not be more excited about what’s to 


come,” said Kimberly Ellis, Director of the Department on the Status of Women. “Young people 


need a safe place and environment where they can start making decisions about changing their 


lives and living out dreams, dreams they often have been told they can’t achieve and don’t 


deserve.” 


 


The HYPE Center is a centerpiece of the SF SOL (Safety, Opportunities, and Lifelong 


Relationships) Initiative, which brings organizations together to better serve youth experiencing 


commercial sexual exploitation. SF SOL is working to ensure that all youth, especially those that 


are typically the most excluded and marginalized have opportunities to thrive. 


 


“Every day, young people are exploited, right here in our city of San Francisco,” said Alia 


Whitney-Johnson, Freedom Forward’s co-founder and Executive Director. “Many people think 


of youth sex trafficking as something that happens far away, but it happens in our city as well. 


Most of these youth have had touch points with our foster care system. Our systems and services 


have failed them. HYPE offers something different. Rather than pathologizing youth because of 


the things they have been through, we focus on their dreams and self-determination. The HYPE 


Center is accessible to all youth so that survivors don’t have to identify with labels when they 


walk in the door.” 
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“Youth who have overcome barriers and traumas can help pave the way for other youth to 


choose what they want and live up to their potential. This means having a space by youth, for 


youth, like HYPE. As youth, we see things that are usually missed by those in charge, providers, 


and the system as a whole. HYPE is how we change things,” said Janel Gonzalez, HYPE Center 


Youth Founder. 


 


For more information about the HYPE Center, to connect youth, or to get involved, please visit 


HYPECenterSF.com or write to hypecenter@freedom-forward.org. 


 


### 
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and can create better futures for other young people, especially those who are victims of
human trafficking or have experienced homelessness. I am proud of all the young people and
advocates that have worked so hard to make the opening of this Center a reality.”
 
Non-profit organizations Freedom Forward and On the Move partnered to hire 11 “Youth
Founders” ages 16 to 25 to develop HYPE Center’s mission, facilitate its design, and identify
the specific needs of youth. The Center launched virtually in January 2021 and has served
more than 200 young people since its launch, and is now open for in-person services.
 
Services include on-site legal and intensive case management support, mental health services,
educational services, coding classes, self-defense workshops, and family support.
Additionally, the Center aggregates data to analyze how youth utilize services and resources
across providers, soliciting feedback to understand youth needs and outcomes holistically.
 
“San Francisco is fortunate to have an abundance of resources, but that doesn’t mean those
resources are accessible to those who most need them. We have heard time and time again that
the ‘system’ is not designed by nor for youth, but what if youth were a central part of
designing systems? What if youth were not only at the table when decisions were being made,
but were the primary decision-makers? The HYPE Center’s goal is to shift how decisions are
made and how services are accessed, and to support youth in their own leadership and
autonomy,” said Anastasia Mallillin, Director of Freedom Forward’s HYPE Center.
 
The current list of youth-identified organizations providing services include:

AnnieCannons, Inc.
WestCoast Children’s Clinic
Bay Area Legal Aid
Justice At Last
Huckleberry Youth Programs
Family Builders
Five Keys Bay Area
IMPACT Bay Area

 
Additional services will be joining the space over time as recommended by young people.
 
In 2019, the California Department of Social Services awarded the San Francisco Department
on the Status of Women (DOSW) and the SF SOL Collaborative a three-year, $9.3 million
grant, enabling the City to develop models of care to promote better outcomes for youth
impacted by commercial sexual exploitation or other circumstances.
 
“The HYPE Center is the culmination of true collaboration and innovation among San
Francisco’s leading advocates for youth and we could not be more excited about what’s to
come,” said Kimberly Ellis, Director of the Department on the Status of Women. “Young
people need a safe place and environment where they can start making decisions about
changing their lives and living out dreams, dreams they often have been told they can’t
achieve and don’t deserve.”
 
The HYPE Center is a centerpiece of the SF SOL (Safety, Opportunities, and Lifelong
Relationships) Initiative, which brings organizations together to better serve youth
experiencing commercial sexual exploitation. SF SOL is working to ensure that all youth,



especially those that are typically the most excluded and marginalized have opportunities to
thrive.
 
“Every day, young people are exploited, right here in our city of San Francisco,” said Alia
Whitney-Johnson, Freedom Forward’s co-founder and Executive Director. “Many people
think of youth sex trafficking as something that happens far away, but it happens in our city as
well. Most of these youth have had touch points with our foster care system. Our systems and
services have failed them. HYPE offers something different. Rather than pathologizing youth
because of the things they have been through, we focus on their dreams and self-
determination. The HYPE Center is accessible to all youth so that survivors don’t have to
identify with labels when they walk in the door.”
 
“Youth who have overcome barriers and traumas can help pave the way for other youth to
choose what they want and live up to their potential. This means having a space by youth, for
youth, like HYPE. As youth, we see things that are usually missed by those in charge,
providers, and the system as a whole. HYPE is how we change things,” said Janel Gonzalez,
HYPE Center Youth Founder.
 
For more information about the HYPE Center, to connect youth, or to get involved, please
visit HYPECenterSF.com or write to hypecenter@freedom-forward.org.
 

###
 
 
 

mailto:HYPECenterSF.com
mailto:hypecenter@freedom-forward.org


From: CPC-Commissions Secretary
Cc: Feliciano, Josephine (CPC)
Subject: FW: Public comment Oct. 20 request for agenda items
Date: Thursday, October 21, 2021 8:48:37 AM
Attachments: publictestimonyhpcoct20.pdf

Commission Affairs
San Francisco Planning
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
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Expanded in-person services at the Permit Center at 49 South Van Ness Avenue are available. Most other San Francisco Planning functions are being conducted remotely. Our staff are available by e-mail, and the Planning and Historic Preservation Commissions are convening remotely. The public is encouraged to participate. Find more
information on our services here. 

-----Original Message-----
From: johnwtempleton blackmoney.com <johnwtempleton@blackmoney.com>
Sent: Wednesday, October 20, 2021 11:46 AM
To: CPC-Commissions Secretary <commissions.secretary@sfgov.org>; Ionin, Jonas (CPC) <jonas.ionin@sfgov.org>; Matsuda, Diane (CPC) <diane.matsuda@sfgov.org>
Subject: Public comment Oct. 20 request for agenda items

This message is from outside the City email system. Do not open links or attachments from untrusted sources.

attached find my testimony for Oct. 20 public comment and a video clip for my 2016 speech in City Hall https://avanan.url-protection.com/v1/url?
o=https%3A//vimeo.com/209082871&g=OWNjYzcxYWQ2NDMxOTcyMQ==&h=NDdkNTZiNDgyZGI0ZDMzY2Q4MWYzZjkzYTBkYWNmZmU2NGY0YWMzM2M5Nzg2ZDFjMzA3MjNjMmE0ZGRlNWVhNw==&p=YXAzOnNmZHQyOmF2YW5hbjpvOmEzMjM3ZjZlYTY4ZTUwNmQ1Y2VhMTExZWE3NGNhMWEwOnYxOnA=
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Public Testimony  


Historic Preservation Commission 


Oct. 20, 2022 


John William Templeton 


I’m a fourth generation Presbyterian Ruling Elder, whose ancestors joined the denomination in 


1780 in western North Carolina.    Currently, I’m a member of a Inner Richmond church which 


was declared on the National Register in 1976.  We just had its 151st anniversary picnic this past 


Sunday. 


Yet, none of the 170-year old African-American organizations founded in 1852 have been 


designated properly. 


This is also true of a number of significant persons and events which are invisible in terms of 


city policy.   As you consider a housing element and, at your last meeting, specific locations of 


significance to the Black community, the California African-American Freedom Trail is the 


Sharing the California African-American 
Freedom Trail at the State Historical 
Resources Commission with the 
Registrar of Historic Places







authoritative source that the National Park Service relies on.  It also enjoys the trust of 


communities across the state. 


While speaking with the commission chair last week, I gave more insight on our request to have 


the commission support our legislation before Congress to authorize a study for a proposed 


Maya Angelou National Historic District.   As you see from my January op-ed in the San 


Francisco Chronicle and my two presentations to AIA-San Francisco last fall, she is the face of 


the International Decade for Peoples of African Descent, but the area which formed her is not 


properly designated. 


Back in 2009, the State Historical Resources Commission made it a priority in the Consolidated 


State Historic Preservation Plan to change the one percent ratio of historic sites which reflected 


on the earliest peoples of California.     


The Commission approved the California African-American Freedom Trail in 2015, following a 


resolution of support from the San Francisco Board of Supervisors in 2014. 


Fifteen years ago, I completed a context statement on African-


American history in San Francisco, which the Planning 


Department did not bring before the Commission.   As a book, it 


has been used extensively by the Golden Gate National 


Recreational Area, which provides it to its rangers as a reference, 


and placed in all SF Public Library branches.  It received a Circle 


7 award from KGO-TV in 2011. 


Since then, we’ve conducted an annual scholarly conference on African-American history in the 


Golden State on the anniversary of the Emancipation Proclamation each Sept. 22 and mapped 


6,000 sites of the California African-American Freedom Trail. 


Our final report was peer reviewed at the American Historical Association-Pacific Coast Branch 


in August 2017. 







The failure to provide equal protection of the law to African American residents is a 


contributing factor in the loss of $3.5 billion in real estate value over the past two decades. 


Several years ago, Marin City residents sought historical district protection for their community 


against the objections of the county planning department and were sustained by the State 


Historical Resources Commission. 


Similar institutional roadblocks have had a devastating impact on African-Americans in San 


Francisco and have been out of step with our elected officials and business community. 


However, our context statement is part of a comprehensive plan that has the long-term support 


of San Francisco Travel, Hotel Council of San Francisco and more recently, California Travel. 


SF Travel executives led by 
Joe d’Alessandro on a day 
trip along the California 
African-American Freedom 
Trail.







We would also like to have placed on the agenda our proposal to provide both the official 


documents needed to guide public policy but also to advance those recommendations for 


National Register designations which have been overlooked far too long. 


Tonight, I’m discussing my book Cakewalk, about a long-


obscured part of San Francisco history which is 


analogous to the Tulsa race massacre.  Although less 


bloody, it had the same effect of moving a thriving Black 


community out of the waterfront district where all those 


organizations were founded. 


When public power is used unfairly, it often has spread 


into the record of the period.    


I produced the 25th anniversary of the African Burial 


Ground National Monument in Manhattan, where the 


People’s Pastor, Rev. Herbert Daughtry, laid in front of 


bulldozers to prevent a federal building planned for the 


site of 15,000 graves of Africans from the 1600s. 


The community drove the process of excavating, 


documenting and recognizing those who built the 


original foundations of Wall Street and Broadway.  The 


result is transformative history. 


I was also project area chair of the Jackson Ward National Historic District in Richmond, VA 


which was created during the Bicentennial and has preserved a historic Black business district 


from the 19th century. 







As chair of the Central Brooklyn Economic Development Corp. in the Brownsville 


neighborhood of New York City, I am seeing how community based budgeting and land use 


decision making is transforming lives. 


We demonstrated these best practices in our recent talk to the Planning Department with some 


of the world’s top experts and we look forward to bringing action steps to the Commission. 


When I presented Tourism Implications of African-American Historic Sites to the Association 


for the Study of African-American Life and History in 2006, we created a holistic approach to 


preservation that engages the sustainability of the institutions which make the history.    


2022 is the centennial of Dr. Carter G. Woodson’s first textbook, which we are declaring the Year 


of Woodson as we build on Congressional steps such as the National Underground Railroad 


Network to Freedom and Gullah Geechee National Heritage Corridor to comprehenisvely 


document the centrality of the Black experience nationwide. 
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authoritative source that the National Park Service relies on.  It also enjoys the trust of 

communities across the state. 

While speaking with the commission chair last week, I gave more insight on our request to have 

the commission support our legislation before Congress to authorize a study for a proposed 

Maya Angelou National Historic District.   As you see from my January op-ed in the San 

Francisco Chronicle and my two presentations to AIA-San Francisco last fall, she is the face of 

the International Decade for Peoples of African Descent, but the area which formed her is not 

properly designated. 

Back in 2009, the State Historical Resources Commission made it a priority in the Consolidated 

State Historic Preservation Plan to change the one percent ratio of historic sites which reflected 

on the earliest peoples of California.     

The Commission approved the California African-American Freedom Trail in 2015, following a 

resolution of support from the San Francisco Board of Supervisors in 2014. 

Fifteen years ago, I completed a context statement on African-

American history in San Francisco, which the Planning 

Department did not bring before the Commission.   As a book, it 

has been used extensively by the Golden Gate National 

Recreational Area, which provides it to its rangers as a reference, 

and placed in all SF Public Library branches.  It received a Circle 

7 award from KGO-TV in 2011. 

Since then, we’ve conducted an annual scholarly conference on African-American history in the 

Golden State on the anniversary of the Emancipation Proclamation each Sept. 22 and mapped 

6,000 sites of the California African-American Freedom Trail. 

Our final report was peer reviewed at the American Historical Association-Pacific Coast Branch 

in August 2017. 



The failure to provide equal protection of the law to African American residents is a 

contributing factor in the loss of $3.5 billion in real estate value over the past two decades. 

Several years ago, Marin City residents sought historical district protection for their community 

against the objections of the county planning department and were sustained by the State 

Historical Resources Commission. 

Similar institutional roadblocks have had a devastating impact on African-Americans in San 

Francisco and have been out of step with our elected officials and business community. 

However, our context statement is part of a comprehensive plan that has the long-term support 

of San Francisco Travel, Hotel Council of San Francisco and more recently, California Travel. 

SF Travel executives led by 
Joe d’Alessandro on a day 
trip along the California 
African-American Freedom 
Trail.



We would also like to have placed on the agenda our proposal to provide both the official 

documents needed to guide public policy but also to advance those recommendations for 

National Register designations which have been overlooked far too long. 

Tonight, I’m discussing my book Cakewalk, about a long-

obscured part of San Francisco history which is 

analogous to the Tulsa race massacre.  Although less 

bloody, it had the same effect of moving a thriving Black 

community out of the waterfront district where all those 

organizations were founded. 

When public power is used unfairly, it often has spread 

into the record of the period.    

I produced the 25th anniversary of the African Burial 

Ground National Monument in Manhattan, where the 

People’s Pastor, Rev. Herbert Daughtry, laid in front of 

bulldozers to prevent a federal building planned for the 

site of 15,000 graves of Africans from the 1600s. 

The community drove the process of excavating, 

documenting and recognizing those who built the 

original foundations of Wall Street and Broadway.  The 

result is transformative history. 

I was also project area chair of the Jackson Ward National Historic District in Richmond, VA 

which was created during the Bicentennial and has preserved a historic Black business district 

from the 19th century. 



As chair of the Central Brooklyn Economic Development Corp. in the Brownsville 

neighborhood of New York City, I am seeing how community based budgeting and land use 

decision making is transforming lives. 

We demonstrated these best practices in our recent talk to the Planning Department with some 

of the world’s top experts and we look forward to bringing action steps to the Commission. 

When I presented Tourism Implications of African-American Historic Sites to the Association 

for the Study of African-American Life and History in 2006, we created a holistic approach to 

preservation that engages the sustainability of the institutions which make the history.    

2022 is the centennial of Dr. Carter G. Woodson’s first textbook, which we are declaring the Year 

of Woodson as we build on Congressional steps such as the National Underground Railroad 

Network to Freedom and Gullah Geechee National Heritage Corridor to comprehenisvely 

document the centrality of the Black experience nationwide. 
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From: "Tong, Reanna (CPC)" <reanna.tong@sfgov.org>
Date: Wednesday, October 20, 2021 at 8:55 AM
To: CTYPLN - CITY PLANNING EVERYONE <CPC.CityPlanningEveryone@sfgov.org>
Subject: Equity in Action Panel Follow-Up: Japantown, Fillmore, and Western Addition
 
Dear Planning Department staff,
 
Thank you for joining yesterday’s Equity in Action panel with community members of Japantown,
Fillmore, and Western Addition: Majeid Crawford, Mattie Scott, and Steve Nakajo. I’m sending
out some follow-up action items and ask that everyone please take some time out of their day to
get to one, some, or all of them!
 

 
1. Add a thank you note to panelists. Feel free to add any additional thoughts! I will send

this to the panelists by COB today (10/20), but they will see additions to the card even if it
comes after today.

2. Complete the feedback form. This helps us structure future panels and will give the
panelists an idea of other topics you’d like to hear about.

3. Watch the  recording. The recording will be here in perpetuity (or as long as our

mailto:jonas.ionin@sfgov.org
mailto:Josephine.Feliciano@sfgov.org
http://www.sfplanning.org/
https://sfplanninggis.org/pim/
https://www.kudoboard.com/boards/8QkimQTC
https://forms.office.com/Pages/ResponsePage.aspx?id=z8LVIj7OPUSaf9_MAjH3PwZEyaYf2bJHr8usw5LU0Y5UQTE0Q1g4OThNNlJJWks3N0Q2QktVNFJDQy4u
https://sfgov1.sharepoint.com/:v:/s/CPC-Portal/EUpI__r4W3tFv8VFaP9Jr6EBrMnn8kYo4wsPXinQ036RuQ?e=xEdXFV



technology is structured this way) for your viewing pleasure!
4. Catch up on the notes. These will be uploaded to the event’s  SharePoint folder later

today.
5. Go back and discuss with your teams. Now that we’ve had a chance to hear from

community members, let’s think about what this means for our work. Try thinking about
some of these questions and any other questions that came up for you related to the
panel at your next team meeting:

a. What are some things that the panelists shared that are sticking to you? What did
you learn about Japantown, Fillmore, Western Addition?

b. We heard about the panelist's ideas for repairing past harms and their vision for the
future. How do you see these coming through in your work? What types of
resources, support, or changes would you need in order for this to happen?

c. How can we continue the conversation with panelists and the broader community?
Who else would you like to hear from? What other communities of people would
you like to have these conversations with and what should our objectives be?

 
Reanna
 
Reanna Tong, AICP (she/her/她), Planner
Land Use and Community Planning Team / Citywide Planning Division
San Francisco Planning Department
49 South Van Ness Avenue, Suite 1400, San Francisco, CA 94103
Direct: 628.652.7458 | www.sfplanning.org
San Francisco Property Information Map
 
Expanded in-person services at the Permit Center at 49 South Van Ness Avenue are available. Most other
San Francisco Planning functions are being conducted remotely. Our staff are available by e-mail, and the
Planning and Historic Preservation Commissions are convening remotely. The public is encouraged to
participate. Find more information on our services here.
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From: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Date: Wednesday, October 20, 2021 at 10:33 AM
To: "Press Office, Mayor (MYR)" <mayorspressoffice@sfgov.org>
Subject: *** PRESS RELEASE *** SAN FRANCISCO CELEBRATES MAJOR CLIMATE SUCCESS
WITH 25 YEARS OF COMPOSTING
 
FOR IMMEDIATE RELEASE:
Wednesday, October 20, 2021
Contact: Mayor’s Office of Communications, mayorspressoffice@sfgov.org

*** PRESS RELEASE ***
SAN FRANCISCO CELEBRATES MAJOR CLIMATE SUCCESS

WITH 25 YEARS OF COMPOSTING
City’s curbside composting program leads the nation, providing all San Franciscans with easy

composting at home and furthering the City’s zero waste efforts
 
San Francisco, CA — Mayor London N. Breed today commemorated 25 years of organics
recovery in what has been hailed as the most successful, comprehensive, and innovative
composting program in the country. Since 1996, residents and businesses have recovered
organic material, primarily food scraps, away from landfills and applied to local farmland,
vineyards, and ranches. Today, the City collects more than 500 tons per day from the green
bin.
 
“I’m so proud of our residents and businesses that continue to step up and redefine what it
means to be a sustainable city,” said Mayor Breed. “For decades now, San Franciscans have
steadily increased the food scraps they’ve collected in the green bin, helping us get closer to
that Zero Waste City we aspire to be. This perseverance and dedication has showcased what’s
possible to cities all around the world looking to emulate our practices.” 
 
To commemorate this milestone, Mayor Breed and the Department of the Environment are
asking residents to challenge themselves throughout the upcoming holiday season by using
their green and blue bins more than their black bin. To support these efforts, the Department of
the Environment launched an eight-week public awareness campaign offering residents a free
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*** PRESS RELEASE *** 


SAN FRANCISCO CELEBRATES MAJOR CLIMATE SUCCESS 


WITH 25 YEARS OF COMPOSTING 
City’s curbside composting program leads the nation, providing all San Franciscans with easy 


composting at home and furthering the City’s zero waste efforts 


 


San Francisco, CA — Mayor London N. Breed today commemorated 25 years of organics 


recovery in what has been hailed as the most successful, comprehensive, and innovative 


composting program in the country. Since 1996, residents and businesses have recovered organic 


material, primarily food scraps, away from landfills and applied to local farmland, vineyards, and 


ranches. Today, the City collects more than 500 tons per day from the green bin. 


 


“I’m so proud of our residents and businesses that continue to step up and redefine what it means 


to be a sustainable city,” said Mayor Breed. “For decades now, San Franciscans have steadily 


increased the food scraps they’ve collected in the green bin, helping us get closer to that Zero 


Waste City we aspire to be. This perseverance and dedication have showcased what’s possible to 


cities all around the world looking to emulate our practices.”   


 


To commemorate this milestone, Mayor Breed and the Department of the Environment are 


asking residents to challenge themselves throughout the upcoming holiday season by using their 


green and blue bins more than their black bin. To support these efforts, the Department of the 


Environment launched an eight-week public awareness campaign offering residents a free 


compost pail for their home. Throughout the campaign, residents will be reminded with helpful 


tips and resources that encourage them to rethink old habits and move towards zero waste.   


 


“As our City’s total emissions continue to drop thanks to decades of successful climate action, 


we’re still faced with the challenge of pulling the carbon that already exists out of the air,” said 


Debbie Raphael, Director of the Department of the Environment. “When you use the green bin, 


you’re converting food waste that would’ve otherwise gone to landfill, into rich, nutrient-dense 


compost that feeds our farms and simultaneously captures CO2 from the atmosphere. There’s no 


better time than now to improve our consumption behaviors and ultimately reduce waste.”   


 


Composting is critical to California’s fight against climate change. When used on local 


agriculture, soils amended with compost are richer in nutrients, reducing the need for chemical 


fertilizers and have improved water retention. This not only helps plants thrive but also reduces 


the risk of wildfires. Additionally, compost improves the overall quality and health of the soil, 


benefitting microbes and plants that in turn sequester carbon from the air. In contrast, food scraps 


improperly disposed in the black bin can turn into material that release harmful methane gases 


into the atmosphere. Methane is more than 25 times as potent as carbon dioxide at trapping heat 
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in the atmosphere, so achieving significant reductions in methane emissions is critical for 


meeting our climate goals. 


 


San Francisco’s food scrap collection program for composting, the first of its kind in the nation, 


began in 1996 as a community-led effort at The San Francisco Wholesale Produce Market, now 


called The SF Market. Shortly afterwards, the city’s largest hotel chains worked with the City to 


implement food scrap collection for composting. Building off of that success, a compost pilot 


program in the Richmond District was initiated, and in 2001, curbside collection of organic 


material to all properties became available on a voluntary basis. By 2009, San Francisco was the 


first City in the nation to mandate composting and recycling through the three-bin collection 


system residents, and businesses are familiar with today. As a direct result of San Francisco’s 


innovative policies and initiatives, the State legislature in 2016 passed Senate Bill 1383, which 


requires all jurisdictions to provide organic collection services to residents and businesses by 


2022, among other policies to reduce methane emissions.   


 


Today, food scraps and landscape debris properly collected in the green bin are transported to 


Recology’s Blossom Valley Organics, a state-of-the-art facility near Vernalis, California. There, 


contaminants like plastics are sorted from the organic material. The filtered material is then 


shredded, laid out in windrows, and carefully managed to balance moisture in the air. These steps 


encourage naturally-occurring microbes to break down the organic matter and destroy any 


harmful pathogens. After 60 days, the compost material is sold to local farmers to amend their 


soils. San Francisco’s curbside food scrap collection program has diverted more than 2.5 million 


tons of compostable material from landfill disposal. 


 


"It’s on all of us to push further and redefine what it means to be an environmental City, which is 


why our staff have worked hard to ensure operations and best practices that are better for the 


planet,” said Vanick Der Bedrossian, co-owner of San Francisco’s La Méditerranée restaurant, 


one of the City’s certified Green Businesses due to their waste reduction efforts and lower 


carbon footprint. “We’re grateful to be a part of a community and City that shares these values, 


and welcome others to take the next step by joining the City’s Green Business Program.”   


 


At the 2018 Global Climate Action Summit, Mayor Breed committed San Francisco to new zero 


waste goals and challenged other cities to take the same pledge. Specifically, the City pledged to 


reduce its municipal solid waste generation by 15% by 2030 and reduce disposal to landfill by 


50% by 2030. Today, San Francisco recovers more material than perhaps any other city in the 


United States due in part to compulsory recycling and composting. However, continued bold 


action and new investments are critical to reaching the City's goals.   


 


Residents wishing to learn more about the award-winning campaign and obtain a free compost 


pail can visit sfgasrelief.org. For more information on the Department of the Environment’s 


Green Business Program, please visit sfenvironment.org/green-businesses.  
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compost pail for their home. Throughout the campaign, residents will be reminded with
helpful tips and resources that encourage them to rethink old habits and move towards zero
waste. 
 
“As our City’s total emissions continue to drop thanks to decades of successful climate action,
we’re still faced with the challenge of pulling the carbon that already exists out of the air,”
said Debbie Raphael, Director of the Department of the Environment. “When you use the
green bin, you’re converting food waste that would’ve otherwise gone to landfill, into rich,
nutrient-dense compost that feeds our farms and simultaneously captures CO2 from the
atmosphere. There’s no better time than now to improve our consumption behaviors and
ultimately reduce waste.” 
 
Composting is critical to California’s fight against climate change. When used on local
agriculture, soils amended with compost are richer in nutrients, reducing the need for chemical
fertilizers and have improved water retention. This not only helps plants thrive but also
reduces the risk of wildfires. Additionally, compost improves the overall quality and health of
the soil, benefitting microbes and plants that in turn sequester carbon from the air. In contrast,
food scraps improperly disposed in the black bin can turn into material that release harmful
methane gases into the atmosphere. Methane is more than 25 times as potent as carbon dioxide
at trapping heat in the atmosphere, so achieving significant reductions in methane emissions is
critical for meeting our climate goals.
 
San Francisco’s food scrap collection program for composting, the first of its kind in the
nation, began in 1996 as a community-led effort at The San Francisco Wholesale Produce
Market, now called The SF Market. Shortly afterwards, the city’s largest hotel chains worked
with the City to implement food scrap collection for composting. Building off of that success,
a compost pilot program in the Richmond District was initiated, and in 2001, curbside
collection of organic material to all properties became available on a voluntary basis. By 2009,
San Francisco was the first City in the nation to mandate composting and recycling through
the three-bin collection system residents, and businesses are familiar with today. As a direct
result of San Francisco’s innovative policies and initiatives, the State legislature in 2016
passed Senate Bill 1383, which requires all jurisdictions to provide organic collection services
to residents and businesses by 2022, among other policies to reduce methane emissions. 
 
Today, food scraps and landscape debris properly collected in the green bin are transported to
Recology’s Blossom Valley Organics, a state-of-the-art facility near Vernalis, California.
There, contaminants like plastics are sorted from the organic material. The filtered material is
then shredded, laid out in windrows, and carefully managed to balance moisture in the air.
These steps encourage naturally-occurring microbes to break down the organic matter and
destroy any harmful pathogens. After 60 days, the compost material is sold to local farmers to
amend their soils. San Francisco’s curbside food scrap collection program has diverted more
than 2.5 million tons of compostable material from landfill disposal.
 
"It’s on all of us to push further and redefine what it means to be an environmental City, which
is why our staff have worked hard to ensure operations and best practices that are better for the
planet,” said Vanick Der Bedrossian, co-owner of San Francisco’s La Méditerranée restaurant,
one of the City’s certified Green Businesses due to their waste reduction efforts and lower
carbon footprint. “We’re grateful to be a part of a community and City that shares these
values, and welcome others to take the next step by joining the City’s Green Business
Program.” 



 
At the 2018 Global Climate Action Summit, Mayor Breed committed San Francisco to new
zero waste goals and challenged other cities to take the same pledge. Specifically, the City
pledged to reduce its municipal solid waste generation by 15% by 2030 and reduce disposal to
landfill by 50% by 2030. Today, San Francisco recovers more material than perhaps any other
city in the United States due in part to compulsory recycling and composting. However,
continued bold action and new investments are critical to reaching the City's goals. 
 
Residents wishing to learn more about the award-winning campaign and obtain a free compost
pail can visit sfgasrelief.org. For more information on the Department of the Environment’s
Green Business Program, please visit sfenvironment.org/green-businesses.
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