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Memo to the Historic Preservation Commission 
HEARING DATE: March 21, 2012 

 
Project Name:  Landmark Initiation Application 
  301 Geary St, aka 247 Powell, Gold Dust Lounge 
Case Number:  2012.0118L 
Staff Contact  Moses Corrette, Preservation Planner 

    Moses.Corrette@sfgov.org (415) 558-6295 
Reviewed By:  Tim Frye, Preservation Coordinator 

 
On February 1, 2012, the Historic Preservation Commission (HPC) received a report by Christopher 
VerPlanck and a request by several members of the public to consider initiation of the Gold Dust 
Lounge at located at 301 Geary Street, aka 247 Powell Street as an Article 10 Landmark.  On February 
15, 2012, the HPC conducted a hearing to consider initiating Landmark designation for the Gold Dust 
Lounge.  The HPC acknowledged that while there was documentation of the background history, 
more information is required to determine if the Gold Dust Lounge possesses local cultural 
significance to justify Article 10 Landmark designation.  
 
Responses to HPC Requests  
On February 23, the Department summarized the HPC comments and questions in a letter to each 
party (attached). On March 12, 2012, the Department received three reports each evaluating the Gold 
Dust Lounge.  First, a revised DPR 523 form from Christopher VerPlanck finds significance in support 
of designation.  The second and third reports commissioned by Coblenz, Patch, Duffy & Bass LLP on 
behalf of the building owners were prepared by Garavaglia Architecture, and by Preservation 
Architecture find no significance to support designation. The following table identifies where each 
report addresses the HPC’s comments:  
 

HPC Request VerPlanck Report: 
DPR 523 Form 

Garavaglia Report: 
DPR 523 Form and 
Cover Letter 

Preservation 
Architecture Report: 
Historic Resource 
Evaluation 

1. More factual (not 
sentiment or anecdotal) 
information is required to 
determine if the Gold 
Dust Lounge is 
significant under 
Criterion A (Events). 

a. Information 

   Pages 13-14 

b. Specific Events   

   Page 14 

c. Cultural Significance 

   Page 14 

a. Information 

   Page 13 

b. Specific Events  

Cover Letter Page 6; 
DPR Page 13 

c. Cultural Significance 

Not explicitly 
addressed 

a. Information 

Page 2, bullet #5 

b. Specific Events  

Not explicitly 
addressed 

c. Cultural Significance 

Pages 6, 7 
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2. More information is 
needed regarding the 
significance of The Gold 
Dust Lounge under 
Criterion C (Architecture), 
including the exterior, i.e. 
signage, and storefront. If 
the Gold Dust Lounge is 
significant, could it retain 
integrity if it were 
relocated within the area?   
 

a. Criterion C  

   Page 14 

b. Evolution of the space 

   Pages 10-11 

c. How used 

   Pages 6-9 

d. Relocation 

   Page 15 

a. Criterion C 

DPR Pages 13, 14 

b. Evolution of the space 

DPR Pages 2; 4-7 

c. How used 

DPR Pages 2; 4-7 

d. Relocation 

Not explicitly 
addressed 

a. Criterion C 

Page 8 

b. Evolution of the space 

Page 8 

c. How used 

Page 3 

d. Relocation 

Not explicitly 
addressed 

3. A comparative analysis 
of the number of 
remaining bar/saloon or 
cultural institutions 
similar to the Gold Dust 
Lounge is needed, 
providing an objective 
basis for the level of 
significance to San 
Francisco.  
 

a. How distinguished 
from others 

   Page 13 

b. Connection between 
cultural and physical 

Not explicitly 
addressed 

a. How distinguished 
from others 

   Page 9 

b. Connection between 
cultural and physical 

Not explicitly 
addressed 

a. How distinguished 
from others 

   Last bullet, page 5 

b. Connection between 
cultural and physical 

Not explicitly 
addressed 

4. The historic contexts of 
“Bar Design in the United 
States” and “Drinking 
and Nightlife Culture in 
San Francisco” need to be 
linked to the proposed 
period of significance.  
 

a. Period of Significance 
explained 

Generally found on 
pages 10 and 11 

b. Period of Significance 
related to context 

Page 2 

a. Period of Significance 
explained 

DPR page 2 (N/A) 

b. Period of Significance 
related to context 

Cover Letter pages 
3-6 and DPR pages 
7-12 

a. Period of Significance 
explained 

Pages 1-2 

b. Period of Significance 
related to context 

Pages 4-5 

 

Article 10 Standards 

Article 10 of the Planning Code (Code) contains general language about the protection, enhancement, 
perpetuation and use of structures, sites and areas that may be significant to local, state or national 
history.  Article 10 requires three types of information for a designation: (1) The boundaries of the 
landmark site; (2) The characteristics that justify designation; and (3) The description of the particular 
features that should be preserved.  In addition to the Article 10 requirements (by Resolution 527) the 
Historic Preservation Commission uses the Secretary of Interior's Standards, and the California 
Department of Parks and Recreation forms (DPR 523 series) for use in Landmark designation Reports 
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under Article 10 of the Planning Code1.  While the National Register Criteria (Events, Persons, 
Architecture, and Potential to Yield Information) replaced the Kalman Methodology by Resolution 527 
for Article 10 Landmark designation, thresholds of significance and age requirements from the 
National Register were not adopted.   

 

Staff Review 

VerPlanck Report 

Staff believes that the information contained in the second revised DPR 523 forms conform to the 
purposes and standards of Article 10 and Resolution 527.  The revised evaluation dated March 10, 
2012 is generally responsive to the HPC requests; however, arguments for cultural and architectural 
significance are not strongly supported by the analysis.  The history of the Gold Dust Lounge, and 
much of the context is present, as is a strong comparative analysis of similar property types (pages 12-
13).   

Garavaglia Report 

Staff believes that the information contained on the DPR 523 forms conform to the purposes and 
standards of Article 10 and Resolution 527.  The report is generally responsive to the HPC comments, 
and provides the clearest explanation of the evolution of the physical space, and how it was used 
(pages 4-7).  Contextual analyses are often not relevant to evaluate the Gold Dust Lounge (i.e. 
Burlesque entertainment and Gay and Lesbian Bars).   Comparative analyses contain factual errors, for 
example the 3-story wood-frame building at 1232 Grant (at Columbus) housing “The Saloon” did not 
survive the 1906 fire, nor was “the Little Shamrock” at 9th Avenue and Irving established in 1861.   
Additional information specifically addressing the lack of cultural significance of the Gold Dust 
Lounge may justify the conclusions.   

Preservation Architecture Report 

Staff believes that the information contained in the Historic Resource Evaluation does not conform to 
the purposes and standards of Article 10 or Resolution 527.  The report submitted is generally not 
responsive to the HPC comments, but does provide a list (bottom of page 5) of possible sites to 
compare to the Gold Dust Lounge.  Aside from that, the report contains no new information.  The 
report contains factual errors, and lacks evidence to support opinion.  The report should provide a 
clear organization, and should be drafted with an understanding of how the National Register Criteria 
are used to justify significance for Article 10.   

 

Department Recommendation 

The documentation provided by Mr. VerPlanck is thorough and provides a useful history for 
American Bar Culture in San Francisco; however, the documentation alone does not justify Article 10 
designation.  The Department does not believe that the analysis demonstrates significance of the Gold 

                                                
1 Resolution 527 was adopted by the Landmarks Preservation Advisory Board, and continues to be used by the Historic 
Preservation Commission. 
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Dust Lounge under any of the National Register Criteria that would justify its recognition as a City 
Landmark. 

The Department recognizes that the Gold Dust Lounge is an important local business and gathering 
spot of many locals and visitors. Unfortunately, Article 10 Landmark designation, in this case, is not 
the appropriate tool to protect what is valued most –the continued operation of the bar.  The 
Department does not believe that Article 10 designation of the Gold Dust Lounge would result in a 
positive outcome for the parties involved.  If the designation were to move forward, only the physical 
features associated with the Gold Dust Lounge could be protected.  The lounge could be repurposed 
for another use, such as retail, as long as these physical features were retained and respected.  As 
indicated by Mr. VerPlanck’s documentation, the Gold Dust lounge could not be relocated without 
impacting its historic integrity; therefore, should the owners find another location, the designated 
physical features could not be removed from the current location. 

Possible Commission actions include (1) Initiate of the Gold Dust Lounge as a Landmark with the 
information provided, (2) continue the discussion pending submittal of any additional information the 
Commission may require, or (3) determine that the characteristics of the Gold Dust Lounge do not 
justify designation as a City Landmark.   



SAN FRANCISCO 
PLANNING DEPARTMENT 

February 23, 2012 

Pamela S. Duffy 

Coblentz, Patch, Duffy & Bass LLP 
One Ferry Building, Suite 200 
San Francisco CA 94111 

Christopher VerPlanck 

VerPlanck Historic Preservation Consulting 
57 Post Street, Suite 512 

San Francisco CA 94104 

Dear Ms. Duffy and Mr. VerPlanck: 

On February 15, 2012, the Historic Preservation Commission (HPC) conducted a hearing to consider 
initiating Landmark designation for the Gold Dust Lounge located at 301 Geary Street, aka 247 Powell 

Street. The HPC acknowledged that while the background history was well documented, more 

information is required to determine if the Gold Dust Lounge possesses local cultural significance to 
justify Article 10 Landmark designation. The HPC voted to continue the item to its March 21st  hearing 
to allow the property owner’s representative as well as the author of the designation report an 

opportunity to address additional questions raised by the HPC at the hearing. 

The following is a summary of the HPC comments and questions regarding the Gold Dust Lounge. The 

HPC understands that there are various motives behind whether or not to consider the property for 
Landmark designation; however, the HPC stressed that the submittal of factual information regarding 

the Lounge’s eligibility will expedite its review in order to make a balanced and informed decision. 

1. More information is required to determine if the Gold Dust Lounge is significant under 
Criterion A (Events). 

a. Provide additional factual information regarding whether or not the Gold Dust Lounge 
possesses cultural significance under Criterion A. Please refrain from sentiment or 
anecdotal information. 

b. What event or series of events, if any, are significant beyond "people drank here"? Mr. 
Housekeeper’s public testimony began to respond to this. 

c. Recognizing that a good deal of public comment on the item addressed how the bar is 

significant to San Francisco’s cultural life, the information is lacking in the report 
submitted by Mr. VerPlanck. 

2. The HPC recognizes that consideration under Criterion C (Architecture) for the Gold Dust 
Lounge as a palimpsest of bar culture can be challenging when evaluating integrity. 

a. While the report gives a thorough history of the Gold Dust Lounge, more information 

is needed regarding its architectural significance. 

1650 Mission St. 
Suite 400 
San Francisco, 
CA 94103-2479 

Reception: 
415.558.6378 

Fax: 
415.558.6409 

Planning 
Information: 
415.558.6377 



Gold Dust Lounge 

b. Provide factual information about the evolution of the Gold Dust Lounge including the 

exterior, i.e. signage, and storefront. 

c. Provide factual information on how the space has been historically utilized. Include a 

history of improvements that occurred to the interior, and document if and how they 

contribute to the character-defining features. 

d. Assuming that the Gold Dust Lounge is significant; could it retain integrity if it were 

relocated within the area? 

3. Provide a comparative analysis of the the number of remaining bar/saloon or cultural 
institutions similar to the Gold Dust Lounge providing an objective basis for the level of 

significance to San Francisco. 

a. What distinguishes the Gold Dust Lounge from these other similar spaces? 

b. Provide an argument to show the connection or lack thereof between the physical 

space and significant cultural associations of the Gold Dust Lounge. 

4. The historic contexts of "Bar Design in the United States" and "Drinking and Nightlife Culture 
in San Francisco" provided on the DPR form appears to be sound; however, the analysis does 

not explain the links between the context and the proposed period of significance. 

a. Provide an explanation of the proposed period of significance, or argument against it. 

b. Provide an explanation of the relationship between the period of significance and the 

context. 

Please address the HPC’s request as outlined above and submit any information that you would like 

the HPC to consider to me by email at moses.corrette@sfgov.org  by March 12, 2012. Please also contact 

me at 415-55-6295, should you have any questions. A recording of the hearing is available from this 

link: http://www.sfplanning.org/index.aspx?12age2992.  

Sincerely, 

N. Moses Corrette 
Preservation Planner 

cc: 	Supervisor Kim Office 
Historic Preservation Commission 
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State of California  The Resources Agency  Primary #______________________________________________ 
DEPARTMENT OF PARKS AND RECREATION  HRI #__________________________________________________ 

PRIMARY RECORD    Trinomial______________________________________________ 
       NRHP Status Code_____________________________________ 
    Other Listings_____________________________________________________________________ 
 Review Code________ Reviewer________________________ Date_______________ 
Page _1_  of  _17_  Resource name(s) or number  Gold Dust Lounge 
 
P1.  Other Identifier: Bustles & Beaus, Techau Tavern  

*P2.  Location:   Not for Publication   Unrestricted *a. County  San Francisco 
 *b. USGS 7.5’ Quad San Francisco North, Calif.  Date: 1994 
 *c.  Address 247 Powell Street City  San Francisco Zip  94102 
 *d. UTM Coordinates 
 *e. Other Locational Data: Assessor’s Parcel Number Block: 0315 Lot:  001  
 

*P3a.  Description:  
The Gold Dust Lounge is a 46-year-old cocktail lounge located in San Francisco’s venerable Elkan Gunst Building, near the 
southwest corner of Union Square. The Gunst Building is an eight-story, Renaissance/Baroque-style office building designed by G. 
Albert Lansburgh. Occupying a rectangular commercial space in the southeast corner of the building, measuring 20’ x 55’, the Gold 
Dust Lounge faces Powell Street and the famed “Cable Car Corridor.” The exterior storefront of the Gold Dust Lounge measures 
approximately 23’ across by 18’ high. The storefront is two bays wide. Beginning at the left (south) end is a gold-painted poster 
case and a canted bay window. The glass door of the case is bounded by a molded frame and surmounted by a crest of molded 
acanthus leaves. Above it is a Victorian-style brass electrolier sconce. The three-sided bay window contains diamond-pane fixed-
sash windows and is flanked top and bottom by recessed panels. The right (north) bay contains a pedestrian entrance featuring a 
pair of varnished hardwood doors and a second poster case. Each door has a rectangular pane of glass, and on its interior surface, 
brass kickplates and pushplates, hinges, as well as decorative “streamlined” brass grilles presumably installed to protect the glass. 
The materials and detailing of the doors indicate that they are of 1930s origin. The entrance itself is surrounded by an elaborately 
molded door frame painted gold. Above the door is a glass transom with a painted sign bearing the name of the bar, its address, 
and alleged date of establishment. To the right of the entrance is a second poster case that matches the one in the first bay. Above 
it is a wall-mounted electrolier sconce that matches its counterpart in the left bay, as well as the suspended fixtures inside the bar. 
The unfenestrated portion of the storefront is made of wood, painted brown, and articulated as a series of rectangular panels with 
gold-painted moldings. Capping the entire storefront is a prow-shaped sheet-metal marquee. The original marquee dates to the 
1930s but this one is largely the product of a 1974 remodel. Painted brown and outlined with small incandescent light bulbs, the 
back-lit marquee advertises the fact that the Gold Dust Logues offers live music seven nights a week. 
Section *P3a. Description continued on the attached Continuation Sheet. 

*P3b.  Resource Attributes:  HP39: Lounge and Restaurant 
 
*P4.  Resources Present:   Building   Structure   Object   Site   District   Element of District   Other 

 
P5b. Photo: (view and date)  

View toward west, January 24, 2012 
 
 
*P6.  Date Constructed/Age and 
Sources:  historic 
1918, 1960, 1966: San Francisco 
Chronicle, San Francisco City 
Directories, San Francisco Dept. of 
Building Inspection 
 
*P7.  Owner and Address: 
Jon Handlery 
351 Geary Street 
San Francisco, CA 94102 
 
*P8.  Recorded by: 
Christopher VerPlanck 
Catherine Hill 
 
*P9.  Date Recorded: January 29, 
2012 
 
*P10.  Survey Type: None 
 

*P11.  Report Citation: None 
 

*Attachments: None  Location Map  Sketch Map  Continuation Sheet  Building, Structure, and Object Record 
Archaeological Record  District Record  Linear Feature Record  Milling Station Record  Rock Art Record 
Artifact Record  Photograph Record  Other (list)  

 
DPR 523A (1/95) *Required information 

 



State of California  The Resources Agency Primary #__________________________________________ 
DEPARTMENT OF PARKS AND RECREATION HRI#______________________________________________ 
BUILDING, STRUCTURE, AND OBJECT RECORD 
Page   2    of    17    *NRHP Status Code___________________________ 

*Resource Name or # Gold Dust Lounge 
 
B1. Historic name:  Gold Dust Lounge, Bustles & Beaus, Techau Tavern 
B2. Common name:  Gold Dust Lounge 
B3. Original Use:  Cocktail lounge  B4.  Present use: Same 

*B5. Architectural Style:  “Gay Nineties” or “Barbary Coast” 
*B6. Construction History:  
The Elkan Gunst Building was constructed in 1908, two years after the 1906 Earthquake and Fire. The commercial space first 
became a bar in 1918 when it was Techau Tavern. The space was remodeled in the mid-1930s when a bar first reopened there 
after Prohibition. The space was extensively remodeled in the “Gay Nineties” style in 1960, when it became Bustles & Beaus, 
operated by Milton Kreis. The Gold Dust Lounge opened in the space in 1966. Operated by Jim and Tasios Bovis, Greek immigrant 
brothers, the new owners did not make many changes to the interior of the bar, although they rebuilt the façade in a compatible 
“Gay Nineties” style in 1966 and shortened the metal marquee in 1974. Today the Gold Dust Lounge embodies architectural 
finishes and artwork from the Gold Dust Lounge (1966-2012), Bustles & Beaus (1960-1965), and the Techau Tavern (1918-1922, 
1939, and 1946-1959).  
 

*B7. Moved? No Yes Unknown Date:__________ Original Location:_____________________________ 
*B8. Related Features:  The Gold Dust Lounge was formerly connected to what is now the Weinstein Gallery, when it was The 
Golden Pheasant between 1947 and 1955. From 1918 until 1922 it was connected to the Techau Tavern at 333 Geary Street (now, 
Lefty O’Doul’s). There is still a door in the basement of the Gold Dust Lounge that connects this business with Lefty O’Doul’s. 
 
B9a.  Architect: Design Group, Inc.  b.  Builder:  Elvin Stendell 

*B10. Significance:  Theme San Francisco Nightlife        Area  San Francisco, California               
Period of Significance _1960-2012______ Property Type__Cocktail Lounge_____Applicable Criteria__A & C_ 

The Gold Dust Lounge appears eligible for designation as a San Francisco Landmark under National Register Criterion A (Events) 
and Criterion C (Design/Construction). It appears eligible under Criterion A for its long and storied history in San Francisco’s 
downtown nightlife culture. Located at the heart of Union Square, a section of the city that has been overtaken by national and 
international chain stores and generic trinket shops, the Gold Dust Lounge has survived for almost a half-century as a local 
business and bastion of “Old San Francisco,” hosting the likes of Clint Eastwood, Janis Joplin, Herb Caen, Warren Hinckle, Mayor 
Willie Brown, and fans of live music without a cover charge. It is one of only a handful, within an ever-diminishing pool, of historic 
cocktail lounges remaining in Union Square. Where there were approximately 55 historic (non-hotel) cocktail lounges in 1960, there 
are three today, and only one on Powell Street. The Gold Dust Lounge appears eligible under Criterion C as a representative 
example of a traditional American cocktail lounge, with an interior architecture scheme embodying the Gay Nineties/Barbary Coast 
style, a mode of interior design recalling the festive atmosphere of Gilded Age San Francisco during the 1890s. While the storefront 
is in part a compatible product of the Bovis Brothers’ 1966 remodel, the interior remains almost entirely intact from the days of 
Milton Kreis’ burlesque Barbary Coast-themed bar, Bustles & Beaus. The flocked wallpaper, brass Victorian-style electroliers, 
salvaged Victorian mirrors and bric-a-brac, red velvet banquettes, and the florid ceiling murals and artwork are all in keeping with 
the Gay Nineties style, which was popular in San Francisco (and elsewhere) from the 1920s until the 1960s. The period of 
significance under Criterion A is 1966-2012 and under Criterion C it is 1960 and 1966. 
Section *B10. Significance continued on the attached Continuation 
Sheet. 
 
 
B11. Additional Resource Attributes:  None.  

 
 
*B12. References:  Grafe, Christoph and Franziska Bollery. Cafés and 
Bars: The Architecture of Public Display. New York: 2007.  
Lord & Hoff. Where to Sin in San Francisco. San Francisco: 1948. 
San Francisco City Directories 
San Francisco Chronicle Archive 
San Francisco Department of Building Inspection 
San Francisco Planning Department 
Solnit, Rebecca. Hollow City. New York: 2000. 
_____________. Infinite City. Berkeley: 2010. 
Wells, Evelyn. Champagne Days of San Francisco. New York: 1939. 
 
B13. Remarks:   
 
 
*B14. Evaluator:  Christopher VerPlanck 
 
*Date of Evaluation: March 10, 2012 
 
DPR 523B (1/95)          *Required information 

Sketch Map 

 



State of California  The Resources Agency Primary # _____________________________________________ 
DEPARTMENT OF PARKS AND RECREATION HRI # ________________________________________________ 

CONTINUATION SHEET Trinomial _____________________________________________ 
Page    3    of    17   Resource Name or #   Gold Dust Lounge 
*Recorded by Christopher VerPlanck and Catherine Hill           *Date            Continuation      Update 
 

DPR 523L 

Section *P3a, Description, continued: 
Interior 
The interior of the Gold Dust Lounge measures 20’ wide by 55’ long. It is laid out as a conventional “American”-style cocktail 
lounge, with a pair of hinged doors providing access from the street, a long wood bar and back bar along the south wall; tables, 
banquettes, and chairs along the opposite wall; a stage at the center-rear of the space; and toilet rooms at the far rear corners. 
Storage and office space is provided in the basement, accessed by a wood stair at the right-rear corner of the space. The floor is 
carpet over concrete. The walls are painted Lincrusta and flocked wallpaper over plaster and the ceiling is gold-painted plaster. 
 

 
At the front of the space, to the right of the entrance, is a seating area within the bay window added in 1966 to allow more light into 
the cocktail lounge (Figure 1). To the left of the entrance is an alcove separated from the rest of the lounge by a partial-height 
screen wall. Located in the corner of this alcove is a closet. Likely dating from the Bustles & Beaus era is a large, gilded Victorian-
era mirror also within this alcove. Beneath the mirror is an upholstered bolster, also gold in color. Directly opposite the primary 
entrance is a carved wood figure of a gold miner holding a gold pan where people place pennies for good luck. The base of the 
figure is inscribed with initials of the sculptor, “D. Colp,” and the year that it was made, 1982.  
 
The bar, which fills the southern half of the Gold Dust Lounge, undulates in a curvilinear pattern indicative of its 1930s origin and 
Art Deco styling (Figure 2). The bar features a hardwood mahogany bar top with a lip to prevent spilled drinks, a padded bolster to 
cushion people’s legs, brass coat and hat hooks beneath the bar top, and a brass foot rail. A pair of brass bars located roughly 
mid-way down the bar comprise a “well,” which is designed to provide a dedicated zone for cocktail waitresses to deliver drink 
orders and pick up drinks. The inside (rear) portion of the bar, which is not visible to patrons, houses storage for mixers, ice, and 
other ingredients, refrigerators, and sinks for washing glassware. A narrow passage covered with slip-resistant floor coverings, 
separates the bar from the back bar. 
 
Typical of many American bars and cocktail lounges, the “back bar” is an elaborate architectural feature designed for both 
functional and aesthetic requirements of storage and display. The back bar of the Gold Dust Lounge contains integral commercial 
coolers with wood doors and chrome latches and hinges. These heavy appliances form the base of the back bar and are designed 
to hold bottled beers and other goods requiring refrigeration. Above this is the back bar proper, which consists of a wood counter 
surmounted by glass shelving designed to hold and display liquor bottles, with cheaper liquor at the bottom and more expensive at 
the top. The upper portion of the back bar features glass shelving in front of five mirrored alcoves. The mirrored alcoves are 
bounded by elaborate wood and plaster moldings embellished with Victorian-inspired motifs, including rope moldings, beaded 
parapet moldings, floral details, and acanthus leaf spindles and cornice moldings (Figure 3). The back bar of the Gold Dust 
Lounge features some unique characteristics, including a wall-mounted street car bell that is rung periodically.  

Figure 1. Seating area at the front of the bar 
Source: Catherine Hill, 2012 

Figure 2. Front bar, looking west 
Source: Catherine Hill, 2012 
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DEPARTMENT OF PARKS AND RECREATION HRI # ________________________________________________ 

CONTINUATION SHEET Trinomial _____________________________________________ 
Page    4    of    17   Resource Name or #   Gold Dust Lounge 
*Recorded by Christopher VerPlanck and Catherine Hill           *Date            Continuation      Update 
 

DPR 523L 

 
 
 
 
 
As mentioned above, tables, banquettes, and chairs line a portion of the north wall, with a secondary seating area provided to the 
right of the bar. The banquettes are bolstered and upholstered in a red velvet-like material (Figure 5). Above the banquettes, along 
the north wall, are several oil paintings, some by Jim’s wife, Gracia Bovis. There are also several elaborate brass Victorian-style 
“electroliers” with white globe shades and suspended crystal pendants. These were added in 1960 as part of Bustles & Beaus. The 
wall above the secondary seating area features mirrors that continue the aesthetic of the back bar across the rest of the south wall. 
 

 
 
 
 
 
Opposite the secondary seating area, at the right-rear of the Gold Dust Lounge, is a small bandstand used by the bar’s house band 
and others who perform at the Gold Dust Lounge. This feature, which at first glance resembles the main bar, was added in 1966. 
Behind the band stand is a platform and an infilled door that formerly accessed the commercial space at 301 Geary Street. 
 
The ceiling of the Gold Dust Lounge is one of its most significant features (Figure 6). The outer perimeter of the ceiling has 
telescoping bezel moldings that indicate older Art Deco influences. The central panel of the ceiling is covered with painted canvas 
panels that comprise a mural depicting voluptuous nude female figures cavorting in a cloud-filled sky. According to the current 
owners, the mural was commissioned by Milton Kreis in 1960 when he, and alleged “silent partner” Bing Crosby, were co-owners 
of Bustles & Beaus. The mural, which does not appear to be signed, was apparently painted by a Metro-Goldwyn-Meyer (MGM) 
set painter from Los Angeles. Anchored to the central ceiling panel are three large brass Victorian electroliers with white globe 

Figure 3. Back bar, looking east 
Source: Chris VerPlanck, 2012 

Figure 4. Back bar detail 
Source: Catherine Friel, 2012 

Figure 5. Banquettes along north wall 
Source: Chris VerPlanck, 2012 

Figure 6. Detail of ceiling mural 
Source: Catherine Hill 
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DPR 523L 

shades, another remnant of Bustles & Beaus. The bases of the electroliers are surrounded by round acanthus leaf ceiling 
medallions of unknown origin. 
 
The rear wall of the Gold Dust Lounge contains a pair of toilet rooms (one men’s and one women’s). Both appear to retain most of 
their materials and features from Bustles and Beaus, including the padded and bolstered doors. The women’s toilet room door has 
a round, framed mirror with a woman and the word “Bustles” depicted on it. Although the toilet rooms have been periodically 
updated, the men’s toilet room contains a 1930s-era urinal and a salvaged marble Victorian wash basin that was likely part of the 
1960 remodel. 
 
A door at the right-rear (northwest) corner of the Gold Dust Lounge provides access to the basement via a wood staircase. The 
basement is a long, linear space that houses storage for liquor, furnishings and other equipment, and mechanical equipment. The 
western portion of the basement houses a small office with a door that provides access to the basement of the Elkan Gunst 
Building and Lefty O’Doul’s next door. 
 
*B10. Significance, Continued: 
Historic Context: Bar Design in the United States  
The design of the American bar, tavern, and cocktail lounge has European antecedents that go back to at least the seventeenth 
century when coffee drinking became a popular pastime in Central and Northern Europe. Typically designed as a “home away from 
home,” coffee houses of early modern Europe were places for people (mostly men) to gather and socialize, do business, and 
exchange information. In contrast, the drinking of alcoholic beverages was something that was typically done either at home or 
within guild halls or other trade-related organizations. The advent of the Industrial Revolution changed European culture. In 
addition to making so-called “wage slaves” of once independent tradesmen and craftspeople, the Industrial Revolution introduced 
industrial time management principles that required industrial laborers to work long, set hours for six days a week. Increasingly 
time-crunched, many working-class European men sought relief from the insatiable demands of modern Capitalism by drinking 
alcohol in public places with friends and co-workers. As European peasants were uprooted from the countryside to the industrial 
cities of Europe, the workingmen’s tavern or bar became a social center and a respite from the harsh demands of modern life.1 
 
Architecturally, the workingmen’s taverns of Europe ran the gamut. Some were like the traditional coffee houses of Vienna, Munich, 
and other central European cities. Others were little more than a hole in a wall, where a keeper would serve beer or hard liquor on 
a rough wood “bar” and patrons would drink standing up. By the nineteenth century, the gin shops of London had begun to develop 
a standard architectural typology recognizable today in many American bars. Victorian writers like George Cruikshank described 
the typical London gin shop as “gaudy, gold-beplastered temples” where gin was “served by young women dressed up like the 
‘belles Limonadières’ of a Paris Coffee House.”2 During this time, many London establishments had acquired the characteristics 
associated with American cocktail lounge design today, including glazed storefronts, mahogany bars, mirrored back bars where 
liquor was displayed in brightly colored bottles, brass foot rails and other fittings, and other architectural embellishments that were 
out-of-the ordinary and that certainly contrasted favorably with the slum housing that so many of their patrons lived in. 
 
In North America, the development of American (and to a lesser extent, the Canadian) bars and taverns owes much to the nation’s 
English origins. Indeed, there is very little to differentiate old New England taverns from their English counterparts across the 
Atlantic. America, like Europe, was greatly transformed by the Industrial Revolution. Millions of native-born and European 
immigrants poured into fast-growing cities and industrial centers. Many urban residents were single men without families or friends, 
all vulnerable to the vagaries of American Capitalism. Entrepreneurs keen to cash in on these often lonely, overworked, and 
rootless men, opened bars to provide a taste of home (many bar keepers were the same ethnicity as their patrons), 
companionship, and even services such as check-cashing, mail delivery, notary services, and other needs. Many single men took 
their meals in American bars during the late nineteenth and early twentieth centuries.3  
 
During this time, before Prohibition, the American bar approached standardization. This was due to several factors, including the 
fact that bars in this era were increasingly run by a handful of large breweries that monopolized beer distribution, as well as the fact 
that anti-liquor laws were increasingly clamping down on where bars could be located. In addition, the tight urban centers in which 
so many bars and taverns operated became conducive to certain floor plans over others. Larger bars with kitchens were often 
located in prominent corner locations – particularly in industrial areas where there were no freestanding restaurants - whereas 
smaller beer bars and cocktail lounges could be located in very small or irregularly shaped commercial spaces. All that was needed 
in the most basic of bars was room for the bar itself, a men’s bathroom, and a basement for storing beer kegs. 
 
Of course, not all drinking establishments in the United States were for working-class men. Before Prohibition many American 
hotels, clubs, restaurants, and even department stores featured high-end “cocktail lounges” where the uniquely American 
phenomenon of mixed drinks were served, often within an elaborately decorated space. In contrast to the working-class taverns, 
women could go to most cocktail lounges. 
                            
1 Christophe Grafe and Franziska Bollerey, Cafés and Bars: The Architecture of Public Display (New York: Routledge, 2007), 4-10. 
2 Ibid., 11. 
3 Ibid., 14-15. 
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Historic Context: Drinking and Nightlife Culture in San Francisco: 1848-1919  
As anyone with even a passing familiarity with the city knows, San Francisco is a drinking town. From its earliest days as a 
cosmopolitan and male-dominated entrêpot at the edge of the North American continent, San Francisco escaped many of the anti-
alcohol crusades that afflicted much of the rest of the country. San Francisco drinking culture really got its start during the Gold 
Rush. Miners on leave from “the diggings” would often drink and gamble away much of the gold that they had so laboriously 
recovered from the Sierras. Some of the earliest bars were located in converted ships’ hulks abandoned in San Francisco Bay, 
including the author’s great-great-great grandfather – Philip VerPlanck – who ran a liquor store and tavern in the Niantic. Important 
early bars in San Francisco included the Bank Exchange in the Montgomery, aka the “Monkey” Block, where famous San 
Francisco cocktails such as Pisco Punch and the Martini were invented; Meiggs Cobweb Palace in North Beach; and the legions of 
French restaurants that offered food and drink on their first floors and “other” entertainment upstairs. 
 
The heyday of San Francisco nightlife culture was probably the 1890s, when pre-quake (and pre-income tax) San Franciscans 
lived it up around the clock, dining on terrapin and oyster loaf at the Garden Court at the Palace Hotel, Techau Tavern (at various 
locations), and the Poodle Dog, and drank all night at various establishments along the famed “Cocktail Route,” including the 
Baldwin Bar on Market Street, the Peerless at Market and Ellis streets, The Occidental on Montgomery Street, the Bank Exchange 
at Washington and Columbus Avenue, The Cardinal, and of course Meiggs’ Cobweb Palace. For the daring, there was always the 
Barbary Coast – the city’s old center east of Portsmouth Square – where “Shanghaiing” still occasionally took place, and robberies 
were common enough that San Franciscans would leave their valuables with a trusted bartender before “going in.”4  
 
By the early twentieth century, San Francisco, like many American cities, had developed several types of bars. In addition to the 
higher-end bars of the downtown “Cocktail Route,” the industrial districts South of Market had their own workingmen’s taverns, or 
as they were more frequently known in San Francisco, “saloons.” These could be found in industrial and waterfront areas in the 
Potrero and Mission Districts, the South of Market Area, in North Beach, and elsewhere. Many of these establishments had 
kitchens that served food, as well as providing other services to their largely male and working-class patrons. Examples of bars 
that continue to embody this type include the Rite Spot at 17th and Folsom streets, the Homestead at 19th and Folsom streets, and 
dozens of similar bars throughout the southeastern quadrant of the city. Meanwhile, most San Francisco hotels and social clubs 
had their own bars. Often very lushly appointed and exclusive, these cocktail lounges catered to businessmen, women, affluent 
tourists, and others looking for a more refined night out, often with live music and dancing.  
 
The passage of the Volstead Act in 1919 and the imposition of Prohibition later that year put a dent in San Francisco’s bar and 
nightlife scene, although it did not end it. At first many local police ignored Prohibition – after all San Francisco was a largely 
Catholic town with little support for the rural and Southern Protestant-dominated Temperance Movement. However, in the early 
1920s, Federal agents began to crack down on scofflaws, regularly raiding restaurants that were suspected of illegally serving 
liquor. Agents also raided other business establishments listed in the city directories as selling “soft drinks,” “candy,” or “flowers” – 
many of which were actually “speakeasies” or “blind pigs.” 
 
After Prohibition ended in 1933, San Francisco’s nightlife quickly recovered (as if it had never actually gone away), with famous 
bars such as Shanty Malone’s at 411 Sansome Street, Lefty O’Doul’s at 209 Powell Street, the Black Cat at 710 Montgomery 
Street, the Domingo Club at 25 Trinity Place, as well as a slew of hotel bars, including the Patent Leather Lounge at the St. 
Francis, the Top ‘o the Mark at the Mark Hopkins, the Pied Piper Room at The Palace, the Starlite Roof and the Persian Room at 
the Sir Francis Drake, and the Tonga Room and the Venetian Room at the Fairmont. Many older restaurants with bars from pre-
Prohibition days survived, including The Poodle Dog at 57 Post Street, John’s Grill at 63 Ellis Street, Jack’s Restaurant at 615 
Sacramento Street, Tadich Grill at 240 California Street, Original Joe’s at 144 Taylor Street, and Sam’s Grill at Bush Street and 
Belden Alley. Although the style of each of these establishments differed, the overarching character shared by them all was a 
smoky, Noir-ish, redwood-paneled character that continues to define what many think of as being “Old San Francisco” – the San 
Francisco of Herb Caen and Lucius Beebe – the city that had a distinctive local culture that set it apart from the rest of the United 
States.5 
 
Historic Context: The Gold Dust Lounge 
The Gold Dust Lounge occupies a commercial space that has been a bar for at least 94 years, beginning with the famous Techau 
Tavern (1918-1922 and 1947-1959), Bustles & Beaus (1960-1965), and the Gold Dust Lounge (1966-2012). For a time during 
Prohibition the space was occupied by a commercial florist (1923-1935). From 1936 until 1946, 247 Powell Street housed several 
short-lived bars that operated under the names of their owners.  
 
Techau Tavern, the earliest bar to occupy the storefront at 247 Powell Street, has roots that go back to 1870, when a German 
immigrant entrepreneur named R.J. Techau opened the San Francisco Oyster House at the California Market, which was located 
where the Bank of America Building is now. In 1885, he moved the business to 7th and Market streets and renamed it the Good 
Fellows Grotto. This restaurant and bar became a popular hangout for local San Francisco politicians – in particular Abraham 
                            
4 Evelyn Wells, Champagne Days of San Francisco (New York: Appleton-Century, 1939), 55-61; 121-22. 
5 Jack Lord and Lloyd Hoff, Where to Sin in San Francisco (San Francisco: Richard F. Guggenheim, 1948). 
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“Boss” Ruef,” and other members of the Union Labor Party. To be even closer to City Hall, Techau moved Good Fellows Grotto to 
the corner of Market Street and City Hall Avenue in 1890.6 
 
In 1899, R. J. Techau decided to move his business again, this time to Union Square. At this time he built a new four-story brick 
building for his newly renamed Techau Tavern and Hotel, which was located on the west side of Mason Street, between Ellis and 
Eddy streets (109-117 Mason Street). This business burned in September 1900, but Techau rebuilt Techau Tavern in this location. 
After its move to Union Square, Techau Tavern became one of the most popular restaurants and taverns for prominent San 
Franciscans. Early advertisements called it a “restaurant and family resort,” where people could listen to live musical 
entertainment.7 Techau also had an ice-skating rink nearby in The Tenderloin. 
 
Techau Tavern and Hotel was destroyed, along with the rest of Union Square, in the 1906 Earthquake and Fire. By this time R.J. 
Techau had already retired, and the new owners (members of the Younger family) decided to rebuild on a prominent corner “gore” 
lot bounded by Market, Powell, and Eddy streets (today’s Hallidie Plaza). This iteration of the Techau Tavern was by all accounts 
quite exuberant, but perhaps too exuberant, because on April 26, 1909, the Younger family’s creditor, Albert Meyer, foreclosed on 
their mortgage, forcing them to sell the business.8 
 
The new owners, Carleton Wall and A.C. Morrisson, remodeled the interior of Techau Tavern in the “Spanish Renaissance style,” 
at the cost of $150,000. Advertisements from the era refer to Techau Tavern as a “high class family café” with elegant brochures to 
match (Figure 7). 
 

 
 
 

 
 

                            
6 California Historical Society Card Catalog. 
7 California Historical Society, Ephemera files for local businesses. 
8 “Decide Against Tavern Company,” San Francisco Chronicle (April 27, 1909), 7. 

Figure 7. Brochures advertising Techau Tavern 
Source: California Historical Society 
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Unfortunately the owners of Techau Tavern did not own the building, and in 1918 the Bank of America announced its intention to 
purchase the property occupied by the Techau Tavern, with the intention of demolishing it for a new bank building.9  
 
In need of a new home, Messrs. Carleton and Morrisson leased the defunct St. Francis Theater at 333 Geary Street (now Lefty 
O’Doul’s). They spent $50,000 to demolish the theater’s balcony, construct a basement, and build a connector to attach the former 
theater with a storefront in the Elkan Gunst Building next door. This storefront was located at 247 Powell Street (now the Gold Dust 
Lounge) in the 1908 Elkan Gunst Building. The owners of the Techau Tavern desired an entrance and a bar on Powell Street so 
that the former St. Francis Theater building at 333 Geary could be converted into a restaurant (Figure 8).10 This is the earliest time 
that a bar was known to have operated at 247 Powell Street. 
 
From the time that it reopened in the former St. Francis Theater, along with its bar at 247 Powell, the Techau Tavern was a roaring 
success. There was only one problem – the increasingly powerful Temperance Movement. Although never strong in hard-drinking 
San Francisco, the Temperance Movement had gained traction across the nation, particularly in the Deep South and in parts of the 
Midwest. The passage of the Volstead Act in 1919, and the subsequent passage of the Eighteenth Amendment by two-thirds of the 
states, ushered in the prohibition of the manufacture, distribution, or sale of intoxicating beverages in the United States. Known 
simply as “Prohibition,” the act was never very popular in the heavily Catholic cities of the Northeast, the Midwest, and San 
Francisco. At first many local law enforcement officers turned a blind eye toward restaurants and other establishments that 
continued to openly serve alcohol. This policy eventually backfired, as Federal authorities, angered over the open disobedience of 
the law, began raiding business establishments where alcohol (mostly smuggled in from Canada, the Caribbean, or Mexico) 
continued to be sold.  

 
 
 
 
 
Techau Tavern, despite its family friendly advertising was first and foremost a bar. Suspecting that it was still selling spirits, Federal 
agents raided 247 Powell Street on several occasions, beginning in July and August 1921.11 During the course of these raids it was 
discovered that Techau Tavern was serving alcohol to its customers. On October 31, 1921, A.C. Morrisson, manager of Techau 
Tavern, was convicted in a US District Court of having violated Prohibition, based on a raid that occurred on July 30, 1921, when 
officers found alcohol being served in the bar.12  
 
The raids appear to have been effective, because after 1921 Techau Tavern disappeared from the San Francisco city directories. 
After Techau Tavern closed, the bar at 247 Powell Street was converted into a florists’ shop called the Art Floral Company. 
Building permits from 1923 indicate that the front of the store was remodeled to house the new business.13 Also known as the 

                            
9 “Powell Street Corner Resold to Financiers,” San Francisco Chronicle (November 9, 1918), 6.  
10 “Techau Tavern to Move to Geary,” San Francisco Chronicle (November 16, 1918), 4.  
11 “Further Raids on Downtown Cafes Augured,” San Francisco Chronicle (August 5, 1921), 2.  
12 “Techau Tavern Manager Found Guilty by Jury,” San Francisco Chronicle (November 1, 1921), 3. 
13 San Francisco Department of Building Inspection files for 247 Powell Street. 

Figure 8. 1915 Sanborn Map showing the future location of Techau Tavern at 333 Geary and the location of 
the bar at 247 Powell Street 

Source: San Francisco Public Library; annotated by Chris VerPlanck 
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Pelicano-Rossi Floral Company, the business occupied the storefront at 247 Powell Street until after the end of Prohibition in 1933. 
It is not known whether a speakeasy operated at this location, although it is possible given the connections to other hidden 
locations in the building, including the basement of the Elkan Gunst Building or the mezzanine level above the former bar.14 
Newspaper articles do not indicate that Art Floral Company was ever raided, so it is likely that it was just a legitimate flower shop. 
 
Not long after Prohibition ended, the Art Floral Company moved out of 247 Powell Street. Between 1936 and 1938 247 Powell 
Street was leased to a man named William Nard, who ran a bar at this location. Nard’s brother Walter was the bartender. 
Meanwhile, what had been the restaurant portion of Techau Tavern at 333 Geary Street became an outpost of the famous 
Compton’s Cafeteria chain. In 1939, 247 Powell Street was again briefly called the Techau Tavern, but in 1940, city directories 
indicate that it was owned by a bartender named George Kammerer. It is not known whether he ran his bar as the Techau Tavern 
or not. It is likely that there were licensing issues over the name.15 Kammerer continued run the bar at 247 Powell Street until the 
end of World War II. The existing Art Deco bar, entrance doors, and ceiling were likely installed during this time. 
 
The year 1947 witnessed the rebirth of the fabled Techau Tavern at 247 Powell Street. Leased by Mr. F. Joseph Williams, owner of 
The Golden Pheasant at 301 Geary (now Weinstein Gallery), the bar at 247 Powell was again Techau Tavern. A postcard 
published around 1948 shows The Golden Pheasant and the neon-lit marquee of the Techau Tavern (Figure 9). Another postcard 
published around the same time shows the interior of the Techau (Figure 10). From this image one can tell that the bar and the 
ceiling of the Gold Dust Lounge survive from the famous Techau Tavern. 
 

 
 
 
 
 
From 1947 until The Golden Pheasant closed ca. 1955, the Techau Tavern was physically linked to The Golden Pheasant by a 
door on the north wall of the bar near what is presently the bandstand. The Golden Pheasant was a bakery café that catered to 
families, and the Techau Tavern was probably a way to appeal to a male clientele. The Techau Tavern had a large metal 
canopy/marquee that carried a neon sign. The sign extended above the entire Powell Street sidewalk, as shown on a ca. 1950 
menu from the bar (Figure 11). According to building permits on file at the San Francisco Department of Building Inspection, the 
original marquee structure remains enclosed within the existing marquee. 

                            
14 San Francisco City Directories, 1922-1933. 
15 San Francisco City Directories, 1934-1946. 

Figure 9. Postcard showing The Golden Pheasant and the Techau Tavern at Geary and Powell 
streets, ca. 1948 

Source: Postcard in author’s collection 
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After The Golden Pheasant closed Techau Tavern was leased to Mr. Lou Kavros of Daly City.16 Kavros ran it as the Techau 
Tavern for another four years before losing the lease in 1959. In 1960, the former Techau Tavern space was leased to Milton F. 
Kreis, a Southern California-based businessman who in 1955 had opened a drug store and coffee shop at 301 Geary Street, where 
The Golden Pheasant had been located. In the winter of 1960 he began remodeling the space at 247 Powell Street into a Gay 
Nineties/Barbary Coast-themed cocktail lounge called “Bustles & Beaus.”17 The interior remodel, by Design Group Inc. of Beverly 
Hills, cost $10,000 and was completed by a contractor named Elvin Stendell.18 The redesign kept the existing ceiling and bar in 
place, but the space was shortened by at least 25’. The Art Deco back bar and light cove above the bar were removed, as well as 
the mural on the north side of the old Techau Tavern. The interior designers substituted faux and real Victorian elements in place 
of the Art Deco ornament, including brass electroliers, flocked wall paper, and salvaged Victorian furnishings and decorative art, 
including a large gilded mirror, marble sinks for the toilet rooms, and a Victorian-style back bar which may also have been 
salvaged. It is important to keep in mind that much of the Western Addition was in the process of being demolished by the 
Redevelopment Agency at this time, and Victorian spolia was abundantly available. In addition to this, a massive ceiling mural was 
created. In interviews with Gold Dust Lounge owners Jim and Tasios Bovis, Milton Kreis’ silent business partner in Bustles & 
Beaus was none other than singer and actor Bing Crosby.19 According to the story, Bing Crosby commissioned a set painter at 
MGM Studios in Los Angeles to paint the murals of nude women on the ceiling of the bar.  

                            
16 “Powell St. Bar Holdup,” San Francisco Chronicle (August 30, 1956).  
17 John Bertrand, “Milton Kreis: New Venture,” San Francisco Chronicle (June 24, 1960). 
18 San Francisco Department of Building Inspection files for 247 Powell Street.  
19 To date no documentary proof of this connection has surfaced; the author of this report has contacted the Bing Crosby Archive to confirm 
whether these rumors are true but has not heard back. 

Figure 10. Postcard showing the interior of Techau Tavern, ca. 1948 
Source: Postcard in author’s collection 
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Bustles & Beaus was a mildly burlesque bar, replete with scantily clad cocktail waitresses 
dressed in Victorian-inspired outfits embellished with – you guessed it – bustles and bows 
(Figure 12). On the half-hour, waitresses would go up to the mezzanine level above the bar 
and slide down a fire pole near the front of the bar, where there was also a stage for them to 
perform. At one time the line to get in the bar went around the block, but when Carol Doda 
went topless in 1964 at the Condor Lounge, business began to drop off.20 
 
Gold Dust Lounge owner Jim Bovis was working at the Yankee Doodle at 447 Powell Street 
when Bustles & Beaus closed in 1965. He acquired the lease on the space, made a few 
changes, and opened it as the Gold Dust Lounge in 1966. Jim’s brother Tasios became a 
partner in 1970. Jim Bovis remodeled the exterior of the bar in 1966 to open up what had 
been a dark, windowless interior. In addition to building a window and seating area, he 
removed the fire pole and stage at the front of the bar, shortened the bar by several feet, and 
built a bandstand at the rear of the bar. He also painted the red flocked wallpaper gold. 
Otherwise, he left the interior alone, leaving the red carpeting and upholstery, as well as the 
ceiling murals, bathroom doors, and light fixtures. Jim’s wife, Gracia, painted several oil 
paintings of the cocktail waitresses of the Gold Dust Lounge. These still hang from the walls 
of the bar. In 1974, after the marquee was hit by a truck one too many times, Jim and Tasios 
Bovis had it shortened from 14’-2” to 81” and installed the backlit plastic signs that exist 
today.21  
 
Since it opened in 1966, the Gold Dust Lounge has attracted many a San Francisco 
luminary. Regulars have included San Francisco Chronicle columnist Herb Caen, who called 
the Gold Dust the “last of the old night capperies;” Janis Joplin, Steve McQueen, Lee Marvin, 
Jack LaLanne, Nick Nolte, and Willie Brown. Many photographs in the collections of Jim and 
Tasios Bovis show these famous people, as well as many not-so-famous San Franciscans 
and tourists taking in the scene of what has become the last “Old San Francisco” cocktail 
lounge in Union Square (Figure 13). 
 
The Gold Dust started out as a piano bar. Owner Jim Bovis had a famous piano player there 
named Wally Rose. Wally was one of the top ragtime players in the country and a mainstay of the jazz scene in San Francisco 
during the 1940s and 1950s. For a couple of years after it opened, the Gold Dust remained a piano bar, but on off-nights Jim 
began bringing in a banjo to play Dixieland. A little while later a trombone player was added. A three-piece band consisting of 
piano, banjo, and trombone became the entertainment for the Gold Dust Lounge. The Dixieland phase lasted about 10 years, until 
the people who listened to it got older. Eventually someone brought in a guitar and would play rock ‘n’ roll. People started 
requesting it and the format switched from Dixieland/Jazz to 50’s/ 60’s Rock ‘n’ Roll, which it remains today. The band that plays 
there now, Johnny Z and The Camaros, has been there about 12 years. The Gold Dust Lounge is one of the few bars that has live 
music every night with no cover charge. 
 
When it opened in 1967, the Gold Dust Lounge was exclusively a cocktail lounge, 
serving no beer or wine. Says Jim Bovis: 
 

“When I first started out my special was a 76 cent Irish coffee. 
Cocktails were 60 cents. All the drinks were 60 cents. Martinis 
and Manhattans were before dinner drinks. Drinks were also 
small at the time. Glasses were small. It was straight alcohol 
served on the rocks, over ice. At the time, one person could 
come in and have 5 or 6 drinks but they were an ounce or 
less. Now they’re an ounce and a half. There was no beer or 
no wine. We’ve only served draft beer over the last 20 
years.”22  

 
Today the Gold Dust Lounge attracts a diverse mix of San Franciscans, including 
many old-timers and natives, as well as more recent arrivals, tourists, and younger 
people. Again lines form outside the doors on a Saturday night. 

                            
20 Catherine Friel, Interview with Jim Bovis, January 14, 2012. 
21 San Francisco Department of Building Inspection files for 247 Powell Street. 
22 Catherine Friel, interview with Jim Bovis. 

Figure 12. Bustles & Beaus Ashtray 

Figure 11. Techau Menu 
Source Catherine Friel 

http://en.wikipedia.org/wiki/San_Francisco
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Cocktail Lounges in Union Square 
Union Square is San Francisco’s commercial and retail heart. It is the traditional location of its most prestigious hotels and 
department stores. Many people today do not know that it was also an important center of nightlife, revolving around its once-
plentiful bars, cocktail lounges, and taverns, as well as its theaters, social clubs, and nightclubs. Over the last 50 years, between 
1960 and the present day, Union Square has evolved away from its traditional role as an important center of nightlife toward an 
almost exclusively retail focus. Although Union Square has been the center of the city’s carriage trade since at least the 1880s, by 
2000, most of the local independent stores and businesses had been replaced by national and international chains. Gradually, 
local stores like the City of Paris, The Emporium, Blum’s and others were toppled to make way for better-financed national and 
international chains. Many of these chains have long desired a retail outlet (or two) in San Francisco’s prestigious Union Square 
and they are typically willing to pay exorbitant rents to achieve it – rents that most local businesses cannot afford. Accompanying 
this influx of chains has been a concomitant loss of local businesses, particularly cocktail lounges.  
 
As part of this revised nomination, the author has studied San Francisco city directories from 1960, 1970, and 1980, as well as the 
business listings in San Francisco Yellow Pages in the 1990, 2000, and 2010 telephone directories to inventory all cocktail 
lounges, bars, and taverns in the Union Square neighborhood in each of these years.23 In 1960, the San Francisco city directory 
boasted over 50 non-hotel cocktail lounges, bars, and taverns in Union Square.24 Powell Street alone had 10 as detailed in the 
following table. 

                            
23 For the purposes of this study we consider Union Square’s boundaries to be Market Street to the south, Mason Street to the west, Bush Street to 
the north, and Kearny Street to the south. These boundaries largely match the Union Square Merchants Association’s definitions, which also 
include a portion of the old Theater District west of Mason Street and a portion of the south side of Market Street between 4th and 5th streets. 
24 The city directories do not distinguish between these three types of businesses but in American nomenclature a cocktail lounge is typically a 
more upscale establishment that serves mixed drinks. It can be part of a hotel but frequently is not. A tavern is, in some cities like Portland, Oregon, 
an establishment that serves food as well as alcoholic beverages. In San Francisco there is no such distinction anymore, if there ever was, and the 
term is rarely heard today. The term “bar” once often referred to what would today be called a “beer bar” a low-end establishment where beer in 
bottles is the main item sold. In the San Francisco city directories, the terms seem to be used interchangeably. 
 

Figure 13. Herb Caen at the Gold Dust Lounge, ca. 1990 
Source: Jim Bovis 
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1960 business name Location Current business 
41 Club 41 Powell Street Burger King 
Powell Club 57 Powell Street Blondies Pizza 
Mocambo Tavern 103 Powell Street Body Shop 
Golden Bubble 110 Powell Street Bangkok Noodle 
Baron’s 201 Powell Street Starbucks Coffee 
Lefty’s Cocktail Lounge 209 Powell Street Quicksilver 
The Paddock 221 Powell Street Kuleto’s Restaurant 
Gilbey’s 237 Powell Street Bellini Café 
Techau Tavern 247 Powell Street Gold Dust Lounge 
Yankee Doodle 447 Powell Street Bank of America ATM 
 
By 1970 the number of non-hotel cocktail lounges, bars, and taverns had fallen to fewer than 40 in Union Square, with nine on 
Powell Street, including Woody’s Tavern at 41 Powell Street, the Mocambo Tavern at 103 Powell Street, the Golden Bubble at 110 
Powell Street, Baron’s Cocktail Lounge at 201 Powell Street, Lefty’s Cocktail Lounge at 209 Powell Street, the Paddock at 221 
Powell Street, Gilbey’s at 237 Powell Street, the Gold Dust Lounge at 247 Powell Street, and Yankee Doodle Tavern at 447 Powell 
Street. 
 
By 1980 the number of bars in Union Square had plummeted to fewer than 20. Powell Street had only five, including Baron’s 
Cocktail Lounge at 201 Powell Street, Powell Street Station at 229 Powell Street (now Norcini), Clancy’s Cocktail Lounge at 237 
Powell Street (now Bellini Café), the Gold Dust Lounge at 247 Powell Street, and Christos Tavern at 447 Powell Street (now 
Walgreens). 
 
By 1990 there were fewer than 10 cocktail lounges and bars in Union Square, with only one non-hotel bar on Powell Street, the 
Gold Dust Lounge. By 2000 there were only five cocktail lounges in Union Square, with the Gold Dust Lounge remaining as the 
only non-hotel cocktail lounge on Powell Street. Today there are only three traditional cocktail lounges or bars left in Union Square: 
the Gold Dust Lounge at 247 Powell Street, Chelsea Place at 641 Bush Street, and the Tunnel Top at 601 Bush Street. The Tunnel 
Top has been remodeled fairly heavily, leaving only Chelsea Place and the Gold Dust Lounge as the only real old-style cocktail 
lounges left in one of downtown San Francisco’s most important neighborhoods. Finally, while the Chelsea Place is old, it is not 
particularly architecturally significant, leaving the Gold Dust as the best remaining historic cocktail lounge interior left in Union 
Square. There are of course other establishments that serve alcohol in Union Square, but most are either hotel bars that mostly 
cater to hotel guests or themed restaurants that include bars as a sideline to their business. None of the latter is historic or located 
in what were historic cocktail lounge spaces.25  
 
Significance 
The Gold Dust Lounge appears eligible for listing as a local San Francisco City Landmark under National Register Criterion A 
(Events) and Criterion C (Design/Construction). Under Criterion A the Gold Dust Lounge appears eligible as a bar associated with 
important aspects of San Francisco nightlife culture and as a last bastion of “Old San Francisco” in Union Square. High rents and 
steady homogenization of San Francisco’s once-distinct local culture have resulted in the replacement of most local San Francisco 
businesses with national and international chains catered toward tourists or affluent suburban consumers. According to Gracia 
Bovis: 
 

“The sad part of it is in San Francisco, with what they’re doing, it’s happening slowly to all the old 
establishments, they’re tearing them down, replacing them with the new. It’s like they’re chipping away at the 
city, the character of San Francisco. I have something to compare it to because I came here in the Sixties. It 
was so different. Years ago they had these beautiful restaurants where the waiters were in tuxedos, you had 
table cloths, it was more formal, more traditional. People dressed very nicely. It was a very romantic era.”26  

 
Surrounded by generic chain stores and trinket shops that come and go with the vagaries of early twenty-first century industrialized 
tourism, the Gold Dust Lounge actually displays aspects of local culture that tourists can’t find anywhere else in Union Square 
apart from John’s Grill. Like the cable cars that trundle up and down Market Street, the Gold Dust Lounge is a unique piece of San 
Francisco in what has for the most part become a cultural “dead zone.”  

                            
25 Indeed, many are contemporary fabrications of authentic “Irish” bars like the Irish Bank on Mark Lane, Murphy’s Pub at 215 Kearny Street, and 
Johnny Foley’s at 243 O’Farrell. According to San Francisco City Directories, there were never any bars in these locations before 1990. In addition, 
there are several pseudo-Tuscan bar/cafés that cater almost exclusively to tourists, such as Bar Norcini at 229 Powell Street or Scala’s Bistro in the 
Sir Francis Drake Hotel.   
26 Catherine Hill, interview with Gracia Bovis. 
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According to frequent patron and former Mayor of San Francisco, the Honorable Willie Brown, the Gold Dust Lounge is the “crown 
jewel” of Union Square nightlife, a place where political deals were made and opinions fashioned: 
 

“My time at the Gold Dust Lounge was when I actually wandered into the political world back in the early 
Sixties until Herb (Caen) died in ’97. These were regular visits, not infrequent visits, over a period of 40 
years. They were always the last stop on our menu of whatever we were doing on that evening. In that area 
you had a number of places you could actually go and enjoy yourself because you had the Compass Rose 
(now Chef Michael Mina), which was in the St. Francis Hotel, you had the Starlight up on Powell Street in 
the Sir Francis Drake Hotel…You really did have a number of locations and spaces and places for nightlife 
in this city. The Gold Dust Lounge was the crown jewel of all that.”27 

 
Willie Brown stated that the Gold Dust Lounge has always been a diverse, welcoming oasis within a part of town almost entirely 
given over to consumption. Unlike the shopping malls and chain stores, where if you are not actively buying something you are 
bound to be tossed out on your ear, in the Gold Dust Lounge you can sit and rest a bit, talk to your neighbor, and have an 
inexpensive Irish Coffee for half of what it would cost you anywhere else. Willie Brown discussed how both locals and tourists were 
welcome there and how it is one of the only places in San Francisco where they regularly mix: “It was a well-placed venue for that 
kind of action and one that the locals DEARLY loved. And the people who visit San Francisco would come to look at us and see we 
were in the zoo and they were zoo observers. That’s how good it really was.” He also speaks about how accepting it is and how “if 
you were eccentric, you could get away with being normal in the Gold Dust Lounge.”28 
 
Willie Brown also talks about the importance of the Gold Dust Lounge to the city’s live music scene, and how he and Herb Caen 
would often drop by to jam with the musicians who played there nightly. In today’s era of dee-jays and recorded music it is 
sometimes difficult to remember that live bands were once an important part of the city’s nightlife. According to Gold Dust Lounge 
band leader Rich Young, the Gold Dust Lounge is one of the last holdouts of nightly live music without a cover charge in San 
Francisco: 
 

“The Gold Dust Lounge is also the “last bastion” in San Francisco of the concept of a “House Band.” That 
phenomenon, once prevalent across the United States, and in San Francisco at places such as The 
Fairmont Hotel, and the Mark Hopkins Hotel, is almost extinct, as any working professional musician will tell 
you. Powell Street itself, as recently as the 1950’s had a dozen clubs with live music between Union Square 
and Market Street. The only club left on that stretch with live nightly music is the Gold Dust Lounge. That 
alone makes it a historic site, calling back memories of a time when Union Square was a bustle of social 
activity.”29 

 
Although the Top of the Mark, the Tonga Room, and the Gold Dust Lounge still have house bands, most others have faded away. 
Places that once had regular cover-free live music such as Dixieland or Jazz, such as the Red Garter at 670 Broadway and other 
lounges mentioned in public testimony at the Historic Preservation Commission hearing on February 15, 2022 are long gone. 
 
Under Criterion C the Gold Dust Lounge as an example of a “type and period” of construction, as well as an excellent and well-
preserved example of an “American” cocktail lounge of the mid-twentieth century. Overlaid on top of the bones of the Art Deco 
Techau Tavern is the fabulous Gay Nineties/Barbary Coast interior by Design Group Inc. of Beverly Hills. Designed at the time to 
evoke the nightlife of 1890s San Francisco, almost as many years have passed since it was installed in 1960 as what separated 
this now historic interior from the actual 1890s. Of course, very little remains of the real Gay Nineties in San Francisco because 
most of it was destroyed in the 1906 Earthquake. What remains of the revived twentieth-century interpretation of the style is very 
scarce in San Francisco, with occasional remnants like Julius’ Castle (San Francisco City Landmark No. 121) or the Sausage 
Factory at 517 Castro Street. The old Cliff House was another good example but that interior was removed as part of the recent 
restoration. Trademark features of the style at the Gold Dust Lounge include its Victorian-style electroliers, the ceiling murals by the 
unknown MGM artist, the bolstered banquettes, doors and panels; the textured wall paper, as well as other elements, including the 
gilded Victorian mirror near the entrance and the salvaged Victorian marble sink in the men’s room.  

                            
27 Catherine Hill, Interview with Willie Brown. 
28 Catherine Hill, Interview with Willie Brown. 
29 Testimony of Rich Young at the San Francisco Historic Preservation Commission hearing, February 15, 2012. 
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Integrity 
The Gold Dust Lounge has undergone few if any major changes since 1974. Some elements detract from the integrity, including 
several non-historic air filtering units, ATMs, televisions, exposed wiring and cables, and some more recent changes to the toilet 
rooms. Nevertheless, the bar retains enough of its historic fabric to convey its importance under both National Register Criteria A 
and C. It retains the following aspects of integrity:  
 
Location: The Gold Dust Lounge and its ancestors have not moved from this space since the mid-1930s. 
 
Design: Although a mixture of decorative and architectural elements, the Gold Dust Lounge is essentially an Art Deco style bar 
overlaid with Gay Nineties interior decoration. The materials and features blend fairly seamlessly to create a unique interior and 
exterior character. 
 
Setting: The Gold Dust Lounge is located within the historic Elkan Gunst Building. Although the storefronts of the building have 
changed over time, the rest of the building exterior is intact to its 1908 design.  
 
Materials: The Gold Dust Lounge contains materials and features from the mid-1930s, 1960, 1966, and 1974. Few changes have 
been made since 1974. 
 
Workmanship: Many materials and features within the Gold Dust Lounge display advanced craft skills, including the bar, the back 
bar, the ceiling murals, and the paintings. 
 
Feeling: The Gold Dust Lounge has all the feeling of an intact mid-century cocktail lounge in San Francisco. Although modern 
devices such as televisions and ATMs intrude in the space, these are reversible changes that do not greatly impact its historic 
fabric. 
 
Association: What one sees today within the interior of the Gold Dust Lounge is what Herb Caen, Janis Joplin, and various other 
regular patrons would easily recognize if they were alive today. 
 
Moving the Gold Dust Lounge to another storefront is not feasible and it would likely result in the destruction of many of its non-
portable materials and features, including the Art Deco ceiling and plaster ornament, the back bar, and possibly the mahogany Art 
Deco bar itself. 
 
Character-defining Features 
The character-defining features of the Gold Dust Lounge include its existing façade, including its poster cases and doors, as well 
as its bay window and sheet metal marquee. Within the interior it retains its original 1930s-era floor plan, curvilinear Art Deco bar, 
doors, and streamlined ceiling. It also retains much of its distinctive 1960s-era Gay Nineties interior decor, in particular its 
upholstered banquettes, painted ceiling murals, Victorian-style electroliers, textured wall surfaces, back bar, bolstered bathroom 
doors, and salvaged Victorian gold mirror. The stage at the rear of the bar is of less architectural significance but of high cultural 
significance. Various non-durable materials, such as carpeting and upholstery are also not character-defining and can be replaced. 
 
Cultural Landmarks 
The attorney for the property owner has consistently maintained that there is but one San Francisco City Landmark that designates 
the interior of a commercial property in San Francisco – the Garden Court at the Palace Hotel. This contention is absolutely false. 
According to an inventory performed by the author of this report there are over 20 individual City Landmarks that designate non-
residential commercial interiors that have architectural or cultural value. They include: 
 

1. Garden Court Room, Palace Hotel, 2 New Montgomery Street (Landmark No. 18), 03.09.1969 
2. V.C. Morris Building, 140 Maiden Lane (Landmark No. 72), 08.07.1975 
3. Geary Theater, 415 Geary Street (Landmark No. 82), 07.11.1976 
4. Orpheum Theater, 1192 Market Street (Landmark No. 94), 07.09.1977 
5. Castro Theater, 429 Castro Street (Landmark No. 100), 09.03.1977 
6. Julius’ Castle, 302-04 Montgomery Street (Landmark No. 121), 10.05.1980 
7. Old Spaghetti Factory Café (Bocce Café), 478 Green Street (Landmark No. 127), 06.07.1981 
8. Hoffman Grill (Boudin’s), 619 Market Street (Landmark No. 144), 12.06.1981 
9. Buich Building (Tadich Grill), 240 California Street (Landmark No. 145), 12.06.1981 
10. Jack’s Restaurant, 615 Sacramento Street (Landmark No. 146), 12.06.1981 
11. Don Lee Building (AMC Van Ness), 1000 Van Ness Avenue (Landmark No. 152), 07.10.1982 
12. Earle C. Anthony Packard Showroom (BMC), 901 Van Ness Avenue (Landmark No. 153), 07.10.1982 
13. Theodore Green Apothecary, 500-02 Divisadero Street (Landmark No. 182), 09.14.1986 
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14. Islam Temple (Alcazar Theater), 650 Geary Street (Landmark No. 195), 10.18.1989 
15. El Capitan Theater and Hotel, 2353 Mission Street (Landmark No. 214), 03.03.1996 
16. Brown’s Opera House (Victoria Theater), 2961 16th Street (Landmark No. 215), 03.03.1996 
17. Alhambra Theater (Crunch Fitness), 2320-36 Polk Street (Landmark No. 217), 03.03.1996 
18. The Castro Camera and Harvey Milk Residence, 573-75 Castro Street (Landmark No. 227), 07.02.2000 
19. City Lights Bookstore, 261-71 Columbus Avenue (Landmark No. 228), 08.26.2001 
20. Jose Theater/Names Project Building (Catch), 2362 Market Street (Landmark No. 241), 05.27.2004 
21. New Mission Theater, 2550 Mission Street (Landmark No. 245), 05.27.2004 

We did not include hotels, of which there are several with landmarked interior lobbies, and concentrated on non-residential 
properties. As evidenced by this list most are either theaters or restaurants. Some have little architectural significance but are 
important primarily for their cultural significance and importance to particular groups of people, most notably Castro Camera and 
Harvey Milk Residence, City Lights Bookstore, and the Jose Theater/Names Project Building. The idea of preserving culturally 
significant properties is relatively backward in San Francisco in comparison with other California cities, especially Los Angeles, 
where properties of cultural significance comprise a large portion of that city’s list of Historic-Cultural Monuments. 
 
Gentrification and Homogenization 
Although the topics of gentrification and homogenization are typically left off the table when discussing landmarking historic or 
cultural sites in San Francisco, the fight over the fate of the Gold Dust Lounge does revolve very closely around this topic. As 
discussed above, most local businesses – no matter how profitable – can’t match the rents that national and international 
corporations can pay, especially as many will pay premium rents just to have a location in San Francisco. As Rebecca Solnit puts 
it: 
 

“To love one’s place is to love particulars, details, routines, memories, minutia, strangers, encounters, 
surprises. It’s common now for lovers of rural places to fight to preserve them, and what they love is usually 
the appearance of a place, the activities possible in that place, sometimes the fauna as well as the flora and 
form, but also what that place means. Love of a city is a more complicated thing, in that it’s a love of one’s 
fellow humans in quantity, for their eccentricities and frailties, as well as a love of buildings, institutions such 
as Halloween in the Castro or Chinese New Year Parade, particular places, ethnic mixes; but also love of 
one’s own liberation by and in connection to these phenomena. What is happening here (gentrification in 
San Francisco) eats out the heart of the city from the inside: the infrastructure is for the most part being 
added to rather than being torn down, but the life within it is being drained away, a siphoning off of diversity, 
cultural life, memory, complexity. What remains will look like the city that was – or like a brighter, shinier, 
tidier version of it – but what it contained will be gone. It will be a hollow city.”30 

 
Herb Caen, Willie Brown, Jack Lalanne and Janis Joplin can’t all be wrong. The Gold Dust Lounge appears eligible for designation 
as a San Francisco City Landmark under National Register Criteria A (Events) and C (Design/Construction) as an intact mid-
century cocktail lounge that embodies architectural and cultural characteristics of the Gay Nineties style. More important, it is an 
important cultural and historical landmark – a place where tourists cavort with cultural figures and ex-mayors, as well as a last 
bastion of live music without a cover charge, essentially the last historic non-hotel cocktail lounge left in Union Square, and a last 
outpost of “Old San Francisco” within the “Cable Car Corridor (Figure 14).” It was not that long ago that most people thought that 
the cable cars of San Francisco were hopeless relics that should make way for “something more interesting.” Maybe it is time we 
rethought the disposability of the Gold Dust Lounge. 
 

                            
30 Rebecca Solnit, Hollow City: The Siege of San Francisco and the Crisis of American Urbanism (New York: Verso, 2000), 30. 
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Figure 14. Photograph of the Gold Dust Lounge, ca. 1985 
Source: Jim Bovis 
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